CINE WORLD 





SEPTEMBER 1953 


ONE SHILLING 





yo 








THE KAY SERVICE |] || ccm ‘cytes i 


with our: — 
for 16mm. users 


Negative Developing LIBRARY 


Film Printing | be RACKS 


i ate i é ite TRANSIT 
Full Studio Facilities “e ee CASES 


R.C.A. I6mm. Negative Positive 
Recording i 

also Direct Positive Recording | dl STORAGE 
Title Department ; BOXES 
Editing Rooms BY 
. STORAGE 


Finest Quality Colour Printing CABINETS 
* 

Send your negatives to: (Details sent on request) 
KAY’S LABORATORIES ROBERT RIGBY LTD 
49a Oxford Road, London, N.4 Premier Works, Northington St., London, W.C.1!. 
Tel.: ARChway 3050 














y | Lc deeded ree eeeccccesasstetdeeccceccddcddesuia 


The wonderful NEW A New 
‘PAT’ 

9.5mm. Ciné Camera Came ra 
£13.18 .3 


Including Purchase Tax a nd 
Projector 


for 
‘ACE? “ ) under 


9.5mm. Projector 


6.19.6 Js" | £91! 


or Motor Driven £12.4.6 j 
FREE! = Send for full information and “Pathéscope Monthly ’’ Ciné Magazine J 
PATHESCOPE LTD. (AW101) NORTH CIRCULAR RD., CRICKLEWOOD, N.W.2 GLAdstone 6544 y 
FWSI|O! Yy 
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WALLACE HEATON Iz 


166 VICTORIA ST. #3 | Wo STATION 


LONDON, S.W.! UNDERGROUND 


IINTMENT TO THE LATE KING GEORGE Vi Be SUPPLIERS OF PHOTOGRAPH 


THE SPECTO.-500 SPECIAL SNIP! I6émm. Danson 
(540) Sound Projector, complete 
demonstration model in mint con- 
dition. Bargain at £87 100 (list £145). 





with its 500 watt 
lamp and after-sales 
service, brings pro- 
fessional movies 
within the reach of HAVE YOU SEEN THE NEW 
amateurs. 8mm. ZEISS MOVIKON 

of unique design, making for greater 

convenience in handling and simpler 
Any model may be loading ? Fitted with f/1.9 coated 
lens. (Standard spool-loading.) Price 
£66 | 8. (E.P. deposit £17 | 8.) 





Specto ‘500’ had on 
. model £39 15 
Ee ub tae EASY TERMS 


0 
9.5 or lémm. £48 10 0 
Dual 9/16mm. £56 0 O 

© With one quarter For complete range of CINE CAMERAS, PRO- 
0 deposit. JECTORS and ALL ACCESSORIES 





Dual 8/l6mm. £60 0 
Standard Models 
9.5 or l6mm. £37 10 


GET THE 1953/54 * W.H.”” 


lémm. G.B. Bell & e BLUE BOOK e 


Howell 621 Sound & a 

5 A catalogue listing everything photo- 
Silent projector £264. graphic ’’: cameras, accessories, darkroom 
Also compact model for equipment, flash, electronic, flood light cine 
home use and small and still _projectors, enlargers, binoculars, 
materials, etc. Printed in gravure. Fully 
illustrated. Post free I/-. 


halls complete, £237. 








ARRANGED 


* [easy PAYMENTS “{tarrarare 4 


To WALLACE HEATON LTD., (Dept. 
166, VICTORIA ST., LONDON, S.W.1. 
Please quote EASY TERMS for the following : 

















~ 100-watt lamp, 

\\ universal motor, 
SN} cakes 30ft.-300ft. 
Ly films. Price 


(£4/18/- deposit and 12 £18 18 0 | ADDRESS 


monthly payments of 26/8.) 


AND 47 BERKELEY STREET, | 


LONDON. Ww.t. GRO 2691/2102 














DOLLONDS 


CINE CAMERAS—Second-Hand 
Keystone 50, 8mm. f/2.5 lens, 3-speeds £28 0 0 
Siemens, 8mm., f/2.2 lens, 4 filters, case. Good 
condition a dit £24 0 0 
G.B.-Filmo, 8mm., {/2.5 lens, variable speeds, 
case. Very good ‘condition = ... £42 10 0 
Kodak 8/20, {/3.5 lens, case ... .. £21 0 0 
Paillard H/8, 8mm., 3-lenses, case...€145 0 0 
Dekko, 9.5mm., {/2.5 lens, case ... £15 0 0 
Pathe H, 9.5mm., f/2.5 lens, case ... £12 15 0 
Paillard H/9, 9.5mm., lin. {/1.5 Dallmeyer and 
3in. £/1.9 lens £117 10 
G.B.-B. & H. Filmo Magazine, ‘lémm., 
lens. Good condition £45 
Kodak BB Junior, £/3.5 lens £29 
Paillard H/16, 3- lenses, case. 
...€170 


good condition Re eos 
f/1.5 Cooke lens, case. 
30 


{6mm., 
16mm. 


Paillard H/16, 
good condition 

Kodak pean lémm., 
condition 


1.9 lens, case. 
~ oo: oe 


CINE CAMERAS—New 
G.B.-70-DL, |6mm., tri-turret head, lin., ie 9 
coated T.T. & H. lens, case... £264 0 
Zeiss Movikon 8, 8mm., f/1.9 coated Ae Big 
single speed a £66 | 8 
Paillard L/8, {/2.8 coated Yvar, 4-speeds 
€5 


12.5mm., 


Paillard H/8, : 
... £190 16 0 


tri-turret head, 
Switar, case - . 


Cine 
Service 


G.B. Sportster,8mm. f/2.5 coated Mytal€52 0 2 
Eumig C/3, 8mm. built-in exposure meter, 
as illustrated . me Ch ee 
Dekko 128, 8mm., f/2. 5 lens, case ... £33 0 0 
Pathe Webo, 9 5mm. , {/1.9 lens . £49 13 9 
MISCELLANEOUS PROJECTORS 
Danson Sound Projector, |6mm., 
with speaker and transformer ne 
G.B.-601 Sound Projector, 16mm. 750 or |,000- 
—_ lamp, with speaker andtransformer. As 
15S © 0 
Nadaseenb 16/10, 750-watt ‘lamp, transformer, 
case. Latest American model ...€1 5 
Dekko, 8mm., 500-watt lamp universal —e 
,s 


MISCELLANEOUS ACCESSORIES 
Bell & Howell Rewind Arm, for6!2 £8 0 
Weston Master Il, cine model. New £10 8 
i6mm. Haynor No. | Film Viewer £4 15 
12.5mm. f/2.5 coated Mytal lens, for acorn 
Viceroy cameras ; £6 7 
2hin. £/1.65 T.T. & H Projection lens £9 10 ° 
lin. Positive Viewfinder, for Viceroy £2 3 4 


OUR EASY PAYMENTS 
We shall be delighted to supply you 
with any apparatus over £10 on EASY 
PAYMENTS. The whole scheme is 
trouble - free and devised for your 
convenience. You pay only 25°, deposit. 











Full details on request. 





Leeds 


37 OLD BOND STREET, LEEDS, |! Tel. : 


Leeds 25106 








8mm. CINE CAMERAS 


Revere Model 60, f/1.9 coated lens... £65 0 0 
Paillard L/8, {/2.8 coated Yvar, 4-speeds. New 
£55 13 0 

Eumig C-4, £/2.5 lens. V.G. condition £15 15 0 
Paillard L/8, {/|.9 coated Yvar, 4-speeds. New 
£71 li 0 

Eumig, built-in exposure meter, f/1.9 Xenoplan, 
variable speeds. New a71 11 0 
Agfa Movex 8, {/2.8 ctd lens. New £74 3 3 
Revere Model 50, {/2.8 ctd lens. New £38 16 0 
G.B. Viceroy T.A. +» tri-turret head, oy 5 ctd 
Mytal, 4-speeds. New ; . £67 8 8 
Dekko 128, {/2.5 lens. New.. -~ fe, 
Kodak Magazine, {/1.9 lens, case mm oe 


lémm. CINE CAMERAS 
Revere Magazine, {/!.9 lens, case. Very good 
condition ae 8 8 
Revere Magazine, f/l. 9 lens, case. Excellent 
condition ... £87 10 O 
Paillard H/16, {/|.4 Switar. New ...€190 16 0 
G.B.-70/DE, {/1.9 coated Super Comat, case 
£252 0 0 
Keystone A/12, |00ft. spool, f/1.9 Raptar. Good 
condition £95 0 0 
Keystone A/7, {/2.7 Wollensak. Good condition 
£37 10 0 
Kodak Roya! Magazine, f/|.9 coated lens, case. 
£112 12 6 


ew abs 
Kodak E, £/3.5 Anastigmat. V.G cond. £35 0 0 


Kodak K, f/1.9 lens, and 3in. Tele-lens. 
good condition £85 
Kodak K, f/1.9 lens. 


Very 
sie ane a 00 
Very . cond. £65 0 0 
Kodak BB Junior, f/|.9 lens. Very good 
condition £39 10 0 
Kodak BB, f/I. 9 lens, “and 3in. Tele lens, case. 
Very good condition £67 10 O 
Kodak BB, f/3.5 lens, case. V.G. cond. £27 10 0 
EUMIG C-3 This new 8mm. 
. precision cine 

; camera features a 

built - in photo- 

electric exposure 

meter which indic- 

ates its readings in 

the camera view- 

finder. A simple 

aperture control 

near the lens also 

registers in the 

camera viewfinder. 

Match the two, and 

the lens is correct- 

ly set. In this way 

aperture settings 

can be altered 

during filming to 

suit changing light. 

F/1.9 ctd Xeno- 

plan ;3-speeds.25ft. 


£71 . UL .@ double-run spools. 


28 Old Bond Street 


LONDON, W.I. 


Tel. : Hyde Park 5048/9 
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DOLLONDS 


MISCELLANEOUS ITEMS :— 

Haynor No. I! Animated Viewer and Rewind, 
complete. Very good condition ... 15 
Critical Focuser, for Paillard H/Il6 £10 0 0 
2in. Simplex Projection lens, for — 

projectors 610 0 
3in. Yvar Telephoto lens, ‘for Paillard Hye 
As new £45 0 
Ihin. Dalimeyer Projection ‘lens, for Paillerd 
projectors. As new £510 0 
lin. £/1.9 Dalimeyer lens, ‘in focusing mount. 
Good condition P £7 10 0 
Bell & Howell Changeover Unit, for 601 and 
621 projectors... £19 10 0 
CINE CAMERAS 
Kodak 8/20, 8mm., f/!.9 lens (inter.) and tele- 
lens, case. Good condition.. £42 10 O 
Agfa Movex 8, ayers £/2.8 coated lens, built-in 
exp. meter. "As ne £69 10 O 
Paillard H/8, 8mm., 3 Dallmeyer lenses, case. 
Good condition £120 0 0 
Pathe Pat, 9.5mm., {/4 lens, single speed. gt 
easy to use), New .. £13 18 3 
G.B.-Sportster, 8mm., f/2. 5 coated speek 
4-speeds. New 432 @ 2 
Zeiss Movikon 8, 8mm., ffi. '9 coated Movitar, 
single speed. New —_ £66 | 8 
G.B.-Viceroy, 8mm., tri- turret head, boy 5 ctd. 
lens, 4-speeds. New 16 8 
G.B.-Autoload, !6mm., i. 9 PoE. Super 
Comat. New - ... £90 0 0 


Cine 
Service 


Paillard L/8, 8mm., f/2.8 coated Yvar, 4-speeds. 
ase. New ... sas ae .. 5 13 0 
Kodak Magazine, |6mm., {/1.9 Anastigmat. 
Very good condition ... £72 10 0 
Paillard H/16, a Kern 
focuser. As ne “a 
Paillard H/16, 3 Celina lenses, case, filters. 
Good condition £155 0 0 
New £173 15 0 


lenses, case, critical 
£2! 00 


Paillard H/16, f/1.9 lens, etd. 


CINE PROJECTORS 


Ensign Duo, 9.5 and |6mm. in case. 
condition 
Ampro Stylist Sound Projector, in case, 
complete. As new ... £145 0 0 
Special Dual, 9.5 and l6mm., 100 watt lamp. 
Universal voltage. New ... .. £46 10 
G.B.-60!1 Compact Sound Projector, complete. 
Very good condition £175 0 0 
G.B.-613, |6mm., 750 watt, transformer, complete. 
As new 475 0 0 
American Bell & Howell 156 Sound oa 
Good condition ‘ £155 0 0 
G.B.-601 Standard Model ‘Sound Projector, 
complete. Excellent condition £185 0 0 
Paillard D.A., 9.5 and !6mm. 250 watt lamp, 
fitted case. Good condition 433 0 0 
Paillard G-8/16, 8 and i6mm., built-in trans- 
former, 500w lamp. Shop soiled only £4115 0 0 
Dekko, 9.5mm. Motor drive, complete £15 0 0 


Excellent 
9 10 


ALL ITEMS OVER £10 ARE AVAILABLE ON EASY PAYMENTS 


Liver 


71 BOLD STREET, LIVERPOOL, I. Tel. : 


Royal 1882 








CINE CAMERAS—Second-hand 
Keystone, 8mm., f/3.5 lens. G. cond. £19 10 0 
Kodak 8/25, 8mm., f/2.7 lens. G. cond. £24 0 0 
G.B.-Sportster, 8mm., f/2.5 ctd. lens. Shop 
soiled only... £50 0 0 
Eumig, 8mm. battery driven, [2.5 Berthiot 
lens. Good condition a . £22 10 0 
Coronet, 9.5mm., 2 aperture lens... £ 0 0 
Coronet, 9.5mm., ‘(/3. 8lens. G.cond. £8 10 0 
Pathe B., 9.5mm., f/3.5 lens, case. As new 
£14 10 0 
Vitesse (100fct. spool), 16mm., f/1.9 Dallmeyer, 
£17 10 O 


“lomm., f/2. 5 lens. 


case... 
—: A-9, 


CINE PROJECTORS—Second-hand 
Kodascope 8/46, 8mm., 200 watt lamp. Fw 


“Shop soiled 
£59 10 0 


condition ‘ 7 a 
Pathescope ‘Gem’, 9.5mm., 
(12v.). Good condition =e 
Pathe ‘Ace’, 9.5mm., and motor ... 
Pathe ‘Ace’, 9.5mm. hand wind ... 
Pathe 200-B, 9.5mm., 200 watt lamp. 
condition ‘ 
Dekko, 9.5mm. “Very good condition £12 12 0 
Siemens Standard, |!6mm., 250 watt lamp. 
Good condition ae ‘s es 8 6 
Dekko Model 119A, l6mm., 500 watt lamp. 
Shop soiled only £37 10 O 
Specto Dual, |6 and 9. 5mm. , 30v/100w £27 10 O 
Ensign Universal, 16, 9.5 ‘and 8mm., 500 watt 
lamp, case. Good condition 'Q7 10 0 


100 watt 
£25 


£7 15 0 
43 19 6 
Excellent 
£19 10 O 


lamp 
0 


CINE ACCESSORIES 

9.5mm. Scanrite Sound Head ... £8 10 0 

32mm. Projection lens for Pathe 200-8 projector 
a2 50 


I}in. Dallmeyer Projection lens, for Specto 
Projectors 43 15 0 
15mm. {/2.8 Kern W. A. Yvar, ‘coated, 


for H/16 ‘ 
Paillard Stereo Outfit, 


422 10 0 
complete. New 
15. 


Bolsey Cine-Fader. New ... 
Paillard Cable Release 
Pathe Ace Sound Unit for Gem projector 


Rotary Converter and elapse. for G.B.-601 
projector . £37 10 


Specto Peoiiaers 


are the best value 
today and each film 
size is served by a 
separate model. Models 
quoted are 500-watt, 
A.C./D.C., 900ft. spool 


arms. 8mm, 


o/ 
16mm. Model, £48/10/6 
Dual 9. 5/1émm. Model, 
£56. 


Swansea 


34 CASTLE STREET 


Tel.: Swansea 4420 
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Ampic 


FAMOUS FOR THE FINEST [6mm 


SOUND PROJECTORS 


Only AMPRO offer such a wide range of models 
each having all the famous AMPRO time-tested 
features for simplicity in operation—extremely 
quiet running—freedom from damage to film 
plus rock steady brilliant projection and first-class 
natural sound reproduction. 


LIGHTWEIGHT ~ 
STYLIST 
STYLIST SERIES 


lightweight single-case models 


STANDARD For 200-250v AC with transformer 
UNIVERSAL For 200-250v AC or DC with resistance 


MARINE Special for ships operation on 110v DC 


THE NEW MAJOR 


With separate 12” Speaker 
De-luxe model for large audiences 





Illustrated literature on request 


SIMPLEX AMPRO LTD 
167-169 Wardour Street, London W.I. 


THE MAJOR 
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LL inAl TED) 





CINE-KODAK EIGHT-55 


F/2.7 fixed focus 
lens. Built - in 
Universal Expo- 
sure Guide. 


£39 15 0 


H.P. deposit 

£3 15 0 and II 

payments of 
£3 120 





H.P. TERMS 
INITIAL 
DEPOSIT 

or ONLY 


OF TOTAL 
VALUE 











H.16 

With f/1.9 lens 
£152 7 

F/1.5 white § 

F/1.4 -. £190 16 


Additional lenses 
l6mm, £f/2.8 Yvar 
£27 16 


3” f/2.8 Yvar £47 14 
4” §/3.3 Yvar £51 13 
6” {/4 Yvar £71 Il 


BOLEX L.8. 
CAMERA 


Fitted with f/2.8 Kern Yvar 
focusing lens, interchange- 
able mount. Variable speeds 
12-32 f.p.s. Standard double 
run spool loading. Built in 
exposure table. Complete 
with zipper pouch. 

13 0 


H.P. Deposit £5 13 0 and II 
payments of £5 0 0. 


8mm. 


SECONDHAND PROJECTORS 


l6mm. G.B.-Bell & Howell 621, 750w., 
transformer, complete and as new ...£195 0 0O 
16mm. Siemens Standard, 250w., case ... £27 10 0O 
16mm. Siemens Superluxe, 375w. oo Oe 0 
16mm. Dekko 118A, 500w., as new £31 6 
9.5/16mm. Specto Dual ‘*500’’, with case £48 0 
9.5mm. Pathescope Son, as new ... £59 0 
9.5mm. Pathescope 200-B, 200w. . £19 0 
8mm. Kodascope Eight-45, with case ... £29 0 
8mm. Kodascope 50-R, 200w, with case £19 0 
8mm. Dekko 118A, 500w., as new .. £31 6 





381 
GREEN LANES 
PALMERS GREEN 
N.13 


Palmers Green 8664 


l6mm. G.B.-BELL & HOWELL 
“AUTOLOAD” 


F/1.9 Taylor 
Hobsonlens. 
Variable 
speeds. 


£90 0 0 


H.P. deposit 
£900 and 
Il payments 
of £8 2 0 





WESTON MASTER Ii CINE METER 
£1080 
Deposit £1 80 and I1 payments of 18/- 











GRUNDIG REPORTER 


The choice of the discrim- 
inating. Offers push-button 
control, dual speeds, twin 
track recording giving one 
hours recording per reel 
of tape, and many other 
features. Complete with 
Microphone and tape 
£84 


H.P. deposit £9 0 O and 
18 payments of £4 15 10. 
RECORDING TAPES 
Magnetonband £1 17 6; 
BASF £2; Scotch Boy 
£1 17 6; Soundmirror £1 5 0 per reel. 


9.5mm. SOUND/SILENT 
PATHE ‘SON’ PROJECTOR 


5 WATTS 
UNDISTORTED 
SOUND 


10” Speaker, 900ft. 
Film capacity 
Brilliant 

illumina- 

tion. 
Complete 

im case. 

Price— 
£78 0 0 
(Deposit 

48 00 

and 18 
payments 


of £4 9 6) 


SECONDHAND CINE CAMERAS 
16mm. Magazine Cine-Kodak, I” f/1.9 .. 
1Smm. f/2.7 and 3” /4. 5 lenses, with cases£105 0 0 
l6mm. Cine-Kodak ‘‘B’’, f/1.9 lens, 

with case ‘ ; . 5 0 0 
6mm. Cine-Kodak ‘BY , £/3. 5 lens, case £17 10 0 
9.5mm. Dekko 104, f/I. 9 Dalimeyer ... £25 0 0 


ALL SECONDHAND APPARATUS FULLY GUARANTEED AND AVAILABLE ON FIVE 


DAYS APPROVAL AGAINST FULL DEPOSIT. 


H.P. TERMS AVAILABLE. 

















CAMERA HOUSE 


PARADISE STREET, BIRMINGHAM, I. mip. 0747. 
and 8 LOZELLS RD., BIRMINGHAM, 19. nor. 3090. 


BETTER VALUES ——— 


l6mm. Kodak BB Junior, f/1.9 . £45 
Filmo 14A Mag. Camera, a 

Pathe H Camera, f/2.5 (mint) .. 

Kodak Model K, {/1.9 . 

F/2.9 Tele Lens and adaptor f for above = Z 
16mm. Mag.-Kodak, f/1.9 

8mm. Mag.-Kodak, f/1.9 

8mm. Kodak Projector 36 ‘ 10 


went PRICES 


B.T.H. 30! Sound Projector .. . £145 
L516 G.B. Sound Projector ... £90 
Carpenter I6mm. Sound de genie 1 £145 
Pathe Son 9.5mm. Sound . £57 
Pathe H, 9.5mm. Projector ... . £15 
MKi Scophony Baird Recorder . £35 
G.1.C. Viewer, 16mm. sin 
G.1.C. Viewer, 8mm. . £17 


ganna ees eee eae ee ee ee 
Gentlemen,—! am interested in details of 
Camera/Projector costing £ 1 enclose 
stamp for details and leaflet of Bircofilm Services. 


eceoocoocoeco 


Name .......... ; 
Address 











— Personal Service Backed 
By Professional Experience— 





TRADE IN YOUR APPARATUS 
FOR BRAND NEW EQUIPMENT 


8mm.G.B. Bell & Howell Sportster, 
f/2.5 lens 
8mm. Eumig, f/ I. 9 Xenoplan lens, built 
in meter £71 11 
8mm. Dekko 128, £/2.5 lens, simplicity 
itself £33 0 O 
8mm. Bolex B.8. Turrethead 7 7 speeds, 

7 foot run 2 6 
WE QUOTE PART EXCHANGE ALLOW- 
ANCE BY RETURN OF POST 
8mm. Kodak Magazine, f/1.9 lens £107 10 0 
9.5mm. Pathe Pat, bloomed lens, 2stops £13 18 3 
9.5mm. Pathe H, f/2.5 lens, single speed £26 10 0 


9.5mm. Pathe Webo, f/2.5 lens, 50ft. 
magazines £32 0 0 
0 0 


lémm. G.B. Bell & Howell Autoload, 
-£ 
8,9.5 & l6mm. LIBRARY FOR PERSONAL 
CALLERS 


02 











f/1.9 lens, variable speed 








l6mm. G.B. Bell & Howell Autoturret, 

f/1.9 lens, variable speed... £107 6 8 
lémm. Bolex HI6, {/1.9 lens, ‘profes- 

sional features : £152 7 6 
Fully descriptive leaflets available for = apparatus 








“353, [ BEXLEY RD. “ERITH, ad 


SELECTION FROM OUR LARGE RANGE OF 
CAMERAS, PROJECTORS & TAPE EQUIPMENT 
CAMERAS 


2543 


l6mm. Ditmar, 50ft. spools, f/1.8 lens, coupled 
P.E. exposure meter, speeds, perfect £49 10 0 
l6mm. Kodak ‘‘ Magazine "’ f/1.9 detachable lens, 
speeds, all refinements. With case. As 
brand new ie ii ... £42 10 0 
l6émm. Pathe ‘‘Webo Special’’ 2 lenses, all 
refinements, latest, brand new £190 
9.5mm. Pathe Pat, latest model o. Gre 16 
8mm. G.B. Sportster, display model £46 0 
8mm. Bolex L.8, focusing lens, new ... £53 13 
8mm. Kodak 8-55, latest, new ... £38 19 
8mm. Dekko 128, {/2.5 lens, new . £31 15 
PROJECTORS 
9.5mm. Specto !00w., demonstration 
used £32 0 0 
9.5mm. Dual & 500 watts models also stocked. 
8mm. Machines by G.B., Dekko, Bolex & Kodak. 
l6mm. Kodak EE, 300 watts, ar . £18 10 0 
lémm. Zeiss Ikon 500w., good £27 0 
Microphones by ACOS, RESLO & ‘MEICO, etc. 
Full details of any of above by request. H.P. 
terms on many items 





Grundig “Reporter”’ 


tape recorder, 
Display used only. 


Guaranteed £69. 


Truvox Tape Deck. 2 speeds, 3 motors etc., 
latest model, brand new 0 
Tape Scotch Boy 35/-, Agfa 37/6, BASF 37/6. 








ERITH 




















CAMERAS & PROJECTORS 
Kodak “B’’, f/3.5, new cond. £25 0 0 
Kodak BB Junior, f/3.5 ... £27 0 0 
Kodak 8, f/1.9 lens . £37 10 0 
Emel 8, C.94, turret 3 lens a. 9 124, 

/3.5 35, f/3. 5 50mm. os 00 
G.B.-Bell Howell, Viceroy (5, new 

6 


Paillard L8, f/2.8 lens, new £53 
Paillard H.16, f/1.9,new ...€152 
Miller 8, f/2.8, new ... ... £30 
Kodak 8/55, f/2.7, new . £39 
Pathe Pat, 9.5mm., new . £13 
Noris projector, 9.5, new £18 
Kodak C, l6mm., used _..... Ell 
Ensign Duo, 9.5/16mm., used £30 
Specto, |6mm. Std., mint... £27 
Specto, 9.5mm. Std., mint £27 
Specto Dual 9.5/16, mint ... £37 
G.B.-Bell Howell, H16 sound, used 
£120 0 
G.B.-Bell Howell 621, sound, new 
£264 0 


G.B.-Bell Howell 606, 8mm., new 
£63 0 


EVERYTHING CINE IN STOCK 


CROYDON CINE EXCHANGE 


48SOUTH END :: CROYDON 


oo 8 SeCoooowooaon 





Croydon 0236 























stereo 


3-D filming demands the highest standard of mechanical and optical precision. 
That is why Bolex, famous for precision, is first with 16mm. 3-D, 

Make your very next film in exciting, true-to-life 3-D. 

Read how easy it is with Bolex. 


YOUR BOLEX CAMERA YOUR PROJECTOR 
Simply fit the Bolex stereo attachment A companion lens fits most high - class 


to the latest H.16 camera (previous projectors. Just slip the existing lens out and 
models can be brought up to date), and slip the Bolex stereo projection lens in its 
away you go. Same film, same camera place, that’s all. 
—but more realistic movies than you 
have ever made before. 

WRITE TODAY FOR FULL DETAILS 

Metallized screen and Polarized glasses complete 

your 3-D outfit. Send to-day for full details 

and prices 


CINEX LTD., 9/10 North Audley Street, London, W.I. Telephone : GROsvenor 6546 
415 





PEIIROS a xe LIND 


69, STREATHAM HILL, LONDON, S.W.2 Phones TULSE HILL 5602 & 5603 


WAN? “DowT miss THESE DAIRGAINS— 
i6mm. CAMERAS I6mm. SOUND PROJECTORS 


Pathe Webo [{/!.9 and tele., mint ...€183 0 De Vry, 300w. overhauled, nice ... £72 
Zeiss Movikon, f/1.4... a oo bae G.B. L516, 500w. Excellent . . £70 


l6émm. SILENT PROJECTORS 

Set Sooo Bell Howell ‘57’, 200w. ....... £20 

; oe ty: Bell Howell ‘57°. ST 7a0W.. oi . & 

Kodascope B, List £100. Superb . aos re 
, DUAL AND TRI FILM 

Ensign 8/9.5/16mm., 500w. £55 

ine mm. CAMERAS Specto Educational, 250w., 9. 5/16mm. = 

Dekko ‘110", f/2.5, mint ° -£ Specto Dual, 9. 5/lémm., 100w. ... £33 


Eumig, built-in exp. meter, ‘new os 1 
Cine Kodak 8/55. New ... ace o 9.5mm. PROJECTORS 
1 Pathe ‘Son’, as new ... . £65 0 


Ditto, with case... “ . £42 
8m PROJECTORS. 
MISCELLANEOUS ACCESSORIES. Dekko 118A, 500w. 5 £32 10 


New Gnome Titler (scale) 
HIRE PURCHASE— 
—PART EXCHANGE 


Siemens Rewind 8/i6mm. ... back 5 
Premier Splicer, list £4/17/6, new ... 10 
Penrose Titler, : . a 
WRITE YOUR REQUIREMENTS FOR OUR 
REGISTER—WE WILL NOTIFY YOU WHEN 
AVAILABLE—NO OBLIGATION. 








Pathe H, f/2.5 


ocooo 


Dekko, {/!.9 ‘104’ 
Ditmar, £/2.5 


Sooo 





Screens, S/H, “end 25/- to 120/- 

Ensign Universal Splicer... a ee 
Avo Meter. Excellent ; © 0 
B. & H. |6mm. Viewer Editor Ss 10 
Wakefield i6mm. Viewer, new... 0 
S/H G.B. Scand Each Wis. nc she 10 


OUR CONSTANT AIM YOUR SATISFACTION 








ooooo eooa 




















THERE IS AN 


Sta LAMP 


Site ae 


FOR YOUR PROJECTOR 


Osram projector lamps have highly concentrated 
filaments which, burning at a very high tempera- 
ture ensure brilliant and exceptionally even screen 
illumination. In addition their high efficiency is 
maintained throughout the life of the lamp. For 
full particulars of the range of Osram projector 
lamps write for copy of catalogue of OS 1884. 


amt rd A &G.C PRODUCT 








THE GENERAL ELECTRIC CO. LTD., MAGNET HOUSE, KINGSWAY, LONDON, W.C.2 
416 

















THE SHEFFIELD PHOTO CO., LTD. 


make these regular monthly announcements of really good 
Cine Equipment — Bang up to date! 


gMM. Size is likely now to go ahead, so we are devoting most of 
this page to details of 8mm. Cine Cameras 


ZEISS MOVIKON ‘8’. 
Very latest 8mm. double run camera, 
new unconventional shape giving 
easy holding. Also very simple and 
quick threading of film. Silent 
running. F/1.9 Movitar lens, w 
kk ste eepiterssa: “66 18 G.B.-Bell_& Howell G.B.-Bell & Howell 
; SPORTSTER VICEROY 
The ideal 8mm. straight- 3 lens turret model, matched 

PAILLARD L8 forward Cine Camera, single viewfinder for each lens. 
Made in Switzer- » lens, T.T. & H, {/2.5. 4 film ‘‘The camera to cover every 
land with typical 4 mm speeds. Exposure guide subject and any day.” 
precision. Pocket- bs ~ £52 0 2 £67 8 
able, light in 
weight. Takes / 
double run film. 
Easy loading. 
Speeds 12 to 32 
F.P.S. Brilliante ff 
finder. Inter- 
changeable {/2.8 
Yvar fixed focus 
lens. Complete in 
leather zip pouch. 

£52 0 


3 


DEKKO Model !28 (centre). Robust 
design, neat finish. Film measurer built 
in viewfinder for ease of use. Built-in 
exposure guide. Long running efficient a cee gee = 
motor. Removable gate for easy cleaning. o 


With {/2.8 coated lens ... £33 0 0 wre oe Me Pa 


indicator. D body. 
CORONATION FILMS For Sale — PLS coneed lone G3? 6 8 


8mm. Associated Pathe “ELIZABETH IS QUEEN.’’ — G.B. ‘‘CORONATION OF H.M. 
ELIZABETH I1.°’ 9mm. Pathescope Super Reel—£2 17 6. !6mm. PEAK—WALTON—G.B.—PATHE 


Send for details. 


Available for Hire in all 3 sizes, including full length 2,000’ I6mm. Warner Colour and Sound 
“ELIZABETH IS QUEEN.” Details on request. 





wit £ 


- d 
Shefliel (FARGATE), SHEFFIELD, 1 
Telephone 22079 





























The Film Library and Exchange Service 


314, GARRATT LANE, EARLSFIELD, LONDON, S.W.1I8 





NEW EQUIPMENT 
Pathe PAT motocamera... £13 18 
Pathe H motocamera f/2.5 £26 10 
GEM 100w. 900’ arms ... £37 10 
Specto !00w. wh 
Specto 9.5/l6mm. 500w. £56 0 
SON Talkie !00w ie 8 
PAX Talkie 750w. .. £170 0 








WE WILL MAKE YOU AN A 
ANCE ON YOUR OWN PROJECTOR 
AGAINST THE PURCHASE OF A 
LARGER, MORE MODERN, OR 
TALKIE MACHINE. ° 





H.P. TERMS 





SILENT 


SOUND 
LIBRARY 


95 




















USED EQUIPMENT 


Pathe Hf/2.5(asnew) ... £18 0 0 
ACE (motor, 300ft. arms) £8 10 0 
Pathe H 100w. . £15 0 0 
200B 300’ arms . £20 0 0 
200B 900’ arms in a. 
GEM 100w. 900’ arms ... £28 10 0 
DITMAR 9.5/l6mm. 500w. £45 0 0 








WE SHALL BE PLEASED 
TO 
SMM irc 
EXC 
FOR BRAND NEW PRINTS. CHOOSE 





FROM THE PATHE CATALOGUE, 








AVAILABLE 


Send 6d. (stamps) for our 
descriptive catalogue 


Plenty of 8, 9.5 & | 
ef 6 
camera film in — 








ALL 
THE es SILENT & SOUND TITLES AVAILABLE 
OLLOWING RELEASE BY PATHESCOPE. 








(Phone: Battersea 7217) 








Six plugs in One! 


YOU NEED THIS! 





ersions to 
Write for 


descrip 


MURRAY'S 


How often have you had to 
the plug on your 
because it didn’t 


change 
projector, 
fit the socket In your friend's 
house ? The Crater six-way 
plug will ft all sockets from 
2-pin 2-amp to 3-pin |5-amp.- 
Changed instantly, no tools 
required. Also for Electric 
Fire, Portable Radio, electric 


shaver, etc 19/6 inc. P. & P. 


Murray's 
Have the 
tion of new an 
Cameras, projectors and 
accessories. Also Grundig, 
G.B.-Bell & 
Magnegraph Tape re- 
corders, oO 

Stereo, etc., 


GLASGOW 


“Reporter,” the finest Tape 
Recorder in the world. 
three models in stock. 
Single speed model 
Two speed model 
Two speed Console 95 gns- 


Howell an 


om lens, 


etc. 


Murray's of Glasgow for 
everything cinematic ! 


Legflets sent on request 


CMa 
(GLASGOW) LTD 


x XA 
late 
XOXO 
SOK) 


6,0,0,9, 
KN 
XX) 

{) O 


XX 
OS % 
oO 
&, 


PX XAXA ‘A A 
x KER % 
KIRK 


OKA 
SKK 
KKK 


Y) 


4, 


KX \/ 
0) 
LOK, 


75 gns- 
80 gns- 


6 
i 


ox) 
x 


6; 
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/ 
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146 Queen Street Glasgow C.! 


Phone: CENTRAL 4888 


Grams: MURRAYPHOT 
































R. W. PROFFITT LTD. Glsehons | 42 Cones) 49-51 KNOWSLEY ST., BOLTON 





You have read about this 7 » 
amazing little camera in # gives. dean ZEISS MOVIKON 8 
A.C.W. Test Report (August) , What a beautifully made precision 8mm. cine 
we have ‘em in stock, and the camera! Revolutionary design makes for easier 
easiest terms so why not get handling and loading—f/1.9 focusing lens down to 
moving now ? PRICE SPECTO 8/i6mm. DUAL 8 INCHES, parallax correction, quiet running, easy 
£13 18 3, or deposit £2 15 8, AT LAST—an inexpensive Dual loading, etc. PRICE £66 I 8, or £i3 4 4 deposit. 
pea thy oy ones to Leaflet on request. 
the existing ual 16mm. 
PRICE £60 0 0, or £12 0 9 UNDOUBTEDLY 
deposit THE MOST 
POPULAR 


Sato om 

METER CAMERA 
EVER 
PRODUCED 
PATHESCOPE 
‘H’ MOTO- 





This aristocrat of all 8mm. A worthwhile investment Pin-sharp movies are yours for the taking—with 
projectors can be yours for whether you use Monochrome the greatest of ease. PRICES—with {/2.5 lens 
only £12 12 0 deposit, cash or colour—PRICE £10 8 0, £26 10 0, deposit £5 60; with f/1.9 focusing lens 
price £63 0 0. or £2 0 O deposit. £37 15 3, deposit £7 11 0. 


_aP PROFFITTS E-A-S-Y TERMS 





Buying from us on H.P. is almost as straight forward as a cash tran- 
saction, with the added advantage that only a small portion of your 
DEPOSIT capital is used initially to cover the deposit required. 














SEND THIS COUPON NOW... 

YES TODAY ! THE ‘GEN’ PANEL 

. Buy your films (silent or 

To: R. W. Proffitt, Ltd., 49-51, Knowsley sound) on our special H.P. 

St., Bolton, Lancs. plan. Details on request. 

Rush me details of . Used films all sizes and brand 
new films offered at bargain 
prices. Lists free. 

. Outdated cine camera films 


(including colour) available. SPORTSTER 8 
mm. 
limited supplies. MERA 





[} S/H Equipment {] S/H Films CA 

[_}] New Projectors, { | Cine Cameras. . Cine camera films from stock PRICE with {/2.5 lens, var. 
(Sound/Silent) ["j Screens. (not 8mm. Kodachrome). speeds, only £52 0 2, or 

[) EASY TERMS (_] Recorders. Agfacolor 8mm. 28/6. deposit £10 8 0 
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ESTAB - 
LISHED 


THE AMAZING NEW NORIS 9.5 
— MOTOR DRIVEN PROJECTOR — 


AVAILABLE FOR ONLY £2 7 6 
DEPOSIT 


This new NORIS 9.5mm. Motor Driven Projector 
is a machine of outstanding performance at a 
price well below most others on the 9.5mm. 
market. Its streamline design, finished battleship 
grey, folds compactly, and the top spool! arm, 
when closed and locked in position, acts as 
carrying handle. The illumination is by 100 watt 
lamp, spare lamps are available. Universal 
Motor voltage 200-250 A.C. or D.C. 


PRICE RETAIL ONLY £18 18 0 
INCLUSIVE OF ONE LAMP 





SECOND-HAND BARGAINS 


Bell & Howell 8mm. projector, 

400 watt : .. £42 
Bell & Howell! 8mm. Sportster, 

/2.5 lens £42 
Dekko 8mm. cine projector 500 £32 
Dekko !6mm. cine projector 500 £32 
Danson |6mm. sound projector £89 
Paillard Bolex, {/!.9 lens, |6mm. £127 
Paillard Bolex, f/!.4 lens, |}6mm. £147 
Pathe Son, 9.5 sound projector £57 10 


37 BEDFORD ST., STRAND, W.C.2 


Temple Bar 8858 





eocoococo o 











DECCA 
LARGE-SCREEN TELEVISION 
* 


Special Announcement 


CLASSIC ELECTRICAL Co. Ltd., will 
instal a DECCA large-screen T/V 
giving 4’ x 3’ picture which may be 
purchased by easy payments at no 
extra charge. Maker's price—£I65 
plus £5 for aerial and installation 
(total £170) or by 9 equal payments 
of £18180. Large-screen T/V offers a 
way of viewing that cine-enthusiasts 
particularly favour. This generous 
offer enables you to enjoy it too. 
* bee A — FIRST PAYMENT OF 
£18 I 


“tan ‘NEW WITH 
GUARANTEE 


%* NO EXTRA FOR EASY PAYMENTS. 
DELIVERED FROM STOCK. 


NO DELAY. Send now for 
details to Dept. II. 


CLASSIC ELECTRICAL & 


“The Hi-Fi and Large Screen T/V Specialists’’ 
352-364 Lower Addiscombe Rd., Croydon, 
Surrey. Phone : ADD 6061-6062 


MAKER’S 

















‘HOWORTH OF 
| THE BEST SHOP BLACKPOOL 


FOR FILMS 
ALL THE CORONATION FILMS 


| By G.B., A.B.P., Ron Harris, Peak, Walton, 
Pathescope, are now available and may be obtained 
| under our H.P. scheme. 
8mm. l6mm. 9.5mm. 
BLACK & WHITE AND COLOUR 
LATEST RELEASES 
PEAK FILMS 
Trooping the Colour, Spithead Naval Review, 
8mm. B. & W., 22/-, 8mm. colour £3 6 0, |6mm. | 
| B. & W. 35/-, 16mm. Colour £6 100, 9.5 B. & W. 
25/-. 
WALTON FILMS 
| Trooping the Colour, 9.5 colour £6, 9.5 B. & W. 
| 25/-, 8mm. B. & W. 21/-, 8mm. colour we te 
16mm. B. & W. 33/-, I6mm. colour £6 0. 
G.B. FILMS 
| 1953 Coronation Derby l6mm. B. & W., Spithead 
Naval Review, sound £7 10 0, Trooping the 
Colour, mute £7 0 0. 
PATHESCOPE 
All the new Hopalong Cassidy 9.5 films, 6 new 
releases 9/6 to £2 10 0. 
j Send today for details of all films and of our 
popular H.P. scheme. 


H. E. HOWORTH, LTD. 


THE CINE SHOP, CORONATION ST., 
BLACKPOOL 


"Phone 26045 
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Li no secner.. They v0 — 


) GREAT COMEDIES 
"FROM PATHE 





for future screening 





* aac WOO | Book nw! 


ASSOCIATED BRITISH-PATHE LIMITED 
= FILM HOUSE, WARDOUR STREET, LONDON, W. 1 











ROYAL SUTCLIFFE 
CINE EQUIPMENT 


55-57, GODWIN STREET 
BRADFORD 


Phone 22778 (2 lines) 
© 


Northern Visual Aid Supply 
and Service Station 





Lists available: S.H. and new 
projectors ; Film Library and Sales 
Lists. Set 9d. 


General descriptive literature— 
Film Library Mail Order Section : 
9.5mm. silent and sound — 16mm. 
silent and sound — 8mm. and 
filmstrip — send for application 
form. 


Secure your projector early this 
year — Hire Purchase terms 
arranged. G.B. Bell Howell 621 
— B.T.H. 401 — and Ampro 
Stockists and Engineers. 


Engineering and Technical Service 
our Speciality. Be assured of this 
advantage. 





ROYAL SUTCLIFFE 
CINE EQUIPMENT 


GODWIN STREET, BRADFORD | | 


(Principal: Royal Sutcliffe, F.R.G.S.) 





16mm. 
SOUND FILMS 


Features, Cartoons 
Comedies, Interest 
All in perfect condition 
Send for our latest Catalogue 
I/- post free 
CHEAP RATES for Hotels, 
Holiday Camps, Youth Clubs 
and Consistent Users 


WELLSTEAD & SON 
Home Movie Experts 


12 Madeira Rd., Bournemouth 
Bournemouth 1500 

















THEODORE PYKE 


USED PROJECTORS 


8mm. Kodascope 50, 300 watt, trans- 
former, case 17 10 
8mm. Eumig Super P. 1, 300 watt, 
400ft. arms, reverse, stills = £32 0 
8mm, DeJur, 500 watt, 400fc. geared 
arms, reverse, stills,case . £45 
9.5mm. Educational Specto, 5 amp. 
lighting, built-in transformer £32 
l6mm. Siemens, 5 ees lighting, 
reverse, stills ... 


USED CAMERAS 

8mm. Miller, {/2.5 lens, variable speeds £21 

8mm. Cine Nizo, f/2.8 cassar lens, 
variable speeds . £23 

8mm. Eumig C.3, f/I. 9 lens, built-in 
P.E. exposure meter 

_—. ———— model 25, {/2. 7 lens, 


sdanan: Cine-Kodak BB, “{/3. Slens ... £23 0 
16mm. Cine-Kodak K, f/1.9 lens in 
focusing mount, 100ft. ‘spools, case ... £59 17 
iémm. G.B.-Bell & Howell autoload, 
{/1.9 coated lens ass . £79 10 


89a, CLARENCE STREET 
KINGSTON-ON-THAMES 


(Entrance : Castle St.) Phone : Kingston 0723 
And 22 Grove Road Sutton, Surrey. Phone: 
Vigilant 1064 
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CINE EQUIPMENT * 


dn 





——— eee eee 


‘LEWIS NEWCOMBE Lp 
4, Ud Bond St >. London Wl, | 


OWN THIS NEW 


Eumig C3 


8mm. Camera for only 
£17 17 9 Deposit — 
balance over 12 months 


@ f/|.9 Factory Coated Xenoplan. @ Built-in 

CE, - tat Meter, controlling iris adjustment. 

IN STOCK pre @ 3 oe speeds. @ Standard Double 
NOW! Run Film. @ Precision Construction. 


Cash Price £471 11 O 


THE NEW ACTINO COMBINED | | THE ZEISS MOVISCOPJANIMATED 
STILL AND CINE EXPOSURE METER VIEWER 
Quick action - Dead Accurate 8mm. Model ce ie . 71 0 
From stock. PRICE £5 19 II 16mm. Model x . £38 15 0 
(Complete with Leather Case) Available from stock. Details upon request. 





41,010 BOND ST, LONDON, WI 


¥ 
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CINE EQUIPMENT—FULLY GUARANTEED 
CAMERAS 


8mm. G.B.-Bell & Howell “Sportster’’, {/2.5 fixed focus coated lens, built-in pean 

calculator, zip case, new . £52 0 
8mm. Revere Model 50, {/2. 8 factory coated anastigmat, 3 speeds, new one a . £38 13 
8mm. Dekko Model 128, {/1.9 factory coated Dallmeyer, single speed, new . . £4 § 
8mm. Kodak Model 8/55, {/2.7 factory coated Kodak Ektanon, fixed focus, single speed, new £39 15 
G.B.-Bell & Howell Viceroy, turret head fitted {/2.5 factory coated T.T. & H., 4 speeds 

and single shots, new 
8mm. Pailiard Bolex Model ‘LB, (7. 8 Kern-Paillard factory coated Yvar, in focusing mount, 

4 speeds, ratchet wind, new wad ian 
9.5mm. Pathescope ‘Pat’, new : . £13 
lé6mm. Kodak Model “K", f/1.9 Kodak Anastigmat, 34/4. 5 Kodak telephoto, case. ... £85 
ié6mm. Magazine Cine Kodak, {/1.9 Kodak Anastigmat, 3 speeds, used = ; £68 
l6mm. Magazine Kodak “Royal”, {/1.9 Ektar, factory coated, 3 speeds, new £113 
16mm. G.B.-Bel! & Howell Model 603T, — a twin turret fitted _ 9T.T. & H., wr 

new 


* 


NEWCOMBE 
e soowse @ So@ow 


PROJECTORS 

8mm. Paillard Bolex M8-R, 500 watts lamp, 400ft. spool arms, built-in resistance, new ... £68 
8mm. G.B.-Bell & Howell ““Screenmaster’’, 400 watts lamp, built-in resistance, new ... £63 0 
8mm. Specto ‘500’’, built-in resistance, new £39 15 
9.5mm. Pathescope “Gem’”’, |2 volt 100 watts lamp, built-in transformer, 900ft. arms, new £37 10 
16mm. Specto “500’’, built-in resistance, 800ft. spool arms, new ; £48 10 
lémm. Siemens Home, 50 volt 200 watts, built-in resistance, 400ft. arms, grey finish, used £39 10 


LEWIS 











ACCESSORIES 





“TRAVELLER 
SCREENS 


FOR BETTER, BRIGHTER. 
CLEARER CINE PICTURES 


35mm. FILM STRIPS 


DAILY MAIL 
SCHOOL AID 
° ROSSITE 
STAMP STRIPS 
For superb results use the j CARTOON 


“‘Traveller’’ — the tripod type a STRIPS 
stands anywhere, adjustable in a j Write = Soeieaal 
moment, gives square or oblong La Ph 
™ ; pictures and folds up compactly 
\ ae when not in use, Prices : Tripod 
- nag ICER type from £10/15/0. Wall type 
oP teeta il 8 oS yor from £6/12/6. AT YOUR DEALERS 


l6mm. Films. Price only £4. Manufacturers and world distributors: Screen list on request. 
BR. F. HUNTER LIMITED 


‘* Celfix House,”’ 5l Gray’s Inn Road, London, W.C.L. Phone: HOLborn 7311/2 











MAGNETIC — OPTICAL — PROJECTORS 


THE NEW 202B (CHICAGO BUILT) BELL HOWELL ‘SOUND STRIPE’ 
PROJECTOR—NOW IN STOCK 


3 DIMENSIONAL FILMS 


FOR ALL BOLEX CAMERA USERS FITS MOST PROJECTORS 
EASY TO FIT — _ EASY TO USE an oo AND IN STOCK 


MAIN SALES AND SERVICE AGENTS FOR 
G.B. B. & H., B.T.H., SIMPLEX AMPRO, BOLEX, KODAK PROJECTORS—G.B. 732, 
M.S.S. PMR, GRUNDIG TAPE RECORDERS. CLEARANCE OF EX-DEMONSTRATION 
MODELS. SOUND PROJECTORS FROM £100. SILENT PROJECTORS FROM £25. 











2-64-74 VICTORIA ST., MANCHESTER, 3 


TELEPHONE : BLACKFRIARS 0334°5 *’GRAMS: “ ANIMATED” 























Westminster 


PHO T CG Fe A ?P 


Superb New 8mm. 
PORTA DRALLOWID PROJECTOR 


An amazing new totally enclosed projector. Entirely portable, weighs 
only 13lb. and no packing necessary. Completely dustproof and all controls 
recessed to stop risk of damage. High intensity lamp consumes only 80 
watts but the brilliance of the picture is quite breathtaking. Overheating 
is eliminated by a double walled lamphouse. 

Fitted with f/1.4 coated 

lens, motor rewind, variable 

motor speed. 


Peeing 
faa NO DEPOSIT H.P. 


12 payments monthly of 54/- Just what it sa 


eae 
no minimum Ys—No deposit, 


H.P. charge, and 
Just for 


NO excessive rates. 


THE ‘PAT’ poh sch 


8mm. § 
PATHE MOTOCAMERA Cash Price Proitctor : 
12 payments 
me 


with a two aperture H.P. 


bloomed lens and al- w 
ternative lenses (wide eston Mas 
aperture and _ tele- Cash hsm ll a: P 


photo) also available, H.P. 12 pa 
Films are in ‘“‘H" P e/it monthly of 


chargers in assured Save 

yours 
supply. A great little unparalleled ' money with these 
movie camera erms from 


£13 13 3 Westminster Nance 
~ GUARANTEED SECOND- HAND APPARATUS 


MAKE I6mm. Mag. Cine Kodak, f/!.9 Anast., case. Good cond. £55 0 
YOUR OWN l6mm. B. & H. Autoload, f/!. 5 Dallmeyer Speed, case, g.cond. £69 17 
SOUND RECORDINGS a7 e & H. Filmo 70 D.A. Black. 1” f/3.5 focusing Cooke, 
3” {/4 Cooke Tele. Mayfair Case, good condition £99 17 
a of aa _ ot 16mm. B & H. Filmo 70 D.A. Bronze |” f/1.9 Wollensak.!7mm. 
sal {/2.7 Wollensak 3”, f/4 Telate 6”, {/4.5 Telate, Mayfair case. 
GRUNDIG tape re- N 
pete Faithful ice condition : ‘ £220 0 
reproduction Mike 16mm. Kodascope ‘ ‘©’ 100 watt lamp, motor drive, resistance £8 17 
Radis or on . 8mm. Dekko 128, f/2.5 Anast. As new £25 0 
k 16mm. K Cine Kodak, f/1.9 Anas., 24” f/2.7 Kodak long focus 
lens and case. Good condition £65 0 
8mm. Dekko Projector, 500 watt 3” f/3.5 Dallmeyer Tele. Standard 
lamp. Motor drive. Variable resist. £32 10 0 Mount £16 10 
8mm. Dekko 110, f/!1.9 Dalimeyer. 20mm. f/3.5 Dallmeyer, Standard 
Focusing Mount, Case. V.G. £45 © 0 Mount £3 17 
Iémm. Paillard Bolex HI6, f/!.9 16 and 9.5mm. Specto Dual 
Genevar, !6mm. Yvar, 75mm. f/2.8 Projector. 500 watt lamp. Motor 
Yvar, Case. Ex. Cond. ... ... £210 0 drive and trans. Good condition £45 
9.5mm. Pathe Motocamera B, l6émm. Eumig Projector, 500 watt 
£/3.5. V.G. £8 17 lamp. Motor drive and resistance 
16mm. Kodascope B, 200 watt Very good £15 
lamp. Motor drive. Forward and 9.5mm. Pathe Lux, motor drive, 
reverse, resistance, case. G. cond. £32 10 trans. Very’good 


81, STRAND, tonoon, wc. 


Telephone : TEMple Bar 9773/9221 
2 ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, S.W.1_ TRAfalgar \611 
121 CHEAPSIDE, E.C.2. MONarch 2918 
119 VICTORIA STREET, S.W.|I - - ViCtoria 0669 
11! OXFORD STREET, W.! - - - GERrard 1432/2239 
24 CHARING CROSS ROAD, W.C.2_ - TEMple Bar 7165/9377 
149 NORTH STREET, BRIGHTON - . Brighton 28596 
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CITY SALE & 


AMATEUR CINE 


1, LEADENHALL STREET, E.C.3 


MIN. 1156 & 6253 


ALWAYS A FINE 
SELECTION OF 


CINE 


APPARATUS 


All size cine cameras 


projectors, and a 


system 


9.5mm. Coronet cine camera, f/3.9 lens, 2 
speeds, case 


and 


complete 
range of all that is new and 
latest in cinematography. Your 
apparatus taken in part ex- 
change and equipment supplied 
upon our equitable instalment 


£8 17 


9.5mm. Eumig cine camera, f/2. 8 Trioplan, case £20 0 


9.5mm. Bakelite Dekko cine camera, §/1.9 
Dalimeyer, case 

9.5mm. all metal Pathe H Cine camera, f/2. 5 
lens, 50mm. f/3.5 Tele, case . 

9.5mm. Pathe De Luxe Motocamera, {/3. 5 lens 

9.5mm. Pathe 200B complete with resistance 


9.5/l16mm. Pathe 200B Dual iingeenie 


resistance, case ‘ we 
8mm, Cine Kodak, f/1.9, case . nab 
8mm. Cine Kodak, f/1.9, 14” f/4. 5 Tele, case ... 
8mm. Cine Kodak, f/3 Slens ... Kd 
8mm. Dekko cine camera, f/2.5 lens, case. 
8mm. Agfa 200w Cine Projector, neat and 
compact 
8mm. 500w Dekko cine projector, self. con- 
tained, neat, compact 
16mm. Model BB S0ft. Cine Kodak f/1. 9lens.. 
16mm. Magazine Cine Kodak, f/1.9, f/2.7 w.a., 
3” £/4.5 Tele, case ; es 
lémm. ‘‘B’’ Cine Kodak, f/1.9, 6” £/3.5 
Tele, I[case ‘io 
16mm. ‘‘B"’ Siemens camera, f/2. 8 Glauker 
6mm. Magazine C Cine Kodak, f/1.9 lens, case 
16mm. ‘*K"’ 100ft. Cine Kodak, f/1.9, case : 
6mm. Kodak Royal Magazine, f/1.9 lens, 
Icase 
16mm. ‘‘B’’ Cine Kodak, f/3. 5 lens, case 
l6mm. ‘*K"' 500w Kodascope Projector 
16mm, ‘‘E’’ 300w Kodascope Projector wee 
16mm. 100w Specto, self contained, trans- 
former, case ex a pei 
Special offer—!6émm. |00ft. Paillard Bolex 
cine camera, turret head, 20mm. f/1.5 
Speed w.a., |” £/1.5 Speed, 3” f/2.9 Meyer 
Trioplan, 4° {/3.5 Dallmeyer Tele, all lenses 
are coated, visual focuser through lens 
aperture, all speeds, case 
3 only—i}” lenses suitable for Model ‘C’ 
Kodascope, each - a 
Multiflood reflectors on floor stand ... 
40 x 30 Traveller Beaded Screen on tripod 
3 draw wood tripod with pan and tilt head 
——~ outdated I6mm. black and white 


£23 10 
£35 10 


17 
10 
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£1 10 


43 0 
£7 17 
£3 3 
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auchet films, !O0ft., 20/-; 50ft., 12/——a few only 
l6mm. approx. !00ft. short length Peak Films to clear 


25/- each—send for details. 


90-94, FLEET STREET, E.C.4 
CENTRAL 939! 


Used Cameras and Projectors. Fully wow 
6mm. Magazine Cine Kodak, f/1.9 lens £65 0 
l6mm. Ensign Simplex Pockette, £/2.9 lens ... £18 
6mm. Model B.B. Cine Kodak, f/3.5 lens ... — 
16mm. Model C. Kodascope, 100 watt 
16mm./8mm. Ditmar Projector, 500 w. lamp £80 
16mm. G.1.C. Camera, f/2.8 lens £3 
l6mm. Bell & Howell, 250 w. lamp, resistance £21 
l6mm. 100 watt Specto, black model £27 
9.5mm. Pathe Ace, hand turn Projector ... £4 
9.5mm. Pathe Motocamera, f/2.5 lens ice 
9.5mm. Coronet Cine Camera, f/3.9 lens ... £5 
8mm. Bell & Howell, 400 watt lamp, as new £53 
8mm. Dekko Cine Camera, f/1.9 lens occ, ee 
8mm. Eumig Cine Camera, battery driven ... £14 
8mm. Dekko Projector, 500 watt lamp... £37 
Rewinder for 16mm. 1600ft. reels ... co ae 
750 watt resistance for all voltages ... 

500 me 
20 voit 23 amp. " resistance ; 
40 x 30 Beaded screen with stretchers 
Weston Photo Meter ... 

2.5” Agfa Projection lens ‘i 

4” Dallmeyer Projection lens, 32mm. barrel 
50 x 40 Self Recta screen, crystal bead 
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USE WHILE YOU PAY. ANY APPARATUS OVER 

£10 IN VALUE CAN BE SUPPLIED UNDER OUR 

HIRE PURCHASE SCHEME. SIMPLE EASY TERMS 

—25°% DEPOSIT AND THE BALANCE OVER 6, 12, 

or 18 months. WRITE FOR DETAILS, ALSO FOR 
OUR CINE CATALOGUE 











COMPLETE STOCKS OF NEW CAMERAS 
AND PROJECTORS 

8mm. Bell & Howell Sportster, f/2.5 bloomed £53 
8mm. Bolex L.8, f/2:8 bloomed lens ... £55 
8mm. Dekko Model 128, f/2.5 lens ... op MOD 
8mm. Kodak, {/2.7 lens hah ve o. GaP 
9.5mm. Pathe ‘Pat’, £/5.6 lens : vos le 
9.5mm, Pathe H Motocamera, £/2.5 lens ... £26 
16mm. Kodak Royal, f/1.9 lens te .. £118 
16mm. Paillard Bolex HI6, turret head, 

3 lenses £266 
16mm. Bell & Howell 603, autoload, f/\. 9lens £90 
8mm. Specto Projector, 500 watt £39 
9.5mm. or 16mm, Model Specto Projector, 

500 watt 
8mm. and 6mm. ‘Specto Projector, 500 watt £60 
8mm. Bolex L8, 500 watt lamp : £68 
9.5mm. Pathe ‘Son’ sound and silent projector £78 
9.5mm. Pathe ‘Gem’ projector ‘ ee 
l6mm. Ampro Stylist sound projector £192 
16mm. Zeiss Moviscop Animated Viewer and 

Rewinder 


l6mm., 8mm. or 9.5mm. Rewind arms s (each) él 
Cinecraft Titler ag ; é5 
Gnome Titler ... ok — i oc 


e@ooo coococeco cose wowooon 





8mm., 9.5mm. and 16mm. FILM LIBRARIES. SEND 
FOR DETAILS OF HIRE RATES AND SERVICE. 
ALL THE LATEST FILMS AVAILABLE 














63-66, CHEAPSIDE, LONDON, E.C.2 
CciTY 8124-5 


G.B..BELL HOWELL 


Paillard L.8 8mm. 


Paillard’s famous spool loading 





8mm. model. The L.8 with £/2.8 
fixed focus lens costs only 


£52 0 | 


The 9.5mm. Pathescope ‘‘PAT’* 
Motocamera has a two aperture 
bloomed lens and gives excellent 
definition. 


Viceroy 8mm. 


Tri-lens Turret, visual focusing, 


variable speeds, with f/2.5 lens. 


With f/1.9 focusing lens 
£67 8 3 


£71 11 0 Priee ... . £13 18 3 

USED PROJECTORS 
9.5mm. Pathe 200B__... bus des G20 
9.5mm. Pathe Home Movie, oniteanh svc ee 


9.5mm. — 300 watt ipaneeg still tape 
clutch . 


l6mm. Pathe ain: 100 watt ... pe ace One 
l6mm. G.B.-Bell & Howell ‘'602'’, 750 watt £66 
16mm. G.B.-Bell & Howell ‘'613'’, 750 watt £72 


16mm. G.B.-Bell & Howell ‘‘601"’, —_ 000 
watt ... £185 


16mm. Bell & Howell sibiineumi 750 watt ...€129 
l6mm. L516 GeBescope, 500 watt ... Se 
Cinecraft Titler a ab, _ cone 
8mm. Polished Splicer ee Kaa asi “ae 
8/16mm. Rewind arms... sbi pam jon 


USED CINE CAMERAS 
8mm. Keystone, f/2.5 coated lens, 3 speeds £29 


8mm. Eumig Electric, f/2.5 fixed focus lens ... £17 
9.5mm. Pathe ‘H’ Motocamera, f/2.5 lens ... £18 
9.5mm. Pathe De Luxe camera, f/2.5 lens ... £18 
9.5mm. Dekko Standard, f/2.5 lens ... ee 
9.5mm. Webo, f/3.5 lens ... és oo 
9.5mm. Cine Nizo, f/1.5 Meyer, 2 ani em 
6mm. Cine Kodak special, with 3 lenses ...€295 


l6mm. Cine Kodak K, f/1.9 lens, 100ft. 
loading . £69 


16mm. Magazine Cine ‘Kodak, f/1 9 nas 3 
speeds .. £68 


l6mm. Cine Kodak Royal, il. 9 Kinds as new £95 
23” £/2.7 Kodak Telephoto ... : as 
15mm. f/2.7 Kodak wide angle nana. . £15 
15mm. f/1.5 Dallmeyer, wide angle ... ... £25 


8mm. Bell & Howell hs cash ity 4 and 
1}” Telephoto , . £75 


eooooocs © 
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16mm. Craig Splicer ... ei er Pe 


oe oc o 


1}” focus Kodascope lens va sis a. oa 
24” focus Meyer for G. Bolex saa a. Ore 
100ft. i6mm. camera spools ... la eae 3 
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Improve your film shows by adding a 


‘““God Save the Queen” 


trailer 


9.5mm. Sound 
16mm. Colour 


9.5mm. Silent ... ‘as Jed 20 
l6émm. Sound ... _ me 16 6 
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Specto 500 
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SAVILLE or YORK 


THE LEADING CINE SPECIALISTS 
Bell s Howell - Gaumont 


G.B.-BELL & HOWELL 621 SOUND PROJECTOR 
Standard Model with 12” Speaker. Price... .. £264 0 0 
Compact Model with built-in Speaker. Price .. £237 0 0 
Both complete with transformers. The best projectors on the market today. 


G.B.-BELL & HOWELL 606 8mm. SCREENMASTER, complete with 
400 watt lamp, built-in resistance, 400ft. ew All-geared drive. An 
excellent instrument. Price - £63 0 0 


G.B.-BELL & HOWELL 613 16mm. SILENT PROJEC TOR, fitted with 
750 watt lamp, and transformer. 800ft. capacity. Price £87 10 0 


G.B.-BELL & HOWELL AUTO-LOAD CAMERAS 


G.B.-BELL & HOWELL AND NOW THE ‘603-T’ 
AUTO-LOAD ‘603’ ) The new ‘603-T’ 16mm. Cine 
Camera has all the refinements of 
the ‘603’ Auto-load with 5 speeds 
and 1” f/1.9 coated T.T.H. lens 


magazine loading, 5 operating speeds. “9 ae 
Positive viewfinder and exposure ¥ PLUS a TWIN- TURRET HEAD. 
Q A precision camera designed for 


guide. 124ft. film run. a sete Joa “ome 
PRICE “i = £90 0 0 0 PRIC iain .. £107 6 8 
Or DEPOSIT oF £18 0 0° Or DE ‘POSIT’ pe £36 0 0 


\ magnificent instrument with f/1.9 
Taylor Hobson 1” coated lens, 3 sec. 





SPECTO ‘500’ PROJECTORS 
SPECTO ‘500’ 9.5/16mm. DUAL MODEL for AC/DC. Large 
brilliant pictures. The SPECTO is fitted with a special switch system 
effecting pre-heating, ensuring maximum lamp life. With 14” or 2” 
coated lens. 


PRICE es ne mee es me snd "y £56 0 
8mm. Model re - os s% as £39 15 





0 
0 
9.5mm. Model with 1}” ee ‘oie oe via .. £48 10 0 

16mm. Model with 2” coated lens i. £48 10 0 
All Models complete with 800/900ft. Spool pee il 500 watt lamps. 











MAGNETIC TAPE RECORDERS 


G.B. TAPE RECORDER IMPORTANT NEWS FOR 
The NEW G.B. TAPE RECORDER ALL VICTOR USERS! 
has been specially designed to repro- The new EKCO-“SOUND” Adapter 
duce both speech and music with converts all VICTOR 16mm. Pro- 
exceptionally high quality. The jectors to high fidelity magnetic 
Recorder is a compact instrument recording and reproduction in a few 
combining driving mechanism, 12 seconds. It gives professional Motion 
watt amplifier and speaker in a single Picture Studio quality recording 
unit. It has 2 recording speeds on plays back with unsurpassed fidelity 
twin track, fast forward and rewind, erases and records in one operation. 
magic eye monitoring, etc. A most Simple to attach and operate This 
striking and versatile Recorder sup- is a ‘‘must”’ for all VICTOR owners. 
plied with microphone and reel of PRICE aang with Microphone 
tape and head set) . £57 15 0 
PRICE : : £99 0 0 WRITE NOW for Details of our 
Or DEPOSIT : £20 0 0 Easy Payments Plan. 





STOP PRESS IT’S EDITING TIME 
G.B.-Bell & Howell Model 630 with the new MOVISCOP 
Magnetic Recording Projector VIEWERS 

will be here at any moment. For ee. a j 
* Full-Stripe ”’,“* Half-Stripe ”’ or Moviscop- Editor-Viewer for 
** Edge-Stripe ” omega a. 8mm. films, including lamp 
magnificent projec tor. rice : , — baa > 

£350 0 0 complete with trans- and rewinders .. £37 4 0 
former Moviscop- Editor-Viewer as 


Demonstrations anywhere. above for 16mm. films £38 15 0 
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By Double Run 


8mm.‘ For Us 


South African Log Book. By F. Hill 


Matthews oe es es s 
Running Commentary. By Sound Track 


VOL. XVII NO. 5 Ideas Exchanged Here.. 
SEPTEMBER, 1953 A Beginner Started It All. By Roland 


Sykes and Charles Smith aye 





Published from 46-47, Chancery Lane, 
London, W.C,2, onthe 15th of the month 
preceding the month for which it is 
dated. Annual subscription 14s. post 
paid. Overseas 15s. or $2.10. 


Last Look Through the Viewer: Editing 


Problems Solved 


Edited by Gordon Malthouse A Movie-Maker’s Diary. By Denys Davis 


% A Landmark in Film History. By Leslie 
Assistant Editor, John F. May Wood 
CONTENTS 


A Welcome from the Professional. By 
The Editor 


The 9.5mm. Reel. By Centre Sprocket . . 
Odd Shots. By George H. Sewell, F.R.P.S. 
Cine Hold-All. By Harry Walden 


On Going to Sleep. By R. Milsom 
Let’s See It Working. By A. H. Upton 





Filming on Everest 

Making a Trailer. By H. A. Postlethwaite A Great Night for Gam. . . i 
“ae Ses 59 Te 

There’s Fun in Using Sound. By K. A. S. Where to See the 1952 Ten Best 


Pople News from the Societies .. 


SAVILLE’S FOR EVERY CINE REQUIREMENT 
* SPECIAL CINE BARGAINS 


At Attractive Prices — All ee 











8mm. CINE CAMERAS 
Bolex L.8, f/2.8 Yvar £49 17 6 
G.LC., f/2.5 lens .. £32 10 0 
a Kodak 8-25, f/2.7 lens and 
£23 10 0 
Dekko ‘110, f/1.9 lens £42 10 0 


9.5mm. CAMERAS 
Miller 9.5mm., 1” £/3.5 Dall- 
meyer lens, 3 speeds £10 10 0 


16mm. CAMERAS 
Keystone A.7, £/2.5, 7 speeds 
£49 10 0 


Keystone K.50, Magazine load- 
ing, f/1.9 lens, 3 speeds £70 0 O 
Zeiss Movikon, f/1.4 Sonnar, 
coupled rangefinder, multi-speeds 
£99 10 


Magazine Cine-Kodak, f/1.9 
lens, 3 speeds £69 10 0 
Filmo 70-DA, Bronze, £/2.7 
Cooke, 7 speeds, case £125 0 0 
Filmo Autoload, Magazine load- 
ing, 1” f/1.5 Cooke Kinic 

£87 10 0 


ALL APPARATUS ADVERTISED 


PROJECTORS 


G.B.-Bell & mieten oO ‘USE THIS COUPON 
NOW ! 


To: John Saville & Sons, 
Goodramgate, York. 


G.B.-Bell & Howell 601, 

Compact Model ..£152 10 0 

Ampro Premier ‘20’, 16mm. 

Sound/Silent, with loudspeaker 

and trans. In very good order 
£135 


B.T.H. Type 301, Sound, 750w. 
— Most carefully used. As 

£147 10 0 
Aldis. Epivisor, complete with 
34” x 34” and 2” x 2” Diascopic 
attachments, 500w. lamp. Very 
little used and unmarked 

£62 10 0 
Pathescope ‘Gem’, 9.5mm. In 
excellent condition. With case 

£27 10 0 
Kodascope EE 16mm. with 300 
watt lamp, resistance and case 

£26 0 0 
ALL OBTAINABLE ON OUR 
SPECIAL EASY PAYMENTS 

PLAN 


WHETHER NEW OR SECOND- 


HAND OBTAINABLE ON OUR SPECIAL LOW EASY PAYMENTS 
PLAN. WRITE FOR DETAILS TODAY. 


JOHN SAVILLE & SON 


Please send details of 


4 GOODRAMGATE, YORK 


TEL. 2700 
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LEADER STRIP 


By THE EDITOR 


A WELCOME FROM THE PROFESSIONAL 


Amateur cinematography steadily grows in 
status. One of the most encouraging indications 
of that growth is significantly provided by that 
famous professional organisation, the British 
Kinematograph Society. The activities of the 
B.K.S. are broadly grouped into three divisions : 
feature film production and studio techniques, 
theatre engineering and film projection, and 
16mm. film production, with special reference 
to scientific and educational films. But now 
there is to be a new grade of membership. 
Candidates, when elected, are to be known as 
“*Associates’”’—and non-professionals are eligible 
to apply. 

This is a far-reaching move, for up till now 
membership has been restricted to those 
professionally engaged in films. But, says the 
B.K.S., “it has become increasingly obvious 
that much is to be gained by admitting to the 
Society those who, on the one hand, are able 
to prove by the quality of their submitted 
work their suitability for admission or, on the 
other, their sincerity of interest and their 
desire by close touch with professionals to 
improve their knowledge and _ techniques”’. 
Further, although clearly most of the new 
Associates will be interested in 16mm. activities, 
and it will thus be that division to which they 
will belong, they will not be barred from 
participation in the activities of any of the 
divisions. 

Do we see the thunder clouds gathering ? 
The problem of the ‘professional-amateur’ crops 
up with increasing frequency these days. Let’s 
close the ranks of the amateur and keep them 
clear, says one school; and if amateur movie- 
making were only a hobby like carpentry or 
leather work, in which the finished product 
was the end in itself, there could be nothing to 
say against this point of view. But there are 
thousands of accomplished film makers who 
use film as a tool to help them with their 
particular job or pursuit, or who have a keen 
interest in the art of the film which goes far 
beyond personal filming of domestic records. 

It is these people who would most benefit 
from the widened experience which contact with 
the professional can bring as, indeed, would 
most amateurs interested in film for film’s 
sake. But, of course, not every amateur is 
eligible for membership. Organisations such as 
the Institute of Amateur Cinematographers 
(whom we congratulate on reaching their 21st 
birthday this month: a fine record) very 
properly extend membership to every interested 


amateur without requiring evidence of ability. 
The B.K.S. obviously cannot do that, but at 
least no one who shows that he can benefit 
from the opportunity of taking cine really 
seriously—and thus, incidentally, benefit the 
Society—is likely to be denied it. 

The advantage to the B.K.S., which seeks to 
encourage the art and technique of cinemato- 
graphy in all its branches, is that a pctentially 
highly important but unorganised group of 
film makers is welded into a whole and its 
achievements made the more readily accessible. 
Meetings are held at least once a week from 
September to May, when technical papers are 
read by experts, demonstrations given and 
discussions arranged ; and courses of study are 
held in London and the Provinces. Of particular 
interest are the 16mm. film evenings at which 
films of outstanding merit are shown and 
discussed. 

Amateur Cine World salutes the Society’s 
readiness to extend a welcome to the amateur 
and cordially supports the scheme. Membership 
forms are obtainable both from A.C.W. and 
from the Society at 164 Shaftesbury Avenue, 
London, W.C.2. 

* 


We are no less glad to record the remarkable 
progress of an exclusively amateur organisation : 
the Federation of Cine Societies. It now 
numbers over fifty societies and, under a strong 
leadership, is ably serving the club movement. 
The importance of its work is realised overseas, 
too. The Johannesburg C.S. is generously 
presenting a selection of their films to the 
Federation for circulation to member clubs (it 
is hoped that it will include the A.C.W. Ten 
Best winner from South Africa, Silver Fox, but 
it must be emphasised that the programme is 
not yet ready for booking) which in terms of 
hard cash represents a gift of over £30. An 
offer of exchange has been received from the 
French Federation, and there is also to be 
collaboration with Australia. 

The circulation of the Federation’s postal 
programmes to members and non-members (the 
latter have to pay twice as much for them as 
the former—a sharp reminder of the practical 
value of membership) is one of its most useful 
services. The two newest additions to the 
series are ‘“‘Amateur Films Then And Now”, an 
illuminating review illustrated by films and a 
commentary, and a_ how-to-do-it feature, 
“Exposing Kodachrome”. 
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On Going to Sleep 


The cynic says amateur films send him to sleep, but he cannot drop off 


$0 speedily as amateur actors pretending to doze. 


How delightfully easily people fall asleep 


in amateur films! They have only to yawn, : 


pat their lips, rub their eyes and they are 
snoring within twenty seconds. If you need 
to show a dream sequence, do avoid these 
hackneyed and unconvincing preliminaries, 
and do remember that somehow you must 
contrive to indicate time lapse, because 
people just don’t drift into deep sleep from 
the word ‘go’ unless they are utterly 
exhausted physically. 

Many dream sequences, particularly in 
holiday films, are quite unnecessary. The 
usual thing is to show someone flipping the 
pages of a snapshot album or a travel folder 
—yawn — eye-rubbing—deep sigh—flicker- 
ing eyelids—deep sleep—then cut to holiday 
scenes. But won’t a daydream do just as 
well? And can’t you daydream with your 
eyes open? 

Have the dreamer comfortably settled 
in his chair, reading, and then let him gently 
relax his grip on the book, tilt his head back 
slightly and gaze contentedly—but not too 
vacantly—into space. If you could watch 
yourself daydreaming about pleasant things 
you would probably find yourself to be 
gently smiling, but un- 
less he has some acting 
ability, don’t get your 
player to smile, for the 
smile is only too likely to 
be interpreted as_ the 
embarrassed grin of the 
inexperienced actor. 


Had this production still shown a 
boy at the camera, we'd have said 
the scene being shot was from a 
dream sequence, but the camera- 
man is a_ schoolmaster—and 
schoolmasters usually cheerfully 
allow their charges a lot of 
licence in school films! Bitten by 
the cine bug just over a year ago, 
Mr. F. H. Davies, of Bishop 
Stortford Secondary Modern 
school, has formed a school cine 
society. Their first film, 
“*Treasureless Island,'’ shown in 
the making, has a cast of 20. Some 
of the exteriors will be shot in 
nearby Hatfield Forest. 


By R. MILSOM 


But if it ts necessary to show someone 
really falling asleep, what then? It is 
difficult to do convincingly with economy of 
shot unless you can cut to parallel scenes 
featuring another person. In a film play 
you could so order the script as to make 
parallel shots of things quite acceptable. 

You could cut to curtains gently billowing, 
to a tap running, to branches waving, but in a 
personal film these things would probably 
assume undue significance. The audience 
might accept them not as symbols but as 
heralds of dramatic action. ‘The curtains 
are quivering: is someone coming through 
the window? That drip drip of the tap 


might assume a sinister import. 


They Don’t Expect It of You! 

Remember that the audience for the 
family film is highly unlikely to be con- 
ditioned to even the conventional forms of 
stylisation. ‘They don’t expect it of you. 
The good family film does not pretend to 
be something else. It is simple and direct 
because only thus can it be sincere. 

If you are a really experienced film maker 





you can persuade the audience to accept 
imaginative aids to realism, but 'many of us 
have to be content with trying to make our 
films as clear and objective as we can. We 
haven’t got the type of minds that feed on 
film art. We are producers of records— 
happy records, we hope, but certainly 
unadorned, and it’s not the slightest good 
the critics telling us to do things we don’t 
want to do and probably couldn’t do 
successfully if we tried. 


Time Lapse Out of Doors 

If, however, we show someone falling 
asleep out of doors—in a deck chair in the 
garden, for instance—this symbols business 
becomes much more _ straightforward. 
Indoors it is not easy to find things which 
will readily indicate time lapse. We can 
always fall back on clocks, but that is a lame 
way out. Out of doors, though, there is 
almost always a good choice, and the symbols 
won’t appear forced because they will be 
part of the general setting. 

After the shots of the man settling down 
in his chair we can cut to a bee poised on a 
flower, a_ butterfly _ hovering languidly, 


branches gently waving. ‘The idea is to 
suggest peacefulness and lethargy. Back to 
the man. He closes his eyes and opens 


them again quickly—no yawns, no knuckle 
rubbing. 
to the book, hands clasped across it. 
up to show man asleep. 


More garden scenes, then a pan 
Tilt 


Family Contretemps 

Indoors, the need to show parallel action 
which is clearly recognised as associative 
action usually demands the use of people, at 
least so far as the beginner is concerned. 
Thus, after a shot of father reading that 
brochure . . . One moment, please! Father, 
I said. Don’t show mother dozing off. 

Your audience will cheerfully accept 
unpretentious make-believe, but they will 
jib (and probably laugh) at the unlikely 
make-believe. And mother is rarely known 
to sleep during the day. 

I remember one quite good family film 
which never got over its unfortunate start. 
Required to cater for the unexpected arrival 
of her teenage son’s friends, mother had 
been rather testy, and jollying her into 

(Continued on page 492) 





Filming on ‘Seeres 


iia. knows that a colour film is being made of 
the conquest of Everest. It is a Group 3 production 
by Countryman Fi'ms Ltd., assembled from records 
taken by Thomas Stobart, cameraman to the Everest 
team. Every amateur knows that those records were 
shot on 16mm. Kodachrome (they will be blown up 
to 35mm. for theatre presentation but 16mm. copies 
are almost certain to be available later) but speculation 
is rife as to the form they take. 

We can tell you, and in doing so provide comfort 
for every lone worker. You might think that, with so 
tremendous a theme, the intention would be to 
provide a detailed s« sientific record. You’d be wrong, 
and every lone worker will know why, for it’s the 
familiar story—but on an epic scale—of filming in 
difficult conditions which can’t be anticipated, of the 
impossibility of arranging rehearsals or of getting 
people to perform for the camera when they have 
something much more important to do. 

Stobart is, of course, a mountain climber as well 
as a profession: al cameraman. He was also one of the 
few men acceptal le to Colonel Sir John Hunt as a 
member of the exp« r ition, for on such a venture the 
temperaments of the smbers are of vital importance. 
Stobart’s equable temper and easy disposition had 
been well tried on previous expeditions. 


The Human Touch 

He sought human material all the time: he did 
not regard it as his job to provide a mere record or 
even a travelogue. So he went to a Sherpa village to 
film their life. The injunction, ‘don’t look at the 
camera,’ at first had a disconcerting effect. Obeying 
the instruction to the letter, the Sherpas turned their 
backs on it! But soon they were co-operating enthu- 
siastically, and ‘Tensing’s famous smile was always 
ready when wanted 

As for the shots of the climb, you can readily guess 
how it was. By the time the camera had been set up 
on its tripod, the rest of the party were away in the 
distance, and Stobart had to spend most of his time 
catching up with them. When pinnacles of ice 
threatened to fall, the climbers had no wish to hang 
about for the cameraman. When tea was gratefully 


drunk at base camp, it was Stobart who had to film 
the drinking when he would so much rather have 
been sharing it. 

On the hard going to Camp 5, his Sherpa fell ill 
and he had to carry his own load, and it was quite 
usual for cameras to be humped on the back 200 miles 
there and back on steep paths (they weighed 30lb., 
including a special alloy tripod). Stobart himself 
used a Bell & Howell 70DL with UV filter and handed 
out the four G.B.-Bell & Howell 603 Autoloads to the 
climbers. Sometimes he used an ice axe as a tripod. 


Production Hazards 

The team with the 603s reached 26,000ft., where 
the effect of the rarified atmosphere added to the 
other hazards of filming. It was so hard to remember 
not to shove the magazines into the haversack without 
first carefully wrapping them in tin foil. At great 
heights you just can’t bother. Stobart himself got to 
23,000ft., but could manage to shoot no more than 
100ft. a day because the lack of oxygen made physical 
effort and mental concentration most difficult. He 
couldn’t, for example, summon enough energy to 
take notes. 

Wearing goggles didn’t help. And, says Stobart, 
in future expeditions the cameraman ‘ought to have 
a say in the colour of the clothes. Those worn were 
no help to the user of colour film, but the incredible 
variety of hats provided a distinguishing feature. 

With all this it is not surprising that the final 
assault is not yey but there is the film-maker’s 
compensation in the final sequences. Meeting Sir 
Edmund Hilary and Tensing on their way down, 
Stobart told them to give no sign to the party who 
had set out to greet them. The latter, seeing their 
stolid demeanour, expected failure. ‘* Now,’’ Stobart 
whispered, ‘‘ go ahead!”’, The cameraman’s feeling 
for dramatic effect had triumphed over his own 
excitement and physical discomfort, and set him 
shrewdly planning, producing a result which paid 
handsome dividends. 

Yes, the Everest film should indeed be a film to 
see, and the amateur movie-maker will have a very 
special interest in it. 
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We reckoned this opening shot would 
have the audience guessing. 
sem 


Excerpts from 
photographed with a supplementary lens. 


We were getting rather near the date for 
our showing of the Ten Best when the 
Chairman suggested it would be a good idea 
to put on a short film during the interval 
telling the audience something about the 
activities of the society. 

A really good trailer ought, of course, to 
be built up over a year or more. It ought to 
include short sequences of the things the 
society does—a few shots of the production 
team on location, a few feet showing one of 
the more popular meetings, some reference 
to the annual contest for the cup, and possibly 
brief living portraits of some of the officials. 
There was no hope of that. So what could 
we do instead ? 

One member said he had a few happy 
shots of a terrier puppy that might catch the 
eye, for everybody is attracted by a puppy. 
And we had a good programme for the 
winter that could be boosted. ‘Two minutes 
of puppy plus programme would be better 
than nothing. 

There was no time for experiments or 
fancy work. It would have to-be a straight- 
forward affair of cutting and splicing, but 
after all, we told ourselves, though fades and 
dissolves do give a professional touch, they 
are not essential in such a brief film. 
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Anticipation realised : 
is bi 


his bone 
aS 


the puppy gets 
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INVOLVED SOME CLOSE-UP WORK 


By H. A. POSTLETHWAITE 


It was left to me to make excerpts from 
the programme. Now this is a nice little 
12-page booklet containing not only par- 
ticulars of meetings but the rules of the 
society, names and addresses of officers, and 
details of the annual competition. But it 
measures only 3” by 4}”. To film single 
items would require some very close-up 
work. 

I have a very ancient lens marked “‘R.O.C. 
Copying Lens, Rochester Optical and 
Camera Co.’’ On the box someone has 
written, ‘‘ Focus 94 inches’’ which, if 
correct, meant that with 16mm. film the 
lens would cover an object roughly four 
inches wide. (The way I work that out is 
this: if the distance from lens to object is 
9tin., and the distance from lens to film 
lin., and the effective width of the film is 
10mm., the width of the area covered will be 





94 divided by 1 and multiplied by 10mm., 
i.e. 95mm., or nearly four inches.) 

But first that figure of 94in. had to be 
checked. It seemed quite probable, for 9}in. 
is approximately a quarter of a metre, and 
that is the focal length of a lens of 4 diopters. 
I happen to have a still camera with a 
focusing screen— a twin-lens reflex, in fact— 
and with this it is easy to gauge the focal 
length of any supplementary lens. With 
the camera lens set at infinity, the supple- 
mentary lens is held in front of the camera 
lens and the camera moved to and fro until 
the object in front of it is sharp on the ground 
glass. 


Constant Distance 


The distance from the front of the 
supplementary lens to the object in focus 
will be constant whatever the focal length 
of the camera lens. For an even bigger 
close-up, the camera lens could be set for, 
say, 3 feet, before attaching the supple- 
mentary lens; the distance lens-to-object 
would then be constant for other lenses 
focused for three feet. 

The cine camera I was using has a finder 
exactly above the taking lens and as it is 
accurate, there was no need to worry about 
lateral parallax. ‘To get height right, all 
that was necessary was to erect the pro- 
gramme vertically, put the camera lens up 
against it (the supplementary lens being 
affixed with adhesive tape) so that it was just 
the right height, and then slide the camera 
back for 94in. 

This, then, is 
like when finished : 


what the trailer looked 


One or two shots showing a 
film in course of production 
with camera and camera 
crew in the picture, make 
useful material for a 
trailer. Even though the 
trailer may be intended for 
publicising a film rather 
than the club, such shots 
need not refer to the 
picture, provided they do 
not show clearly recognis- 
able incident but concen- 
trate on the technicians. In 
this production still from 
Fourfold’s new film, ‘‘Blind 
Date,”’ the director 
explains a point he wants 
emphasized, while the 
cameraman lines up for 
the next shot. 


First we filled the 
screen with the 
mystic letters 
er. We 
reckoned that at 
least half the aud- 
ience would not 

realise what they meant, and we left 
them guessing. Then came a shot of the 
puppy straining at the leash, followed by one 
of the puppy standing alone amid long grass 
blown by a stiff breeze. ‘Then he races 
towards the camera, tears round the side of a 
cottage, and runs forward again. At last, 
sitting, he looks up expectantly at a bone 
held a foot or so above his nose. 

We thought it safe to assume that at that 
point we had gained the full attention of the 
audience, so we flashed on the sub-title, 
“Are you interested—.’’ Then came, 
‘in amateur cine ?’”’ and, “‘ —Ask for our 
winter programme.”’ On top of these words 
a hand placed a copy of the programme. 
(This is easy if you put the titling card on 
the floor and photograph it with the camera 
pointing down.) 


(Continued on page 498) 


An extract from a puppet or cartoon sequence can readily be 
adapted for a trailer, as can eo ’ | x in editing. This 
frame enlargement is from C B. T. Smith's ‘* The 
Silver Fox *’, one of the A. rok W. 1952 Ten Best. 
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Astral C.C. film and record a street party for their Coronation film, ** Lambeth Rejoices "’. 


Other stills on next page. 


There’s Fun in Using Sound 


Last month I suggested that one way of 
making a scene vivid in a silent film was to 
select a telling piece of detail, and so contrive 
the filming of the scene that the detail 
suddenly takes on an unexpected dramatic 
significance for an audience. By elevating 
a particular piece of detail to represent a 
general mood or idea—a form of symbolism 
—we can catch the audience unaware so 
that the impact when it comes is the more 
forceful. 

For the enthusiast who has_ sound, 
however—on disc, tape or track—a whole 
new world of ‘“‘symbolism’’ opens up. 
Moreover, because it enables us to carry out 
this symbolism more easily and efficiently, 
the sound film is bound to win over the 
silent film, although a silent film well-made 
can still be more satisfying than.a sound film 
in which the sound is used unimaginatively. 
It is in using sound imaginatively that the 
crux of the problem lies. 

First of all, an illustration from Song of 
Ceylon. At one point in this fine document- 
ary we see a native begin to climb a palm-tree 
to cut down the kernels. Visually, he is one 
native doing one thing. But on the sound- 
track, at the same time, we hear the voices 
of London businessmen “ old-boying ’’ each 
other and carrying on all the jargon of 
commerce—an odd snatch here and there 
fading quickly from one to another. 


This is the concluding instalment of a two- 

part article on the use of film symbols. The 

first part, in last month's issue, dealt with 
silent films. 


By K. A. S. POPLE 


The combined effect of sound and image 
is most powerful. The one native climbing 
one tree in Ceylon suddenly becomes for the 
audience all the natives of the East on whose 
labours much of our commercial wealth 
depends. ‘The single native has—by the 
imaginative use of sound—been turned into 
a symbol. 

This method of using sound, known to 
the pundits as, I believe, the “contrapuntal 
use of sound,’’ is capable of very wide 
application, and is one of the basic devices 
for raising emotional tension or for giving 
emphasis to a scene. Think of the nervously 
rousing effect of the alarm bell shrieking 
during the murderous fight on the factory 
steps in Odd Man Out, for example. 

Most well-made feature and documentary 
films use the method over and over again, 
but simply because our feelings are so 
roused, we often fail to perceive how it was 
done. The method needs to be used taste- 
fully, of course, and also accurately, in the 
sense that it should be restricted to those 
scenes which need emphasizing. But it is 
not difficult to do, and it is surprising that 


435 





amateur sound films have not used it more 
than they have. 

A development of this idea is to make the 
sound itself into a kind of symbol. ‘To do 
this usually involves repetition, and the 
frequently recurring theme-tune is the 
simplest example. ‘The zither music from 
The Third Man remains a classic, if over- 
worked, representative. There is, however, a 
principle in this repetition ; broadly speak- 
ing, when the audience first hear the music, 


we, the film-maker, should have put them in 
a position to associate it with some particular 


aspect of the plot. Then, when they hear 
the music again, they will almost sub- 
consciously associate it with the same 
aspect of the plot. 


Theme Tunes 


Consider, for example, the theme tunes 
from the French films, Carnet de Bal and 
La Ronde: they did more than merely 
punctuate the episodes—they gave point to 
each scene. Imagine how the films might 
seem if the music were accidentally left out. 
Of course, all this is probably obvious 
enough. But again it is surprising how little 
use the amateur film has made of it. 

But undoubtedly the most interesting use 
of sound arises from the more dramatic use 
of these repetitive sound-symbols. Of all 
the many delightful touches in La Ronde, 
one stands out in my mind: the husband 
waiting in a restaurant for his young mistress 
to arrive. ‘The hours go by, and he is still 
alone. 

Finally the waiter comes 
sympathetically. A little wearily, the 
husband asks what the time is. The waiter 
replies (if I remember correctly), ‘‘ Eleven 


and hovers 


Photographs on this page show 
members of Astral C.C. at work 
on their film of Lambeth Coro- 
nation celebrations. For the 
Royal drives through South 
London they had three cameras 
and were able to shoot from seven 
standpoints. Other events 
covered included the fireworks at 
South Bank, a concert at the 
Festival Hall, a _ service at 
Lambeth Palace, street parties 
and a torchlight procession ; and 
they also filmed the TV trans- 
mission—at 8 f.p.s. Note that 
the cameraman has secured a 
strategic position for shots of the 
child audience ; their reactions 
were more important to the film 
than what they were seeing. 


o'clock, sir.’ Hubby then takes out his 
watch, looks at it and says, ‘‘I make it a 
quarter to twelve.’? Unabashed, the waiter 
replies something to the effect that it is 
later than he thought. 

The moment passes. There appears to be 
no reason for this episode, and the behaviour 
of the husband in correcting the waiter after 
asking his advice strikes us as a little odd. 

Presently, we discover what has happened 
to his young love. She has become infatuated 
with a dramatist, and is at his house. But 
the dramatist, although flattered, has bigger 
game to pursue. He is after a well-known 
and sophisticated actress, and soon we find 
that the inevitable happens. 

The dramatist and the actress have long 
left the theatre one night, but outside in the 














cold the little midinette waits for her lover. 
It gets later and later, and colder and 
colder. At last, she knocks up the stage 
doorkeeper. 

He lifts his hatch, and she asks him the 
time. He replies, ‘‘ Eleven o’clock, miss.”’ 
She turns away, and the hatch goes down. 
Then she suddenly pulls out her watch, and 
knocks him up again. “It is a quarter to 
twelve,’’ she tells him. ‘“‘ It is later than I 
thought,’’ he answers; and suddenly we 
see the point of these two episodes . . . 

Now there is a subtle difference between 
this repetition and that of the theme-tunes. 
In the present example, repetition has been 
used to point, not a similar situation in a plot, 
but a sudden change in the situation. The 
trick played by the midinette on the husband 
has suddenly rebounded on herself. The 
tables have been turned. The change is a 
dramatic one. 


The Supreme Punch 


The mechanism here is worth a mention. 
A little episode was obviously chosen for 
repetition in much the same way as we chose 
a newsvendor in the silent film last month. 
To make it noticeable among the other 
dialogue, the trick of the questioner correct- 
ing his informant was used. And finally, 
the episode was inserted in each scene at the 
moment of climax. 

Theme-tunes are sometimes used in the 


same way, but usually at the moment of 
dramatic change, the tune is heard distorted, 
an effect not normally available to the 


amateur. Even this, however, can be taken 
a stage further, and undoubtedly the 
supreme punch comes when we present an 
episode which the audience accept without 


question as a conventional one, and then at 
the climax we suddenly repeat the episode 
so unexpectedly that we leave the audience 
emotionally shattered that they could have 
been so wrong. 

In Pare Lorentz’s documentary of the 
Mississippi, The River, for example (available 
from the U.S. Information Service at the 
American Embassy in London), the whole 
of the leading sequence builds up to a 
stirring account of America’s achievement 

in “the greatest valley in the 
world.’’ Name after name, statistic 
after statistic, achievement after 
achievement follow each other like 
a roll-call. 

The great rivers, the miles of 
forests, the bales of cotton, the tons 
of steel, the ‘‘ hundred cities and a 
thousand towns ’’—one can almost 
fee] an American audience filling, 
glowing, swelling with pride at this 
great record. And then suddenly 
Lorentz launches his thunderbolt ; 
and to the accompaniment of the 

(Continued on page 494) 


Two members of Astral C.C. shoot scenes for 
** Lambeth Rejoices "'. The Victor is mounted 
on an Ilford clamp fixed to a shop sign support. 
Above, another member makes a tape re- 
cording of a stage turn with a Scophony-Baird. 





&Bimm. 
for 
us! 


A friend exposed thirty rolls of film before 
he discovered that his Sportster camera was 
fitted with variable speeds. Like many of us, 
he had read the instructions when the equip- 
ment was new—and had then never given 
them a second thought. If you referred to 
your instruction book, would you find that 
your method of loading is unnecessarily 
clumsy ? Or would you learn of some simple 
adjustment that you should be able to make 
(perhaps, how to reset the pointer of a 
Weston meter)? Can you say, without 
looking, how long a run your camera spring 
will give You? This is useful knowledge— 
especially if you are filming sporting events. 

Do you follow the makers’ instructions 
about cleaning ? As I discovered to my cost, 
.a tiny hair in the camera gate can ruin a film. 
I find it worthwhile regularly to check 
that the aperture is unobstructed by unscrew- 
ing the lens (make sure your lens is inter- 
changeable before you attempt this !) ; if the 
spring is allowed to run down, the shutter 
can be left open, and a piece of paper held 
in the film path will quickly show up any 
foreign bodies. 


Clattering Corns 


Corns of emulsion on the projector gate 
are often revealed by a loud clattering as 
films pass through. I had trouble with this 
when my projector was new, although I 
scrupulously cleaned the gate after each reel. 
I tried to rub them off with a handkerchief, 
but without success. For once, there was 
nothing in the instructions to help me. 
However, my dealer knew the answer : a rag 
moistened with film cement will do the trick. 
Such corns, of course, should never be 
removed with scissors or any hard instru- 
ment, for fear of scratching the gate. 

Every model has its own peculiarities : 
the L8 camera has a pressure pad that can 
be removed for cleaning. But do all L8 
users remember to open it only when the 
spring is wound, so as not to risk damaging 
the claw? Is it all in the instructions. 
One last question: can you replace your 
projector lamp without hesitation ? Perhaps 
all this sounds obvious, but we have all met 
people who never seem to have seen an 
instruction book; there was, I remember, 


A.C.W.’s new feature for 8mm. fans is just 

what we wanted, say enthusiastic readers. 

Even if you use the other gauges, you will 

find much in it to help you with your day- 
to-day filming. 


By DOUBLE RUN 


the gentleman at the film appreciation course 
who was laboriously trying to thread an 
8mm. film into his 9.5mm. projector. 

If you have not got an instruction book, 
it is worth getting in touch with a dealer or 
club, to see if they can lend you one. (I 
know that the I.A.C. can sometimes help 
its members in this way.) Remember that 
old copies of A.C.W. sometimes contain 
information about old equipment, or test 
reports on new, that can be very helpful. 


Sunlight For Sparkling Pictures 


8mm. black and white film can be ex- 
posed in practically any weather with 
reasonable success. However, sunlight is 
essential if we want those sparkling pictures 
that show off our gauge at its best. Most 
8mm. lenses are deeply set and so additional 
lens- hoods are not essential, except some- 
times for filming against the light. As we 
can film a scene from practically any angle, 
we have to decide which is the most 
expressive for our purpose. 

Remembering the lesson learnt with a box 
camera, we usually stand with the sun 
shining over one shoulder. This is a good 


Frame _ enlarge- 
ment from an 
8mm. mono- 
chrome shot. 
Notice how the 
backlighting 
separates the 
figure from the 
. bushes behind 
and suggests a 
feeling of power. 


basic set-up, but some variety is desirable. 

Side lighting, with its interesting contrasts 
of light and shade, can be most effective. 
Landscapes are often disappointing when 
reproduced in black and white, and are not 
the most suitable subjects for our tiny gauge ; 
but, with the modelling provided by side 
lighting, and some arresting shape in the 
foreground to give the impression of depth, 
they can be very impressive. 

In real life, we tend not to notice the inter- 
play of light and shade, but the movie-maker 
certainly should train himself to do so. 
(A monochrome viewing filter, intended for 
still photographs, is available from one of the 
leading London dealers. It does not convert 
colours to black and white, but imposes a 
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tinge of purple on them, which I do not 
find very helpful.) 

Exposure, with side lighting, can be a 
problem, but I have found that, if I use a 
Weston meter with Invercone, I can be sure 
of reproducing the scene as it appears— 
with the one exception that shadows will 
be darker (because of the limited contrast 
range of the film). If there is detail in them 
that one does not wish to lose, it is best to 
lighten them with the aid of white reflectors 
(this is only practicable with close shots). 
Otherwise, you may have to over-expose the 
highlights, and, if they cover a wide area, 
the result can be most unpleasant. 

Back lighting produces the most impressive 
effects of all, but it is a form of emphasis 


Ewan is holding the water and dropper with which I tried to 
make his face appear tear-stained. Colour film demands 
flat lighting, and so the screen was used to lighten shadows. 


that is best used in moderation. It will be 
seen from the frame enlargement on this page 
how the halo of light picks out the actor 
from the background and so concentrates 
attention on him ; it can produce an almost 
stereoscopic effect. ‘The most memorable 
8mm. shots that I have seen have been 
back-lit: I can remember some striking 
against-the-light shots of laughing children. 
Exposure, though, is even more tricky, and 
so it is worth finishing off a reel with a few 
test shots to see what effects differing 
exposures will give. 

Colour film, on the other hand, demands 
flat lighting. It is possible to produce 
pleasing results with side or back lighting, 
but actors’ faces tend to get lost in deep 
black shadow. Effective shots can be taken 
without sunlight: the resultant delicate 
soft colouring sometimes appears more 
natural to us than the bright hues we 


associate with colour film. But it is never 
advisable to mix sunless and sunny shots in 
the same sequence, and, when bright gay 
colours are wanted, it is essential to wait for 
the sun. 


Do You Use a Tripod? 


The maker’s advice on using the equipment 
also merits re-reading. When you were 
learning the controls, it was easy to overlook 
such a remark as “‘ the steadier the camera, 
the sharper the image.’’ Ask yourself how 
often you have seen tripods being used— 
except in A.C.W. photos. Yet it is easy to 
demonstrate that even the lightest one 
improves picture quality—and this is 
specially important with a gauge that has to be 
magnified so much as 8mm. On the other 
hand, a pan tilt head is far from essential ; 
it is a great convenience when lining up angle 
shots, but should rarely be used while the 
camera is running. Hosepiping and indis- 
criminate panning should only be the hall- 
marks of the beginner. 

There are times when use of a tripod is 
impossible, but substitutes can nearly always 
be found: one can lean cameras against 
trees, railings, lamp posts, park seats, deck 
chairs, telegraph poles and cars (shooting 
through the open window of a stationary car 
is a very convenient way of filming street 
scenes). If one is not prepared to take 
trouble to get the best results, why waste 
money on an expensive camera ? 


This Script Business 


Iris easy to shoot without a script, but very 
difficult to edit what is shot into a cohesive 
whole. To go to the other extreme, pages of 
closely typed instructions are not required 
for a simple family film. So the shooting 
script for Ewan consisted of a series of 
numbered thumb-nail sketches and accom- 
panying notes. 

I find that these rough sketches (one for 
each shot) mean much more to me than such 
vague terms as ‘ long shot ’ and ‘ close-up’ ; 
they indicate exactly what I should see in 
the viewfinder, and so help me to visualise 
the film as I write it. But make sure they do 
not illustrate the impossible! I once wrote 
a film around an imaginary river, and, when 
I tried to match my drawings to an actual 
location, got into serious difficulties ; for 
example, it was important to show my actors 
swimming and diving, but the water proved 
so shallow that they had to lie on the river 
bed before the water would even cover them. 
So it is desirable to write scripts to fit known 
locations, and to go over the ground, shot 
by shot, before one begins filming ! 
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My drawings are never entirely self- 
explanatory, although I indicate the direction 
of all movements with arrows, to make them 
as near so as possible. Such notes as this 
help to explain them: ‘‘ 24. Ewan, looking 
up, drops head and trudges towards camera.”’ 
(It is a one man film, and so I do not need 
to explain to anybody what he is looking at.) 

Only Ewan was available for the first 
afternoon’s filming, and so I could not begin 
with scene one. It seemed most convenient 
to start with shot 24 (see above) and so I 
pencilled a large 1 beside it on the script. 
Then I pencilled 2 beside the second shot 
that I hoped to take—and so on. As the shot 
numbers were written in ink, there was no 
confusion during shooting. 

I wanted to show Ewan as he day-dreamed 
that he was first a pirate, then a Red Indian 
and finally a spy. So I arranged to shoot all 
scenes requiring him in one costume, before 
letting him change to the next. A great 
deal of time was saved in this way, but the 
more shots one shoots out of order, the 
more trouble one has with continuity. 


Actor Trouble 


Qne of the first things I noticed when I 
began shooting was that my young actor 
gave a much more spontaneous performance 
in the rehearsal than in the take. I wondered 
whether I should eliminate rehearsals—but 
then he wandered out of the picture or got 
flustered. In the end, I went on rehearsing 


until he was quite sure what to do, and there 
was no suggestion of over-acting. 

I remembered that the editor can do little 
to remedy over-acting, but can give meaning 
to the most non-committal performance by 


joining it to significant shots. There was a 
famous Russian experiment, in which 
similar close-ups of an actor were followed 
by shots of a plate of soup, a dead woman in 
a coffin and a little girl playing with a toy 
bear. Pudovkin, in his book, “ Film 
Technique,’’ says that “the public raved 
about the acting of the artist. ‘They pointed 
out the heavy pensiveness of his mood over 
the forgotten soup, were touched and moved 
by the deep sorrow with which he looked 
on the dead woman, and admired the light, 
happy smile with which he surveyed the 
girl at play. But we knew that in all three 
cases the face was exactly the same.” 


Silent Film, So Director Talks 


One of the advantages of making a silent 
film is that you can talk to your actors 
throughout the take, but this makes it very 
difficult for them not to look at the camera. 
Ewan was not always able to resist the 
temptation, and so there were many retakes. 


I wished I had a helper to press the button 
for me, so that I could position myself where 
I wanted Ewan to look (when I have been 
able to do this, no one has ever looked at the 
camera). 

Incidentally, if you are filming very young 
children, it is worth persuading mother to 
come along to distract their attention ; 
some mothers, of course, do this by pointing 
at the camera—but they, we hope, are not 
the wives of cinematographers. 


Artful Faking 


I wanted to film some shots in slow motion 
of Ewan happily swinging by his arms from 
atree. I hoped this would give the required 
impression of dreamy relaxation for the day- 
dream sequence. But the strain of swinging 
proved too much for a nine-year-old ; he 
found it quite impossible to look happy and 
relaxed while he had to support the weight 
of his body. Indeed, he looked most 
uncomfortable! I saw no alternative but 
to carry on filming and hope for the best. 

The last of these shots was to be of his 
smiling face as he swung to and fro. I 
saw it was a waste of time to film his strained 
expression. Then I realised that there was 
one way in which I could get the desired 
effect : I filmed his face, arms and shoulders 
swinging, when his feet were held up by an 
unseen support, and then filmed his feet 
swinging when he was sitting comfortably 
on a bough. When I join these two shots 
together, or inter-cut them with a L.S., I 
should get what I want. The strange 
contortions involved will, I hope, never be 
suspected by an audience. 


It Doesn’t Exist ! 


In another shot, Ewan had to approach 
the camera and then turn off right down a 
path. But I found that his face was in 
shadow for the last few yards before he 
turned off, and, as it was colour film, I 
wanted to avoid this. Once more, simple 
faking came to the rescue. 

The path was below the camera’s field 
of view, and so I told Ewan to turn off to the 
right before his face reached the shadow. 
I am sure that even those who know our 
garden well will not realise that the path he 
seems to be on doesn’t exist. 

Such faking is perfectly justified ; a film 
maker creates his own time and space. It 
is not worth wasting energy securing some 
difficult shot if simple faking will give the 
same result. Indeed, I have found that the 
fake very often looks more convincing than 
the real thing. I exposed two rolls of double 
run that afternoon, and am now waiting to 
get the result of my three and a half hours 
in the sweltering sun back from the labs. 
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South African Log Book 


In South Africa, the amateur cine movement 
has not followed the same pattern that 
_marks its development in England. General 
interest has been identical and club activity 
considerable, but very few group films have 
been made. 


My own club in East London has been 
in operation for about six years but, until 
recently, not one group effort had been 


attempted. It was only when members 
saw the 1949 Ten Best last year, that 
interest in fiction film making really got a 
grip. (My club shares the honour with 
Basil Smith, a 1952 Ten Best winner, of 
presenting the first Ten Best show in Africa.) 

A demonstration of screen make-up 
finally ignited the smouldering urge created 
by the Ten Best, and suddenly, interest 
flared up. A brand new member, Harold 
Nickson, thought up a suitable story, I 
scripted it (my apologies to many English 
readers for professional status), Henri Atsma 
made available a first-class studio, and the 
work of construction began. 


Outdated Stock 


We did not rush the job. Technicians 
were voted at a general meeting, the 
Executive Committee got busy with the 
multitudinous details, studio scenery was 
constructed, and lighting equipment was 
laid on by Bill Schroeder. We had 200ft. 
of outdated 16mm. regular Kodachrome, 
and since Frank Cowie had offered his 
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Club films are poison to you ? 
Don’t turn the page! You'll 
find much in this new series 
about a South African club's 
new venture to assist you with 
your own filming, even though 
you don’t go tn for story films. 


By 


F. HILL MATTHEWS 


For their first attempt at 
— production, this 
ast London (S.A.) club 
have chosen a comedy. 


Ampro tape recorder for the production, 
we decided on sound. 

The opening note of the film—a farce—is 
‘incongruity’ and the “credits” start right 
out to warn the audience against the sort 
of nonsense that is to follow. All the 
technicians are shown on the screen doing, 
the audience is asked to believe, the sort of 
things they do “‘in action”, The cameraman, 
for example, is shown operating a “‘property” 
camera that looks as if it came out of the 
Ark, and everyone is depicted doing some- 
thing equally ridiculous and only remotely 
similar to his or her technical job. 


The Big Moment 

9th February. Everything ready for the 
big moment of the first shot. Henri Atsma’s 
trusty Bolex H16 was planted securely on a 
tripod, and Henri was planted insecurely 
on-a soap box behind the property camera 
(it was the only way in which he could 
reach the enormous handle at the top of its 
fantastic stroke). The lights were switched 
on and Gordon Vine (Assistant Cameraman) 
began shooting. 

At the first session, everyone felt very 
new to the job, with the result that only 
four ‘‘takes’”” were made, and one of these 
was subsequently found to be a flop—the 
conversion filter had not been placed over 
the lens—slip-up No. 1. When we closed 
down at 11 p.m., after superimposing the 
credit titles—white card letters on black 
velvet—we were reasonably pleased with 
the evening’s work. 
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16th February. More technicians to be 
shot, and this time, through greater familiar- 
ity with the job in hand, everyone felt 
more confidence. ‘‘Nick,” the director, 
who was also doing the make-up, got 
cracking on faces, while the camera crew, 
lighting expert, art director, property man 
and general helpers arranged everything on 
the set. When the action had been rehearsed 
to Nick’s satisfaction, the lamps were 
stepped up from ‘‘dimmed” and a “take” 
made. 


Time Wasting 

Immediately after, the camera crew lined 
up and superimposed the appropriate 
credit title, while the next shot was being 
prepared. This system seemed to be 
satisfactory at first, but we found that 
superimposing the credit title immediately 
following a “‘technician’s” take, was wasting 
time. 

At this stage, one or two of us began to 
have doubts about the advisability of using 
out of date stock. What if it turned out to 
be U/S? Anyhow, we could not afford to 
discard 200ft. just like that, so we argued 
that if the stock had deteriorated too far, 
we could always write it off as experience. 

19th February. ‘The camera crew met 
again tonight to superimpose the credit titles 
over the “technician” scenes we shot on 
Tuesday, but we finally decided to hold 
this over as we were obstructing production 
of the more important scenes. 


Improving the Lighting 

While we were in the studio, we took a 
look at the lighting and thought we could 
improve it considerably. Wall shadows had 
been one difficulty, and again, as the beams 


from our six No. 2 photofloods were 
obviously much weaker by the time they 
reached the back of the set, we were afraid 
that the back areas would be insufficiently 
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Although the rich old 
gentleman, from whom 
thefamily expectsomuch, 
apparently dies poor, 
clearly the family is in 
good spirits. But that 
was before they dis- 
covered that the mys- 
terious trunk was empty. 
A scene from the 
comedy, the technical 
details of the making of 
which are described in 
this series. 


lit. It did not matter so much while we 
were shooting the ‘‘technician’”’ scenes, as a 
modicum of under-exposure would assist 
clear, bold titles, but the film proper was a 
different question. 


Another Snag 

Bill, Henri and Gordon agreed to my 
suggestion to light the background indepen- 
dently, and Bill finally set up three banks of 
reflectors to house thirteen No. 1 photo- 
floods. The banks were mounted m “U” 
formation at the “business’’ end of the 
studio, and apart from killing shadows on 
the walls, provide excellent top light. 

23rd February. 'To our cost, we found 
another snag tonight. We were anxious to 
shoot a re-take before starting on our 
evening’s schedule, and instead of removing 
half the No. 1 lamps (we were only shooting 
on one side of the set) we left them in and 
the extra load blew the main fuse! Bill 
said that he would fix dual switches so that 
the end bank could be used with either of 
the side banks. This should be a boon, and 
will definitely save the lamps. A point of 
interest; we had an awful job getting 
bayonet-cap No. 1’s. Every dealer offered 
us plenty of ‘ E.S.” but ‘“‘bayonet’”’: ‘ No, 
we never see ’em”’. 


Table-Top Shots 

The end of the evening saw the first reel 
completed except for a mere seven feet, so 
we decided that the camera crew should 
meet the next night to shoot the two first 
scenes of the film. These are ‘table-top’ 
shots, so three of us could cope. 

24th February. Henri, Bill and I made an 
early start at 7.45 p.m., and began to line 
up the first shot. It entailed a number of 
toy soldiers on horseback, led by a mechani- 
cal toy drummer boy being zoomed towards 
the camera from comparative darkness. 
We used Henri’s home-made titler for 

(Continued on page 5V0) 























RUNNING COMMENTARY 


A SMALL DOSE OF DOPPLER 


The rather realistic motor-car noises in 
the film Sidetracked made me think a bit 
(afterwards) about the Doppler effect. 
Herr Doppler was the man who explained 
the characteristic drop-in pitch of the sound 
one hears when a car goes past blowing its 
horn. For when the car approaches, the 
frequency of the sound is relatively increased 
by the velocity of the car, and after it has 
passed the frequency is correspondingly 
reduced, hence the drop in pitch, or wail. 

I cannot recollect ever having heard this 
effect in a film—if you exclude the whine of 
the tyres of a car at a corner, which was ably 
recorded in Sidetracked. On the whole, I 
do not think this whine is really a Doppler 
effect, as it seems more likely to be due simply 
to the car speed being reduced. In any case, 


it is not marked ; and it takes a characteristic 
sound such as car horn or bicycle bell or, 
perhaps best of all, fire-engine bells, to give 
a really first-class Doppler effect. 

The cameraman may well laugh lightly, 
as I do, and say that this is something else 
for the sourd people to fake up so that it 


either sounds right or is made wrong enough 
to be accepted as sounding right: but if we 
may look into the future, the camera could 


After having zeal- 
ously explored the 
underworld (their 
prizewinning film, 
** Sidetracked, ’’ 
shows great tech- 
nical skill), Icken- 
ham F.S, turn to light 
relief with a 
comedy, ‘‘Time to 
Change,’” a_ shot 
from which is here 
seen in the making. 
The camera set-up 
indicates that a 
light theme has 
meant no diminua- 
tion in technical 
resource and atten- 
tion to detail. 


By SOUND TRACK 


in fact lie (?) just as it does in the case of 
light rays. The ‘Fizeau effect’ is the name. 
Like sound rays, light rays have a velocity 
and frequency, though of a much higher 
order: and I have worked out an example 
to illustrate how the atomic super-whatever- 
it-is cameraman of the future may be startled 
in shooting a pan shot of a fast aircraft. 

For suppose this jet to be light blue, say 
4,700 Angstrom units wave-length, and 
travelling at a speed of about 50,000 miles 
per second; then as it passed the startled 
cinematographer it would appear both to 
him and to his colour film as bright red, 
wave-length 6,500 A. units ! 

This may not at present be very important 
outside astronomy, but one must keep an 
eye on the future ! 


ALL DONE BEFORE 


Conversely, one should not keep too fixed 
an eye on the past. Often one hears, in 
response to some mild suggestion, the 
comment that it was tried years ago and was 
an absolute washout. Well, there are 
usually two good reasons for trying it again. 
First, other things may have changed, so 





that the altered conditions could transform 
failure into success; second, fashions 
change, and what may be no better or worse 
than it was years ago may now be accepted 
or even demanded. 

Rather a case in point is the red-and-green 
anaglyph stereo films shown as Audioscopics 
by M.G.M. at the Empire fifteen years ago, 
and now re-issued with acclaim as Metro- 
scopix. ‘The popular magazines also printed 
these anaglyphs in the thirties and before. 
I showed some on lantern slides at a school 
scientific conversazione in 1929. 

Leslie Wood in the July A.C.W. points 
out the advantages of being able to show 
parts of a film on, for example, a larger 
screen, the point being that some of these 
technical devices are far from ideally applic- 
able either to every film or to the whole of 
any given film. So it is interesting to recall 
the landmarks for larger screens .. . 


Triple Screen 

In 1925 Abel Gance insisted on a triptych 
arrangement for the spectacular scenes in 
Napoleon. ‘This was arranged with three 
projectors and three screens. But, on release, 
the two side screens and their films and 


projectors were not unexpectedly dispensed 
with, 

In 1928, for Wings (Clara Bow) at the 
Plaza, the penultimate reel was shown on a 
large screen, to add to the air battle spectacle. 


Not long after, the Magnascope made its 
appearance at the Plaza and some other 
London cinemas, including the Stoll. 
With this system it was possible to increase 
by nearly 50% the width and proportionately 
the height of the image on the screen during 
projection—a counterpart to the zoom lens 


on a camera. At the same time, and in 
synchronism, the screen borders were moved 
outwards to accommodate the enlarged 
screen picture. 

The gadget was used on most feature 
pictures that gave an excuse for it, and on 
some that did not: I recollect, Heaven 
knows why, Claudette Colbert whizzing 
down the Cresta run on a bob-sleigh in 
enlarged size, with considerable attendant 
graininess, as I was nearer the screen than 
was comfortable even for the normal sized 
picture. 


70mm. Film 


Then, in 1931, came The Bat Whispers 
(Chester Morris) at the Regal, Marble Arch, 
on 70mm. film. This gave the normal screen 
height but about three times the width: 
and in particular, as hinted by Leslie Wood, 
it was more harm than good in intimate 
scenes. One American magazine pointed 
out that you could get more in with the 
wider screen, so it would save having to 
keep cutting in close-ups—whereat the 
same magazine was torn a strip off by 
Close Up, and quite rightly, too. 

Incidentally, the idea was put forward, 
I think in Close Up, that the transition from 
normal to large screen picture could well be 
done during a receding tracking shot—an 
idea of some ingenuity, and perhaps, now, 
of some application. 


INCIDENT LIGHT 


There’s always someone ready to pose the 
awkward query—and a good thing too, 
really, because these questions stir up 
discussions and often prevent errors being 
repeated. A recent talk on incident-light 
exposure-meter techniques brought the 
query, “‘ Yes, but how about the case when, 
for example, the lower half of the subject 
is receiving a lot less light than the top ?”’ 
This certainly does happen in practice, 
especially in garden and park scenes when 
the action is on a drive between compafatively 
high hedges, and if you take an incident light 
reading at the face and then at the foot of 
the actor, you will find often half a stop 
difference. 

Well, of course, the incident light method 
is intended to take care of this fact. The 
technique specifies that you take the reading 


Shades of de Mille! We vie with the professional 

with 3-D, but it’s been left to the Southall Photogra- 

phic and Cine Club to discover the bath-tub. No 

asses’ milk, though, and a prosaic geyser instead of 

buckets borne by relays of slaves. Film is being shot 
on 8mm. Super X. 

















The cast for Fourfold’s 
latest picture, ‘* Blind 
Date, '’ is being recruited 
from local amateur 
dramatic talent, a sensible 
move the value of which 
has been demonstrated by 
‘* Parcel for john’’, an 
imaginative film produced 
by a number of the leading 
members. It gained four 
stars in the Ten Best. 


of the light falling 
on the key part of 
the subject. This 
is almost invariably 
the head, so that is 
the reading to take. 
If the shot is a 
close - up of the 
elegant high-heeled 
shoes, you take your 
incident light meter 
down to ground 
level. 

But, of course, the use of judgment can 
almost always add to the effect secured. 
If you have any reason to fear that the 
incident light variation between different 
parts of the subject is excessive, then com- 
promise a little between them. Better, alter 
the camera angle a little so that the very dark 
or the very light parts of the scene are 
excluded from the set-up. 

As a broad genera! guide, you are quite 
safe so long as the light variation is not more 
than one stop in colour film, and not more 
than two stops in monochrome, except 
where special effects are required. 


PLAY BACK 


There are two ways of playing back 
recorded sound so that it takes a longer or 
shorter time to reproduce than it took in 


reality. Either the speed of the reproducing 
machine can be altered, in which case, of 
course, the quality of reproduction is 
affected by a falsification of frequency ; or, 
much more subtly, those parts of the sound 
track which contain either no sound or an 
insignificant amount can be deleted. 

If you take hold of a piece of sound film 
and look at the sound track, you can see at a 
glance, especially in the case of tracks 
carrying speech only, that quite a sizable 
proportion of the total playing time is 
without sound. Given immense patience 
it would be quite easy to take a splicer and 
remove these sound-free sections, in which 
case the quality would not be affected on 
playing back, but the spacing between words 
would be reduced. 

Electronic experts at the University of 
Illinois are said to have perfected a device 


for doing this automatically. Using a system 
of four magnetic pick-ups and erasers on a 
revolving drum round which passes an 
endless loop of magnetic tape, they are able 
to take the sound from one tape record or 
other input and re-record it on to a new tape 
with any portion free of sound deleted 
automatically. ‘This, of course, is practically 
rather than theoretically difficult since the 
problem is merely one of reducing or stopping 
the relative movement of pick-up head and 
tape during such periods of zero sound. 


Stretching Playing Time 


It is claimed that speech and music 
compressions by this method up to 10% 
go unnoticed by listeners, though whether 
this is before or after a first class dinner is 
not stated. It is also claimed that the system 
can be adopted to stretch playing time. This 
involves holding a given frequency on the 
re-recording slightly longer than it occurs on 
the original—adding, as it were, a Southern 
drawl to the Yankee original. 

It might be thought at first that such a 
device was rather useless where realism in 
sound is the usual goal of the sound film 
recordists, but I must say it strikes me as 
having one very great value: it could be 
used to stretch or shrink the whole or part 
of a commentary to a sufficient degree to 
permit very accurate synchronisation with a 
film while relieving the commentator of any 
strain in working to a time schedule. To 
anyone except an experienced commentator 
this will be a decided help, and for my part 
I certainly look forward to this gadget, which 
will undoubtedly become an accepted part 
of recording equipment in the not too distant 
future. 


445 





expressed. Address : 


Letters for publication are welcomed, but the 
Editor does not necessarily endorse the views 
‘* Amateur Cine World,”’ 
46-47 Chancery Lane, London, W.C.2. 


0 
SOOT TET 





> ROUND THE 


WORLD WITH A.C.W. 


READERS 


< 





Among the Aborigines 

Sir,—I am rather envious of your clubs 
where one can glean and share ideas. I use a 
16mm. G.I.C. and, being a missionary 
stationed 200 miles from any city and living 
among Australian aborigines, I have had to 
teach myself all I’ve got to know. A.C.W. 
has been a wonderful help. Please send me a 
brooch type badge. 

Can anybody give me any tips on shooting 
dark skins ? Most hints seem to be for the 
white race. Much of the photography here 
must be done in light that sends my Sixtus C 
meter past its maximum reading, yet 
Kodachrome guides say don’t shoot over f/8. 
At Christmas time we took some kiddies 
400 miles to the sea. Exposure of sea and 
sand was perfect but the children looked like 
a bunch of performing seals—shiny and 
black. What can I do to make them look 
human and yet not have a washed out 
background ? 

Shooting out here, even if lonesome, has 
its compensation in the fact that the audience 
holds no film critics; all my cast-offs, 
spliced together, are hot favourites for the 
weekly show. 

Mr. Marcarset P.O., 
WESTERN AUSTRALIA. 

The ‘lonest’ lone worker 2? Mr. Morgan makes no claims 
but he must surely be well in the running. About those dark 
skins : the human eye automatically makes great adjust- 
ments in looking at dark or light objects but the camera lens 
is, of course, impersonal, and background as well as fore- 
ground is affected by any exposure alteration. If you cut 
down exposure in order not to overexpose a white-skinned 
subject—and that is quite a common practice—you slightly 
underexpose the background. Conversely, extra exposure to 
prevent dark-skinned subjects appearing unnaturally black 
means overexposing the background. 

The best way out of the difficulty is to choose a camera 
position so that there is minimum background to the people 
in the scene, and when you have to expose correctly for the 
background, to have them far enough away for detail to be 
comparatively unimportant. Particularly in close-ups, 
expose to get the skin texture you require, and rustle up a 
matt white reflector if you can, for this can be a great help. 
With colour film, a dark subject.needs one stop more than a 
light one, other factors being equal. 

We can scarcely hope that Mr. Morgan will come across 
another badge in his part of the world, but at least we hope 
that the one now on its way will serve as a tangible expression 
of the sympathetic interest every true amateur has in the 
activities of fellow movie-makers everywhere, including the 
remotest parts. 


KeirtH R. MorGan. 


Thanks from New Zealand 

Sir,—Last year I wrote asking you to put 
me in touch with a club, some member of 
which could project a film programme for me 
to relatives in and around Rugby. You put 
me in touch with the Coventry F.P.U. and I 
am writing to thank you for this kind act 
which has given so much pleasure and 
satisfaction to our relatives who haven’t seen 
us since 1918. I think I have had a letter 
from nearly everyone present praising the 
screening of the programme by the members 
of the Coventry F.P.U. 

This fine club rose handsomely to the 
occasion and invited our people to their 
club rooms, where during the interval they 
served a most enjoyable supper. They 
even tried to make up a sync. tape recording 
of the commentary I had prepared to go 
with some of the film, but our Maori names 
defeated them! All this when the ground- 
work for their Coronation filming was being 
pushed ahead and every meeting was of vital 
importance to these arrangements. 


Fine Inter-Club Co-operation 


I regard this as a fine example of inter-club 
co-operation and it is good to think that 
members will go so far to do a job for an 
unknown fellow movie maker at the other 
end of the world. A.C.W. can be justly 
proud of its organisation. 

The only disappointment was the intricate 
Customs procedure for the release of the 
films, which were held up for three weeks 
while the matter of duty, etc., was ironed out. 
In the end people who had never seen me 
had to put up a bond, based on footage, to 
secure the release of a 2,000ft. programme ! 

I think it is time amateur film organisations 
got together to secure better treatment for 
purely private amateur films exchanged by 
club members. After all, one can send a 
photo album in and out of a country with 
comparative ease, so why not a movie photo 
album (which my effort amounted to) ? 

Among our Christchurch Movie Club 
members 4.C.W. is most popular and I 
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think you will be finding an increased 
demand for the badges, which have created 
quite a lot of interest. 

Being of the ‘Workshop’ type, I have 
found the various practical items in A.C.W. 
most valuable. Indeed, it was from ideas 
gleaned from your pages that I evolved my 
own drum processing tank which has been 
turning out good consistent footage right 
from the start. The first film I put through 
came out perfect (subsequent films were 
stained through the use of solder on one 
joint in the stainless steel drum, in spite of 
most definite instructions that it must all be 
S.S. welded. Frantic work with the welding 
torch soon melted the offending solder, and 
with a new range of brews sitting on the 
shelf, the quality has been maintained ever 
since.) 

This home processing has been invaluable 
to me this last season. The articles on indoor 
filming are very helpful as we have such 
good light here that most work is done 
outside and when an occasion arises for 
indoor work, there’s quite a lot of experi- 
menting to do. 
CHRISTCHURCH, S.E.3, 
NEW ZEALAND. 


Comment from Chile 


Sir,—Movie Maker’s Diary mentions the 
rude things (that column’s words, not mine) 
written about Capt. B. T. Smith and the 


T. C. Buxton. 


prize which he offered for the best 100 feet 
of unspliced film. 

I am, I think, a fairly typical specimen of 
a large family of 8mm. enthusiasts (16mm. 
colleagues may skip the rest) whose principal 
audience is the family circle and friends and 
whose films are mostly of the family and the 


things they do and see. It seems to me that 
there is a vast difference between this 
important (numerically, at any rate) group 
of the amateur cine clan and their big 
brothers working with 16mm. film with an 
eye to a larger audience and probably the 
production of one of the Ten Best. 

© The first group always project the original, 
cut, spliced and mauled, while a considerable 
number of the second group have copies 
made so that from the projection angle the 
number of splices is of no consequence. 
I am sure that the projectionist, if he had a 
choice, would prefer to project 100 feet of 
smooth running splice-free film than the 
same length with 50 splices. 

If there existed a technique whereby one 
could edit without splicing in its present 
form, then I would whole-heartedly agree 
.with Movie Maker’s Diary, but today the 
less splices the better, other things being 
equal. Therefore surely it is worthwhile to 
try to shoot a sequence of the right length 
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and wherever possible with the shots in the 
right order. So good show, Capt. Smith. 
I would add that I have not greatly 
succeeded in the technique which Capt. 
Smith is encouraging, for in the two years 
during which I have been shooting and 
editing I have exceeded 350 splices, each of 
which, during projection, is loudly pro- 
claimed by the clatter of the gate. 
VALPARAISO, CHILE. J. B. L. Sawyer. 


Invitation from the Solomons 

Sir,—Since you published a letter of mine 
I have had a number of communications 
from readers in various parts of the world. 
It has been a great pleasure to hear from 
these enthusiasts and I trust that those who 
requested films of the South Seas will find 
the arrangements I have made satisfactory. 

I have just accepted transfer to the 
Solomon Islands, and in view of this corres- 
pondence I should be glad if it could be 
noted that my address in future will be: 
Dr. F. R. Hollins, Senior Medical Officer, 
Honiara, British Solomon Islands Pro- 
tectorate. 

From now on A.C.W. leaves Fiji and 
moves to the B.S.I.P. Needless to say, I 
shall be very happy to hear from readers 
who may write but I would warn them that 
there may be a slight delay in replying to 
letters until I get settled in in my new 
appointment. 
Suva, Fit. F. R. HOLLIins. 

Australian Success Story 

Sir,—I have read in our favourite publica- 
tion, A.C.W., from time to time letters from 
8mm. users who still appear to be labouring 
under a feeling of inferiority regarding their 
chosen gauge, and so I wonder if a few 
details of the activities of the Melbourne 
8mm. Movie Club would be of interest and 
encouragement ? 

From its inception in 1947, the M.E.M.C. 
has held an annual competition for the “* ‘Ten 
Best on Eight’’ open to all Australia (and 
N. Zealand) in the belief that the spur of 
competitive work could raise the standard 
on this gauge until 8mm. films could 
challenge their bigger brothers without fear 
or favour. For the first three years, while 
finding its way, the ‘ Ten Best on Eight’ was 
screened at the clubrooms to a_ small 
audience of members and their friends ; 
the following two years (1950 and 51) saw the 
films projected to a semi-private audience of 
120 at the Burwood reception rooms kindly 
loaned for the evening by a club member. 
It was during these two years that the 
standard started to climb and gave indications 
of justifying our earlier optimism, so plans 
were laid for our first great venture—a public 





Ten Best’ for 1952, to an 
audience in the Hawthorn ‘Town 


screening of the ‘ 
outside 
Hall. 


Publicized Throughout Australia 

The contest was widely publicized through 
all the cine clubs of Australia, and the 
Customs approached to facilitate the entry 
of films from N. Zealand (full co-operation 
here). A proscenium was specially designed 
to house the 54-in. glass beaded screen, a 
floral display organised for the surrounds 
and an extensive set-up of 8mm. equipment 
in another section of the hall. 

Films were received from Queensland, 
N. S. Wales, South Australia and New 
Zealand and the panel of eight judges were 
in fora solid session. An interesting develop- 
ment lay in the fact that seven out of the ten 
selected films had either sound on disc, tape 
or, in one case, a spoken commentary. ‘The 
projectors to be used were B. & H. models 
fitted with f/1.8 Dallmeyer 1}in. lenses, 
with a throw of some 36ft. The sound 
engineer with his turntables and Pyrox tape 
recorder was hidden in a supper annexe and 
a simple system of signals between him to 
the projectionist was arranged with flashlight 
bulbs and push buttons. A complete dress 
rehearsal in the clukrooms helped iron out 
all anticipated snags. 


Never a Hitch 

By 7.45 p.m. on the night—a Friday—all 
250 seats had been taken and people were 
still coming! Extra chairs were found and 
when screening started, well over 300 people 
were seated. ‘The show went over without a 
hitch—no broken splice or lost loop through- 
out the two hours screening—and one film, 
Ex Umbra had 120 splices in its total of 
150ft. 

The reception of these ten films was more 
enthusiastic than we had dared hope— 
encouraging us to book the hall for the 
following Monday night, so further tickets 
were printed on Saturday morning. Press 
reports were generous in their praise and 
the result was that by 7.40 p.m. on Monday 
night every seat had been taken, by 7.50 p.m. 
the doors were closed and when screening 
started at 8 p.m., over 100 people had been 
turned away. 

Nine of the ten films were on Kodachrome, 
and four of these had been through the new 
No. 14 processing and showed a tremendous 
improvement in definition over the others. 
Had sufficient illumination been available 
they would have filled a 6ft. screen with 
comfort. ‘The solitary black and white entry 
gained 4th placing. 

Apart from the success of this public 


screening, the contest was a great boost for 
this club from whose ranks came the first 
six awards out of all the nationwide entries. 
The time had now arrived, we felt, to send 
our best films to do battle with 16mm. in the 
open competitions and we have succeeded ! 
In the A.A.C.S. Award Competition, held 
in Sydney, we took 2nd, 3rd and 4th 
placings, while in the West Australian Salon 
just concluded we gained 1st and 2nd over 
the highest 16mm. entry which was placed 
3rd. 

Borrowing the title from one of the prize 
winning films, we claim that 8mm. has at last 
come ‘into the light’. 


MELBOURNE 8 Movie CLuB 
AUSTRALIA. 


T. STABLER 
(Hon. Sec.) 


ADDING SOUND TO SILENT FILMS 

Sir,—My first reading of A.C.W. has 
certainly been a revelation, and at once I 
feel I must put pen to paper and join in this 
“adding sound to silent’? business. My 
colleague and I, as members of a Touring 
Society which has its own film unit, have 
added sound-tracks to our film records of 
our tours. 

The system operated by your corres- 
pondent from Salford was abandoned due 
to the following disadvantages: (1) Long 


and tiresome job of re-recording separately 
the music if commentator slips (as Mr. 
Kletz states) or even just decides to rephrase 


when hearing playback. (2) Music cannot 
be “brought up” if required between 
comments. (3) Limitation to microphone- 
recorded effects. (Remember that each 
travel of the tape through the recording 
head will result in a lowering in level of any 
existing signal on the tape, due to the erasing 
effect of the supersonic bias in the recording 
head.) 

Instead I built the mixer described below, 
and this, though hardly professional, has 
been our ideal ever since. Possibly the 
circuit shown will be of use to other experi- 
menters with limited financial resources. 

Take the output from electric gram($) 
via the secondary of the loudspeaker trans- 
former. ‘The gram loudspeaker can be left 
in circuit with an extension loudspeaker 





A Word to the Wise 


I enclose a cheque for 14s. for a year’s sub- 
scription, for I find the strain of hunting for 
A.C.W. a’ bit much! How often have I heard: 
“*T’m sorry, sir, but we sell out as soon as we 


get it.” 
D. T. Lloyd. 


Llandudno. 

Verb. sap.| But tf you prefer to get your 
copies loca your newsagent or cine dealer will 
always be glad to accept a regular order. If t. 
experience any difficulty at all, we should apprect- 
ate readers letting us know. 
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volume control in position, allowing the 
music to be heard at an adjusted low level 
for monitoring purposes but not loud 
enough to be heard acoustically in the 
microphone. Alternatively, disconnect 
speech-coil leads and substitute appropriate 
resistance to avoid mismatching. 

Preset level of music by volume control of 
gram amplifier. Fade music under com- 
mentary by mixer pot., which will not affect 
microphone level. Master volume control 
is on tape recorder. Note that the micro- 
phone is “‘live’’ always. This is nothing to 
worry about provided the usual care and 
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observance of silence common to any film 
studios is maintained. 


Now for Mr. Samson. As he properly 


points out, the fact that one film among 
many had an excellent sound-track proves 


that his projector sound system is not at 
fault. Even so, I am loath to believe that any 
responsible firm would put film on the market 
with below-standard quality sound-track. 

If I may just draw a parallel situation : 
in tape-recording, if the azimuth of the 
replay head is not exactly aligned to the head 
which recorded the signal, loss of top and 
general distortion will result. Now I think 
.it is safe to assume that many different 
machines have recorded the sound-tracks on 
9.5mm. or any other size film and that the 
various companies’ recording heads, or 
“slits,” as I believe they are called, are 
slightly out of adjustment to each other. 

I would suggest that Mr. Samson experi- 
ments with the azimuth of the “‘slit’’ on a 
bad sound-track. I for one would be very 
interested to hear of his results. 
Lonpon, S.W.2. 


TO OIL OR NOT TO OIL? 

Sir,—I am sure that Sound Track got 
hold of the wrong end of the stick when he 
says that a camera should remain undisturbed 
for five years. Most modern cine cameras 
are fitted with oil impregnated bushings, but 
owing to the fact that a camera is used so 
little, it becomes necessary to change the oil 


Jack Law. 


once a year, not because the oil has dispersed 
from the bearings, but because it has become 
hard and tacky. 

Does Sound Track imagine that the oil in 
the main spring will not harden very 
considerably in five years? This hardening 
is largely responsible for the sudden jump 
in the main spring when it is nearing the 
end of its wind. I strongly endorse his 
notes on how to oil the camera if you feel 
you must do the job yourself. Get a small 
bottle of clock oil and use it very sparingly 
indeed, and don’t forget that main spring ! 

As so very many people have said before 
me, A.C.W. is still the best magazine of 
its kind. 

FARNWORTH. H. D. HoLpen. 

Sound Track writes: ‘‘! said that designers needed to 
make cameras so lubricated at the factory that they do not 
need oiling for five years. Silicone greases do this for the 
spring, special oils do it for the mechanism. But | know of 
many cameras still running excellently which have not seen 
a spot of oil for years. In point of fact, oil hardening is not 
a main factor in spring juddering. What of the ordinary 
spring-driven mantelpiece clock ? It runs for year after 
year, and no one thinks of oiling its spring."’ 


FIRST FILM AT 80 

Sir,—E.H.W. who wrote that he has made 
his first film at the age of 46, and adds the 
query ‘“‘ Too old at forty ? ’’ may be interested 
to know that I am now working on my first 
complete film and am in my 80th year! I 
agree that you were quite correct in des- 
cribing E.H.W. as ‘‘a mere youngster.”’ 
How about a special competition for the 
over 70s? 

I should add that my activities have been 
stimulated by joining the recently formed 
South West Cornwall Cine Society. 
PENZANCE. C. P. ToMLin. 

A.C.W. salutes you, Sir. We are sure every reader will 
join with us in wishing you every success with your film. 
Here indeed is striking proof that years only count in movie- 
making in so far as they aid judgment and give experience. 
It is the lively mind of the young in heart of every age which 
is responsible for the best films. 


PULSE SYNCHRONISER AGAIN 

Sir,—Since I last wrote about my Pulse 
Synchroniser I have had several enquiries 
about it, and have been rather astonished to 
find that the tape borne pulse does not 
appear to have had much consideration. 

Since my aim is a completely automatic 
system, I prefer it to be as foolproof as 
possible before committing myself to 
details, but there is no reason why enthusiasts 
should not avail themselves of the basis of 
the system if they do not mind watching a 
strobe ; after all, many of them seem to use 
the 50-cycle strobe—a none-too-easy thing to 
hold steady. A much easier strobe is the 
eight bar one attached to an eight frame 
sprocket. A _ suitably mounted handbag 
mirror will allow the user to take up a position 





. 


behind the machine so that at least he can see 
the picture with one eye. 

And what of the flashing light necessary 
to illuminate the bars? This is derived 
from an intermittent signal impressed on 
the lower track of a dual track tape. A 
reverse sense head is necessary to read the 
opposite track, and may well be one such 
as Desmond Roe described in his 1950 
series, or in the case of the popular Lane tape 
mechanism, the Bargoyne head will be 
found suitable and correctly proportioned. 
The output from this head is fed to a 
separate amplifier or via a preamplifier stage 
to a domestic radio. The preamp can take 
its power supplies from the recorder. 


‘A Suitable Flash’ 


A neon indicator fed from the output stage 
anode can then be arranged to flash on the 
receipt of each amplified pulse, in the manner 
of the overload indicator of certain types of 
recorder. For those not equipped to fit the 
neon indicator, a 6.3 volt .3 amp bulb, 
connected to the extension speaker sockets, 
will give a suitable flash, though it is not as 
smart in operation as the neon lamp. 
Volume level will have to be adjusted so that 
a continuous glow is not obtained. 

Intermittent oscillator methods of pro- 
viding the initial pulses need not be used in 
the simple case of post-recording. The 


simplest I have used to date involves no 
special gear, apart from an electric buzzer. 


The mode of operation is to connect a 
pair of wires from the buzzer circuit to the 
projector, one to any convenient point on the 
frame, and the other attached to a small flat 
metal strip so that rotation of the eight 
frame sprocket causes intermittent contact 
with the sprocket teeth. The recorder is 
set up for normal recording and the micro- 
phone placed on top of the buzzer. 


Eliminating Start-in-Sync. Trouble 


Start-in-sync. trouble is eliminated by 
running the recorder first and then starting 
the projector in the normal manner. Take 
your time! No signal will be recorded on 
the tape until the projector starts. The 
intermittent “burps’’ from the buzzer will 
be recorded all along the length of the tape, 
and the whole reel should be run off without 
disturbing the set up, except for the end, 
which should be anticipated. 

When the tape is finished, the reels are 
turned over, bringing the now pulse- 
recorded track into the lower position, to be 
read by the additional head. Only now need 
film be laced up for the recording of your 
sound. 

The pulses will be read from back to front, 
but the back of a burp is very much like the 
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front and the result is the same. For the 
recording the tape is set running first, and 
the projector should be switched on as soon 
as the first flash appears. 

It should be the job of one man to con- 
centrate solely on keeping the strobe 
stationary against the flashing light. Tape 
variations will be immediately apparent, the 
strobe is easy to watch. 

Any spare ‘hands’ can be turned to the 
business of speaking the commentary and 
providing the background, or Mr. D. M. 
Neale’s pilot track method can be used 
effectively. The final result is a fully 
recorded tape with a synchronising pulse 
on the spare track, and the same results will 
come forth every time the same tape and film 
are run. 

Ambitious types will see that this method 
can be applied to dubbing from tape to film, 
providing that smooth projector control is 
possible. A “‘lively’’ speed control should 
be changed, or shunted by another resistor. 
And if the pulses were originally derived 
from the camera, even lip sync doesn’t seem 
so far off, does it ? 

The buzzer business may sound crude, but 
it works, and as amateurs we are free to use 
any means at our disposal to achieve our end, 
which is, briefly, our own and our friends’ 
entertainment (Miss Jill Craigie please note!). 

May I conclude quite seriously by joining 
those who have previously thanked you for 
the increasingly high standard of “our 
mag.”’ 
MANCHESTER, 12. 


SLIGHTLY PESSIMISTIC 

Sir,—Glancing back through the pages 
of my old copies of A.C.W. (my collection 
goes back to 1938) I see that practically every 
aspect of film making is covered. Through 
the pages of your magazine you have guided 
your readers along the theoretical path of 
editing, through the aesthetic intricacies of 
cutting on action, right up to the necessity 
of a script. Now, after all these years as a 
willing pupil of A.C.W., I have come to the 
reluctant conclusion that you have been 
blinding us with science. 

This year for the first time, I was able to 
attend a presentation of the Ten Best. I 
came away with one definite conclusion. 
Without forgetting the technical difficulties 
and the limited resources of the average 
amateur, it seems to me that if the amateur 
film is ever to get anywhere, it will need 
more than a knowledge of the difference 
between a wipe and a dissolve. 

Why, on the evidence of the A.C.W. 
selection, does the amateur busy himself 
with the trite? As you repeatedly state in 
your columns, he has no box office to 


JoHN SHAW. 




















consider. The world is his oyster. Yet if 
he is not wasting his not inconsiderable skill 
on the inanities of a Travel Logged then he is 
slavishly compiling every professional cliché 
he can think of in a Sidetracked. 

Of the films shown to us at the Portland 
Hall, only one in my estimation reached a 
standard warranting inclusion in such a 
programme. ‘This one film was Fishers All. 


A few enthusiasts from Watford, the R.N. Film Unit, are 
making their first film—about models and model-making 
(ships, cars, planes, etc.). It is being shot on Kodachrome 
with a Kodak 8/55. Notice the deep home-made lenshood. 
The director's main concern is to get the film finished before 
he is called up for National Service but, nothing daunted, 
he has another film lined up for when that time comes : 
a comedy on Army life. 


It not only had an idea, it knew where it 
was going and not for an instant did it 
falter. Illusion was the biggest disappoint- 
ment of the evening. Here was certainly a 
film with an idea but, unfortunately, the 
makers did not know what to do with it. 

A subject which I cannot remember 
seeing covered in A.C.W. is the development 
of a sense of timing. ‘The lack of it was 
illustrated very clearly in this latter film. 
The girl returns to the house. She finds a 
mirror and, gazing into it, sees she is not the 
young woman she had imagined herself to be 
but a haggard old woman. Of this moment, 
you write: “‘ The dramatic impact of this 
shot is quite startling.” 
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My impression was that of a_ badly 
made-up young lady rather self-consciously 
waving her head from side to side. Surely 
the situation called for a close held shot. . . 
The woman registering unbelieving horror 
at her discovery; her trembling fingers 
tracing the lines in her face and perhaps 
tentatively touching the mat of unkempt hair. 
This does not call for great acting ability so 
much as a sense of timing or direction from 
behind the camera. 

Maybe I have brought the wrong approach 
to A.C.W’s selection. Maybe one should 
have approached it with the slightly patron- 
ising air of an adjudicator at an amateur 
drama festival. If this is so, then the amateur 
film will never be more than a toy of wealthy 
adolescents. 


Lonpbon, W.2. FREDERICK RAWLINGS. 


AMATEUR REVERSAL 

Sir,—It would be unwise for the amateur 
to accept without caution the method of 
reversal put forward in recent issues. — 
Neither would it be wise to accept the 
resultant brownish and fogged results as 
the true value of the crisp and brilliant 
pictures possible with reversal film. 

Having bought process-paid film stock, 
we must have a clear idea why we should 
process it ourselves. We might feel able to 
do it more quickly and better, to obtain 
more consistent density and contrast from 
film-length to length, or to introduce some 
control over the exposure and _ subject 
contrast; and it should be remembered 
that boosted development can increase the 
effective speed of the film, especially with 
reversal stock. 

We might be using silver backed or 
outdated film, but the characteristic of 
reversal is depth-development as against the 
surface-development of still negatives. This 
is why a silver solvent is added but it is 
necessary to increase the bromide content in 
proportion to the solvent used. 

It is far easier to mix one’s own solutions 
with known ingredients than to juggle with 
solutions especially made for some other 
purpose. By all means ask the trade to put 
forward bottles of developer especially for 
reversal but if these are not forthcoming, 
then better to keep to the standard formula. 

The value of the short-lived Farmer’s 
reducer is of doubtful value with large areas 
of film. 

To follow the standard instructions, is the 
best advice for the amateur. To do the 
work correctly with consistent first quality 
results calls for the whole process and 
nothing less. A few cheap jars, bottles and 
jugs do not offset the expensive plastic 





drum, and it has yet to be proved that 
complete immersion of the film in solutions 
at all stages is not the best policy. 


No Such Thing 

Mr. Postlethwaite’s articles leave out the 
many difficulties. Chloride in the water will 
lead to partial reversal and some intensifica- 
tion. ‘There is really no such thing as 
bleaching with correct reversal and this part 
of the process should be referred to as 
de-silvering. And this de-silvering should 
be one-hundred-per-cent. A _ percentage 
bleach-back is the last thing wanted but so 
easily allowed to creep in. 

Better to provide for completed first 
development, with plenty of washing between 
the various solutions. Even a 5% bleach- 
back means chemical fog and the necessity 
for attempts at reduction. Second develop- 
ment is really blackening. Partial re- 
exposure, followed by the hypo clearing, 
gives a reduced density and contrast and 
probably more graininess due to the removal 
of insensitive grains and clumps. It is 
preferable to make sure that the first develop- 
ment be correct but there is nothing in these 
articles to give the clue. I do not think that 
development-time is the answer because 
this varies from film to film, from batch to 
batch. Time of development is a good guide 
but the last few minutes of development are 
the critical ones. 


Inviolate Secrets 

The sulphite clearing solution also re- 
sensitises the residue positive, and it is best 
to add some soda to neutralise the acids of 
the de-silvering bath. Washing with water 
continues to give sensitisation and at this 
stage a red or amber safelight should be 
used to avoid overexposure of all or portions 
of the film. Overexposure can add difficulties 
with the blackening and give off-black 
results of poor colour. A _ fore-bath to 
condition the dry film is a necessity. 

There is nothing in these articles which 
gives away these secrets. The success with 
the reversal process is the avoidance during 
exposure and development of fog, flare and 
glare. Master the standard process before 
initiating experiments and avoid after- 
treatment except by way of toning or tone 
control. 
NORTHAMPTON. A. LEE. 


Our series on a simpler-than-ever method of home 
processing that anyone might follow could, of course, have 
been extended to cover some of the points our correspondent 
makes, but then it would have ceased to fulfil its purpose. 
To tell the beginner to make up the special developers 
usually advised and to process with ‘complete immersion of 
per i at ail stages’’ would have been anything but 

Ipful. 


Mr. Postlethwaite writes: ‘‘ if Mr. Lee has obtained 
brownish and fogged results by following the method | 
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described, he has been unfortunate. | have used the 
simplified procedure for hundreds of feet of film—mostly 
outdated—and am still using it, and the results compare 
very favourably with trade processed film. They are quite 
as good as the results | previously obtained with developers 
made up to standard formulae. ! am afraid | remain 
unconvinced of the necessity for pre-soaking the film, or the 
— of using Farmer's reducer on underexposed 
shots.”’ 


NO REPLY 

Sir,—In the Christmas issue of A.C.W. 
you published a list of clubs willing to loan 
their films. I wrote to one, asking for the 
loan of three films, and enclosed a stamped 
addressed envelope. Receiving no reply, 
I wrote again after six weeks, again enclosing 
a stamped addressed envelope, but I have 
still received no answer. 

Could you please ask clubs who advertise 
their films for hire to make arrangements 
for letters to be forwarded to people who can 
deal with them ? I realise that holidays may 
have disrupted the routine, but it should be 
possible for a postcard acknowledgement to 
be sent, giving an approximate time in which 
an answer can be expected. As programme 
secretary of this club I like to make arrange- 
ments for film programmes well in advance, 
but it makes things very difficult when one 
can get no reply. 
WaANsTEaD & 
Wooprorp C.C. 

Miss Ward is very forbearing. One quite appreciates 
that, since club affairs have to be conducted in members’ 
Spare time, prompt replies cannot always be expected, but 
at least it should be possible to send a postcard acknowledge- 
ment. Appearance of a club in our annual library film list 
obviously implies their willingness to make their films 
available but if they are consistently dilatory in sending them 
out, they cannot reasonably claim to appear in future lists. 


EDITING PROBLEMS 

Sir,—According to Kipling, there “ are 
nine and sixty ways of constructing Tribal 
lays, and every single one of them is right.”’ 
While I should not be willing to give so wide 
a scope to problems of film editing, I do feel 
that these are akin to tactical problems, 
and while it is possible for the solver to put 
forward a wrong answer, he is indeed a bold 
man who would claim that the Directing 
Staff’s solution is the correct one. 

Considering your first problem, we are 
not told anything about its place in the 
completed film. Is it a moment of mounting 
tension? It may be: perhaps Jean has 
been delayed by some machination. If so, 
will she be in time or is some new horror 
to descend on her innocent head ? Is it, on 
the other hand, a normal sequence to bring 
out Jean’s bad habit of unpunctuality ? And 
if so, is it to be treated as the first instance 
and strongly pointed or is it just Jean being 
late again ? 

One could go on imagining several other 
ways in which the incident might be used 


G. M. Warp. 
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and each one could call for different treat- 
ment. All this, of course, you know, and 
I’m sure that the competition judges have 
given due weight to it in assessing the value 
of solutions submitted, and especially where 
reasonable assumptions have been expressed 
by competitors, but I still disagree with the 
heading to your article, ‘The Right 
Answers to Editing Problems ’’ and would 
suggest that a preferable heading would be 
“‘ Judges’ Solutions to Editing Problems.”’ 

In conclusion, may I say what fun it is to 
have at last found something to carp at in 
A.C.W. ? 
WATFORD. 


C. Avery (Major). 


CLARION CALL 

Sir,—Clever advertising has made the 
names of many commercial products house- 
hold words, but where is the firm in this 
country which has the ability and initiative 
to make the British movie-conscious and do 
for us what Eastman have done for American 
amateurs ? Can anyone give an explarrtion 
that would bear sifting as to why amateur 
cine does not emerge from its slumbers ? 
If some firm mumbles about importunate 
amateurs, let it be reminded that its business 
was founded by amateurs. 

We have a fine magazine in A.C.W.—in 
fact, the tops—so let the manufacturers 
brush the cobwebs away. All the best, 
A.C.W., and thanks for keeping up the high 
literary standard. 
LEDBURY. 


THE CASE OF THE MISSING KODACHROME 

Sir,—Kodak’s statement in reply to the 
letter of P. Hughes (Aug.) provokes this, 
my first letter to you. It is difficult to know 
whether Kodak are away up in the clouds 
or burying their heads in the sand—probably 
the former in view of their fine reputation. 
But either way, do they not appreciate that, 
at least in London, it has for months been 
impossible to buy any 8mm. Kodachrome, 
whereas the shops have been glutted with 
16mm.—long before the Coronation ? 

And yet Kodak talk of “anticipating 
special demands,”’ “‘ estimates being made,’’ 
“* production plans ”’ and “‘ production being 
stepped up’’! I use 16mm.—BB Kodak 
Junior. 
Lonpon, S.W.1. 


SERVICE FROM GEVAERT 

Sir,—I would like to challenge the 
suggestion in ‘‘We Tour the Continent ”’ 
(Aug.) that Gevaert processing here is not 
good. I have used a great deal of 16mm. 
Gevaert cine film and when I have posted it 
on a Sunday it has invariably reached me 
on Thursday morning first post. In the 


H. C. BLewetr. 


KENNETH C. McGu FFI. 


main, processing has been 100%, but in one 
case where processing was not up to standard, 
the film was replaced free of charge (though 
the processed one was better than some I 
have had from other firms). 

Also I would like to put in a word for 
Kodak who again have processed in 4 days 
all the 16mm. Kodachrome I have sent in 
and it has always been processed from 
leader to trailer with no edge fogging or loss 
of frames. 

Their treatment of a damaged film which 
jammed in the camera and was creased for 
half its length was nothing short of amazing. 
Not a frame was dud ! 

BouRNEMOUTH. W. F. ARNATT. 


VERY GOOD VALUE, BUT... 

Sir,—9.5mm. is truly’ an economical 
gauge and the Pathe H is very good value. 
I have no regrets at having purchased one. 
But I have been seriously thinking of 
switching to 8mm. or 16mm., because the 
cameras in these two gauges are much more 
attractive. 

In 8mm. there are a number of cameras 
to choose from, including a turret head 
model for about £73. - In 16mm. there’s a 
magazine loading camera with five speeds 
and a turret head for two lenses. But in 
9.5mm. the cameras with any of these 
features cost around £225. When shall we 
get one for £100? 

May I say that for 12s. a year A.C.W. 
does a wonderful job. I learn more from it 
than from any manual or text book. 
CALNE. M. E. RicuHarps. 


Sir,—A pat on the back for Pathescope ! 
I ran into a spot of trouble with my new 
H camera (three chargers went through 
perfectly but the next three were ruinous— 
unsteady picture, juddering frameline, etc.) 
so I returned the camera to them. They 
sent it back in perfect condition, together 
with three new chargers, with never a 
grumble or a penny charged. 
SWANSEA. REGINALD R. Morris, 


LENS STAYS PUT 

Sir,—‘‘Double Run’’ states (July) that 
the Paillard-Bolex M8R projector has no 
screw to hold the lens firmly in its place after 
it has been focused, thus making it impossible 
to re-thread between reels without jogging 
the lens out of position. We should point 
out that all M8Rs supplied during the past 
few months incorporate a lever affixed to the 
lens barrel, making it possible to switch 
open the gate without having to interfere 
with the lens itself. . 


Lonpon, W.1. Crnex LIMITED. 
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A Beginner Started It 


The bouquets—and the brickbats—for the 
plot of the Travel Logged story must go to 
Edgar Whiting, for he it was who, as a new 
member of the Hull A.C.S., submitted it, an 
8mm. film of the same story in the Society’s 
annual competition. It was a first effort. 
In his own words: ‘‘ Completely happy, I 
sat at home one Sunday morning, my club 
membership card unsullied in my pocket. 
Like all beginners, I was eager to shoot 
anyone and anything on sight. Of light 
values, film speeds, meter readings and the 
rest, I knew nothing and cared little. 

“Enough, thought I, to be the proud 
possessor of the three essential ingredients 
for cine success, to wit: an ancient battery- 
driven Eumig camera, a reel of Kodachrome 
A, and an unquenchable desire to give birth 
to an epic. 

“It was December. <A_ snow idyll, 
perhaps ? No! A murky drizzle was all the 
great out-of-doors had to offer. A light 
delicate fantasy, photographed against a 
background of exquisite beauty ? What ? 
In December? It would have meant a 
wait of six months—and I wasn’t prepared 
to wait six hours.”’ 

In spite of the author’s obvious lack of 
experience, the film that eventually emerged 
gained a place because of its unusual 
approach ; it was out of the usual run of 


“Travel Logged,” one of the A.C.W. Ten Best o; 
the light as an 8mm. film entered for a club competitic 
his first pone The club liked tt and re-made on 1: 
technical resources and experience to give it polish, a 

ending, but basically it remains a beginner’s 


family films. Many amateurs must be 
familiar with its basic situation: the 
disillusionment experienced by the hobbyist 
who feels, thinks, and acts his particular 
hobby to the exclusion of all else. 

George is a young man in love with Jane, 
but being a keen cine fan, thinks only in 
term of films. He has just bought a new 
travel film and, anxious to share his enthusi- 
asm with his lady love, invites her to come 
over, promising a wonderful surprise for her. 

Mystified and intrigued, she hurries round, 
after having taken more than usual care over 
her get-up, for the occasion clearly demands 
that one shall look one’s best. George, too, 
dresses carefully—the two sets of shots are 
intercut—for no less clearly that wonderful 
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By 
ROLAND 
SYKES 
& 
CHARLES 
SMITH 


‘Mum "’ agreed to 
the use of her lounge 
as a studio. General 
level of illumination 
was provided by 
battens slung across 
the room 8ft. from 
the floor. 


surprise—the screening of a new package sitting on the floor, one eye black and film 
film—requires that one should dress for the festooned all over him. The projector, 
occasion. thrown off its stand, sits beside him. 

Jane snatches the parcel from George (Incidentally, when Jane sweeps it off we 
and excitedly unwraps it while he rather were amused and flattered to hear an 
furtively sets up the projector. The carton involuntary cry of horror from the enthusiast 
stands revealed: ‘‘ Night Life in the sitting next to us at the London premiere. 
Netherlands.’”’ Mother and father, who The lady with him merely laughed 
have tactfully retired, and are putting on  delightedly.) 
their hats and coats to go out for the evening, The part of George is delightfully played 
hear a row in progress, accompanied by for- by Edgar Whiting himself, with his wife as 
midable bumps. Jane sweeps out, after lady love. George’s parents, whose placidity 
venomously biting out the words, ‘“‘ Films! contrasts with the somewhat violent sequence 
Films! Films!” and assuring her beloved of events, were played by the director's 
that she only goes to the cine club because mother and Edgar’s father-in-law, Will Loft. 
she likes the secretary. 

Mother peers round the door. “‘ Anything Erratic Exposure 


wrong, son ?’”’ she asks of the young man We agreed that the camera had been 


running below normal speed and. that the 
exposure was not too consistent. So far as 
the latter was concerned, Whiting was 
commencing his journey along the rocky 
road of cine experience. What interested 
us, however, was the plot he had devised. 
Simple as A.B.C., and it was to that very 
simplicity that it owed its success. 

Why? Because it was a reflection of 
incidents which have happened to us all— 
that slight domestic “‘tiff’’ (though here 
magnified for dramatic effect) in which we 
amateur cine men, becoming at times 
perhaps too absorbed in this hobby of ours, 
find ourselves involved. We saw our own 








val, dusts his camera and (in medium close-up) meticulously 
Yes, he’s certainly a keen type ! 








The young man, awaiting with his parents his fiancee’s arti 





removes a hair from the gate. 


experience mirrored and enlarged before 
us and we laughed, not at the film characters 
alone, but at ourselves, and when the ladies 
saw it, they laughed too. 

What can happen in Hull, we reasoned, 
can surely happen elsewhere. Why not 
then, remake it on 16mm, as the Society’s 
entry for the Ten Best. A few days later 
we broached the idea to Edgar; he said he 
felt flattered and agreed straight away, and 
there and then the Group was formed. 
Ronald Sykes was to direct, Charles Smith 
would be responsible for the camerawork, 
and we called in our club treasurer, Norman 
Harrison, an experienced 16mm. worker, for 
advice and assistance on technical aspects. 


Helping Hand 

As the summer months were upon us by 
this time, and there were holidays to be 
fitted in, we did not make a start until 
October, the intervening time being devoted 
to discussions and the preparation of lighting 
fittings. ‘Mum’ agreed to the use of her 
lounge as the studio, which led us to think 
of the many mothers and wives who cheer- 
fully permit the orderliness of their homes 
to be upset with cables, lamps, tripods and 
the like. Another friend with a helping 
hand was our president, Harold Moses, who 
offered to place his new Bolex, fitted with a 
lin. Taylor Hobson f/1.4 bloomed lens, 
wide angle and telephoto lenses, at our 
disposal. 

The first few meetings of the group were 
devoted to screening Edgar’s ‘masterpiece,’ 
and it was found that, had there been an 
original script, it would have needed very 
little alteration. In fact, the only major 
variation was to give the ending a slight 
twist to lift George out of his misery and to 
induce cine fan and lay audience alike to 
laugh sympathetically. After all, we argued, 
you can knock a good cine man down, but 
surely you can’t keep him down. 








anything is wrong, his lugubrious expression 
slowly changes as an idea works in his 
fuddled brain. ‘‘ No, nothing at all,’’ he 
replies with woebegone sarcasm, his eyes 
brighten with the light that keeps all fanatics 
going: “‘ Just an idea for another film! ”’ 

The original version ran for 50ft. of 
8mm. film and included 13 sub-titles, but 
we resolved to replace as many sub-titles as 
we could with suitable descriptive scenes, 
thus smoothing out the very jumpy action 
and adding length to the building of the plot. 

The possibility of shooting the film, since 
it was really a remake, scene by scene, was 
seriously considered, and the script prepared 
accordingly. However, during the early 
rehearsals it became obvious that the problem 
of continuity was made much more difficult 
by this method and that, together with the 
problems of re-erecting the lighting equip- 
ment for every individual scene, made us 
abandon the idea and turn over to the normal 
type of breakdown shooting script. 

During all the rehearsals the cameraman 
shot each scene without film in the camera, so 


So when George is solicitously asked if 





The Toast Is: ‘“ The Ladies ! ’’ 


The theme of ‘“Travel Logged’’ was gaily ex- 
pressed in verse at Hull & District A.C.S. annual 
dinner a few weeks ago, when Edgar Whiting, 
who plays the lead and made the original 8mm. 
version, proposed a toast to ‘“The Ladies”. We 
wished we had room for all his ten verses, but 
here are three which give an idea of their quality. 
Most of the others contain amusing references 
to officials of the club who, it is inferred, are all 
in the conspiracy to keep husbands from home. 


Ladies we welcome you here as our guests. 
We admit we're quite a collection of pests 
With our camera, projector—the thing never 
rests | 





























George’s fiancee, told that a pleasant surprise awaits her, 

carefully makes up for the important occasion. But the 

evening proves disastrous. George just can’t understand 

her violent reception of his new package film of life in the 
Netherlands. 


that the players soon became accustomed to 
the noise of the motor—a stratagem which 
helped to overcome self-consciousness. 

Particular attention was paid to the 
lighting. A general level of illumination 
was provided by battens slung across the 
room about eight feet above floor level. 
They consisted of three wood laths, each 
about 4ft. lomg and carrying two_ batten 
holders for naked photofloods, and were 
suspended by adjustable cords and picture 
hooks hung on the picture rail. A three 
light fitting, stand lamp and spotlight, made 
up the rest of the lighting equipment. 

We did not want cables lying all over the 
floor, so one main lead was fed into a switch 
block with series parallel switching; from 
this box we laid out four leads round the 
room, each lead terminating in a single or 
double two-pin socket. 

This arrangement enabled us to move the 
main lighting fittings to any part of the room 
without the necessity for long trailing leads, 
and so kept the main ‘stage’ free of encum- 
brances when the actors were moving about. 





Why, even at night, asleep in our room, 
We murmur strange words, like ‘‘Scheiner’’ and 
“Zoom”. 


We saw you one evening, exquisitely gowned— 

Oh !|—wwe'd promised to see ‘‘A Queen Is Crowned”’ | 

It was all very awkward, for here was the rub, 

We wanted to view that new—er—‘‘Cine Club” ; 

You gave us one look, then : ‘‘You can just stop that 
clowning 

Or you'll be the one who's getting a crowning |” 


Wives and mothers, and daughters as well, 

We realise that sometimes you wish us in—well 
Some other place ; please don’t bother to tell! 
We'll make you this promise: to go on the spree 
Just as soon as we've really mastered 3-D. 
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A total of ten photofloods allowed us to use 
an aperture of f/2.8 throughout. 

When the rehearsals were well advanced, 
we decided to spend ten days (including 
two weekends) on the shooting and reserved 
a further weekend for retakes should they 
be necessary. The script was. divided into 
sequences according to location, and the 
length of time taken to prepare and shoot 
each scene carefully noted during rehearsals. 

In addition to the timetable, each member 
of the group was given a list of clothes and 
accessories to be worn for each sequence 
and a list of props and equipment for which 
he was to be personally responsible. We can 
fully recommend this somewhat methodical 
way of going to work. 


Dialogue Needed 


During rehearsals we were disappointed 
by the lack of polish in the acting in some 
of the more difficult scenes, and it was 
gradually borne in on us that the players 
needed dialogue which they could learn 
instead of being required to ad lib. So, 
although the film was to be a silent one, 
dialogue was written as for a play, and this 
led to a noticeable improvement. At last 
all was ready, and the entire film shot in 
five 3-hour sessions. 

Contrary to usual practice, the titles 
(Continued on page 486) 
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QUESTION 5 
This simple group of four 
shots tells a story of cause 
and effect. The fault is 
that it is too simple. 


rH Ut Ve 


Part A. What easy 
method would you use to 
improve it? The less 
complicated the better, for 
it must not be overdone. 
You may assume that the 
director has provided all 
the length of film you are 
likely to ask for. 


coming down the conveyor to 
exit L. 


26 Stacker asleep on gravity conveyor, 
snoring as hard as he can. 


Part B. Suppose that 
the director has been 
economical and there is 
very little more film than 
is already assembled. 
What would you do then? 





27. Packer sends large box down the 
conveyor—it exits L. 





29. Stacker still snoring. Box enters 
R. and hits him on head, rudely 
awakening him. 








Last Look Through the Viewer 


We come to the answers to the last of the ager ea set tn our popular Editing 
u 


Competition, 


The first four questions were fi 


ly discussed in our July and August 


issues. 


QUESTION 5—Part A 


In answering this question a sense of 


proportion was required. ‘There was a 
distinct tendency among readers to build up 
the incident into a great to-do, large 
quantities of cross-cutting being recom- 
mended and even fresh characters brought 
in. 

But one reader summed up the attitude 
of the few by saying that the situation under 
review was so corny that there was no need 
to dwell on it. And he has something there ! 
It is not a situation strong enough to carry 
much building-up. The hint in the preamble 
to the question was: ‘“‘ it must not be over- 
done.” 

Another question that entrants brought 
up was: Should the audience be told that 
the stacker was going to have a surprise or 
should it be the audience who was to have it ? 
That’s the sort of problem that has so often 
to be decided. Here the emphasis is 
definitely on the side of letting the audience 
anticipate the impending doom. Nothing 
is to be gained by keeping it a secret until 
the last moment. 
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Right! We have determined that the 
stacker is to be well established before the 
box hits him. ‘This implies cross-cutting 
between the stacker and the approaching box, 
as well as showing the stacker asleep before 
the packer sends his first box along the 
gravity conveyor. 

Some readers felt that they had to establish 
the relationship between the packer and the 
stacker, but most entrants reasonably 
assumed that the relationship would have 
been established earlier in the film. 


Very Minimum Cross-Cutting 


So, for a start, let us hang shots 26 and 
27 on the pin rack. Now, the very least 
cross-cutting we can do is to show the stacker 
asleep befoie we show the box getting near 
him. But should we show, after 27, a 
glimpse of the approaching box before we 
show the stacker a second time? Well, 
suppose we need to show the box a third 
time, to extend the cross-cutting; that 
means that shot 28 must be divisible into 
three pieces with some of the action removed 
between the three cuts to allow for time 
lapse. Can this be done? 











Yes, if the shot is long enough—that is, 
if the box is travelling fairly slowly. But 
if the stacker is to be given a good thump, 
the box must be travelling fairly fast. 
Agreed? So three cuts may be too much. 
Bearing in mind, then, the hint “ don’t 
overdo it,’’ we will confine ourselves to two 
cuts. 

That gives us a choice of two positions 
for the second cut of 28. Entrants were 
divided about this, and as the two versions 
were equally good, they earned equal marks. 
The order of the shots for the first version 
is at the moment: 26 - 27 - 28 (first part)— 
a cut of the stacker asleep (see below) 
—28 (last part - box exits L)—29 (stacker 
receives box in specified manner). 


Order of Shots 


The order of shots for the second version 
is: 26-27—a cut of the stacker asleep 
(see below)—28 (first part)—a cut of the 
stacker asleep (see below)—28 (last part)— 
29 as before. ‘To make the group of shots 
any more complex than this is to overdo 
the gag. 

Now to consider the extra cuts of the 
stacker. It is noticeable in comparing the 
shots of the stacker asleep that his head is 
near the edge of screen in 26 and near the 
centre of screen in 29. The shot that best 
anticipates the entry of the box for the dirty 
deed is therefore 29, since there is an empty 
stretch of conveyor on the R of screen where 
we expect the box to appear. 

Thus, as a few competitors realised, our 
required sections should be taken from the 
front of shot 29. The possible exception to 
this would be the third shot of the second 
version, which could be another cut of shot 
26; but 29 is still likely to be better. 


Not Happily Balanced 


One or two readers complained that the 
size of the box when it was close in shot 28 
was much greater than the size of the 
stacker’s head in the MS of 29, that it was 
not a happily balanced arrangement, that the 
effect of the collision was reduced. We 
must admit that there is something in this, 
although the speed of the whole extract is 
such that it reduces the force of the argument, 
for the point comes over without any 
difficulty. 

However, we were quite friendly towards 
the idea and the solution that was put 
forward: that an enlargement should be 
made of the stacker asleep in shot 29 and 
cut in between the box going out L in 28 
and the collision in 29. Whether or not this 
would be done in practice would depend on 
the balance between (a) the cost and (b) 
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the effectiveness of the extract without it. 
But it is certainly an idea worth con- 
sideration. 


QUESTION 5—Part B 


Here we have to do the best we can with a 
limited quantity of film. There would be 
no difficulty about starting again with shots 
26 and 27. Shot 28 will provide the same 
amount of cross-cutting as before—no 
bother there. 

What we may be short of is the cut from 


Shooting a scene for ‘‘ Magdalen Madness"’ (600ft., 
16mm., Kodachrome), which deals with the somewhat 


astonishing adventures of two Oxford men. The production 
group, Cavalier F.U., consists of five members drawn from 
the University. 


the front of shot 29, the stacker asleep. If 
there does happen to be enough, there is no 
trouble and we can repeat at least version 
one. If there is not enough there are three 
courses we can follow : 

(a) See if there is sufficient length of shot 
26 to give an extra cut. 

(b) Have shot 29 duplicated so that we 
can use more than once the static piece at 
the front before the entry of the box. For 
version two we would need two duplicates. 

(c) If the powers-that-be do not agree 
to the cost of duplicating, and there is not 
enough of shot 26 to be used twice, then 
the simplest procedure of all is to put 26 
between 27 and 28, so that the order would 

(Continued on page 482) 





PAGES FROM 


A MOVIE-MAKER’S DIARY 


July Ist. Perhaps it is the same with you, 
but it seems ages since I made a decent splice. 
This is a trouble that has crept up on us, 
for now one cement after another seems to 
fail to do its job properly. 

It isn’t just one make of cement with a 
particular type of film that fails. 


All my 
splices seem to go wrong! Having checked 
over my splicer, which, although the last 
traces of chromium departed many years ago, 
is still every bit as efficient as when I first had 
it, I systematically tested out half a dozen 
cements. 

Recently exposed film seemed to be the 
easiest to handle. Some old library films 
really gave trouble, even though I tried 
scraping the emulsion and the base. I 
mentioned my experiments to another 
enthusiast who recommended a cement I 
had never tried. So, at lunch time next day, 
I went along to the nearest dealer who was 
packed out with customers. 

It is a big shop and, as there were no 
bottles to be seen, | asked the assistant if his 
was the right counter. As it was, I con- 
tinued to wait until he was free but, when a 
lady buys an exposure meter, that means 
waiting ! 

However, he took pity on me after ten 
minutes, dived under the counter and 
produced a bottle of the very brand of cement 
I wanted to try! As I hadn’t even asked for 
it by name, this was either telepathy or a very 
good cement. 

Certainly, it is an improvement on the 
other makes that I have been using recently, 


By DENYS DAVIS 


but still I can’t get back to easy and efficient 
splicing. This should be a _ mechanical 
routine, not an irritating, uncertain job. 

Even that cement wouldn’t work all the 
time. I wanted to delete a three second 
length of black film between two sequences 
in A Parcel for John. I used five different 
bottles of cement, yet I just could not rejoin 
the print which was brand new and had 
never been projected. In desperation, I 
marked the break with a slip of white paper 
and sent the film to Richard Hodkin who 
had asked to see it. He tells me he joined it 
without any trouble! I wonder what is 
wrong ? 

July 5th. “So glad you came over 
tonight. I want a hand for a minute.’ 
Charles took me upstairs where he was 
unsuccessfully trying to unspool 1,600ft. of 
film to leave himself a free reel. The 
trouble was that he needed both hands to 
guide the film; as soon as he turned the 
rewind, the heavy reel would “ over-run”’ 
itself and uncoil all over the table. 

I have had this bother, too, but it is quite 
simple to manage. I put a folded duster 
over my splicer and push this up against the 
edge of the reel. It acts as a simple tension 
device and works perfectly. 

Nowadays I store nearly all my prints 
unspooled for economy’s sake as it is easy to 
get them back on to a reel when required. 
For unspooling I use an ordinary 50ft. 
Kodak projection spool on which the four 
lugs to hold the side have been prized up. 
The side to remove is the one with the round 
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es a _ 
spindle hole. The spool goes on the rewind 
arm first when the end of the film is inserted. 

Next I bend two inches of junk 16mm. 
film back on itself and insert this under the 
second turn of film at right angles to the 
film’s direction. Finally, the remaining 
side of the projection reel is replaced and 
secured. ‘Then it is quite simple to rewind 
up to 1,600ft. of film on to itself, taking great 
care, of course, never to let the end fall free. 

By pulling out the doubled-up strip of film, 
the centre tension is relieved, when the roll 
of film can be readily lifted from the rewind 
arm. ‘Two such rolls can be stored in a 
single 35mm. film can, but remember to 
fasten those loose ends with a little sticky 
tape | 

July 15th. From the top of a bus catch 
sight of Tony Rose as he hurries home 
from work. Makes a nice change to be 
looking down on him! 

July 16th. Am chairman tonight of a 
film committee, one of the members of 
which is our newly appointed Hon. 
Treasurer. In no time at all he is making 
some forthright remarks regarding the 
handling of our finances. 

This is excellent! All too often clubs, 
councils and federations look upon the 
treasurer as the man to pay the bills, collect 
the subs and do a balancing act once a year. 
In fact, any amateur group should be run 
as a miniature business needing to be kept 
on a sound financial footing. Many of the 
clubs facing financial difficulties today 
would not have been so placed if they had 
only looked around for the best man to 
handle their finances. 

One of, the London clubs recently sent 
out their A.G.M. agenda with a breakdown 
on the back itemising how each member’s 
sub was spent: so much on postage, hire 
of hall and so on. I saw this agenda and 
could hardly believe this was the same club 
which, only a few years ago, was quite 
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For their recent council meeting, the Federation 
of Cinematograph Societies sensibly adopted the 
nameplate device familiar to TV viewers. These 
two — show only a few of the delegates, 
the meeting being attended by representatives of 
all but three of the clubs in the London area, 
together with delegates from many of the 
provincial societies. Chairman of the Federation 
is our Diarist, Denys Davis. 











proud of the fact that, for every guinea sub, 
services, worth three guineas were available 
to each member. 

This club had actually made sufficient 
profits from shows and hire of their success- 
ful film productions to purchase a sound 
projector, large projection screens, turntables 
and similar equipment. Many other services 
were also, at that time, available to their 
members. In fact, the annual subscription 
was purely nominal and the main income for 
the club was derived from the effort and 
enthusiasm of their members. 

July 21st. A fellow club member has 
very kindly overhauled my camera for me. 
Although one’s camera may be in good 
working condition, a regular overhaul is 
essential and, in this case, I was fortunate 
to know somebody fully qualified to do it. 
It is not a job for amateur tinkerers. 

As the lens to film distance was perfect, 
I particularly asked that this should not be 
disturbed, for it is possible to open the 
camera without breaking this setting. Now 
the camera runs sweetly again, though two 
thirds of a frame per second fast. I do not 
think this will show up on the screen but 
will have to see a test first before deciding. 

The second viewfinder on the door 
requires some attention because it is not 
quite accurate. At the present time, this 
results in a tendency to chop people’s 
heads off, so I have to stick a piece of tape 
on the front glass to obscure a small strip 
across the top of frame. 

Some cameramen like “ tight ’’ headroom 





but I prefer a little air over my subjects. 
However, there is no hard and fast rule 
about it, so if a director complains about my 
low shooting, I can always put up a con- 
vincing argument to justify the composition ! 
The old formula, ‘‘ what you feel is right, 


is right,’’ usually results in a nice artistic 


balance within the frame. 

July 23rd. Another gadget coming up, 
again for Specto owners, and a simple one. 
The earlier machines have a little knob at the 
top which has to be rotated to control the 
rewind. It has a fine red line scribed on the 
top to indicate the position at which the 
rewind is operating or is disengaged. 

In my cinema, however, the projector is 
in a dark spot where this line is difficult to 
see. The danger is that, when I am talking 
nineteen to the dozen, I sometimes thread 
up and switch on without either “inching’’ 
the film or checking that the rewind is 
disengaged. (This confession is copy- 
righted and must not be reprinted without 
my permission !) 

So now for my gadget, which will save 
torn perforations. | have drilled this knob 
and fixed a short bar into it that projects 
1tin. In the rewind position, this bar lies 
directly in the way of the top loop’s path 
when the projector is relaced. So it is 
impossible to complete the job without first 
disengaging the rewind. Simple, isn’t it ? 

July 29th. Those interminable montage 
sequences to put over a court scene are a 
bit much. The director always wants plenty 
of fades and dissolves to get a nice even flow 
into the beastly thing. One only has to 


How one firm ensures that 
you shall get good service 
wherever you may live. 
Service agents from 
Britain, West Africa and 
Southern Rhodesia went 
back to school recently 
when they spent five days at 
the G.B. Equipments train- 
ing centre, Shepherds Bush, 
on an intensive course on 
maintenance of G.B.-Bel/ 
& Howell cameras and 
projectors. Students had 
to dismantle and re- 
assemble the gear case of a 
Model 621, and clean, 
reset and test a projector 
optical system. Here, each 
had the opportunity of 
finally setting the stabi- 
liser rollers and the 
focusing of the optical slit 
assembly to obtain opti- 
mum results when checked 
with buzz track and 
sound focusing film. There 
was also individual instruc- 
tion on the complete dis- 
mantling of projectors, 
taking out and replacing 
armatures, main bearings, 
field coils, etc. 


“boob’”’ on one shot and the whole thing 
has to be set up again and refilmed. 

A little crime feature from Merton Park 
has the answer. Shots of the main witnesses 
have been cut one after the other without 
spacing or dissolves. Head and shoulder 
shots against a black background have been 
superimposed over a B.C.U. of a typewritten 
dossier of evidence in which the pages are 
turned one by one. The trick is effective, 
for the pages are turned precisely as each 
witness appears. 

The whole effect is far neater than my 
description and is another professional trick 
well within our amateur resources. Timing 
the changes would present no problem, for 
it would not ruin the effect even if one were 
a few frames out at any point. 

July 31st. Now I am a happy man. 
Have traced nearly all the prints of our film, 
Account Settled. I have been deleting that 
heavy stage wink the policeman gives in the 
Customs shed sequence. I now cut as the 
Customs officer is halfway through the act 
of beckoning the policeman direct to the 
shot of the fugitive looking up. This 
tightens the sequence up nicely and is a 
great improvement. Only wish I had 
thought of it four years ago! 

A Two-Man-Unit ? 

Would you like to be one of the halves of a Two- 
Man-Unit such as the Moonrakers mentioned in ACW 
a short time back ? Mr. H. F. Cockshott, of Farr Lawn, 
Old College Lane, Windermere, Westmorland, would 
like to contact a fellow enthusiast willing to join him 
in film production. He uses 16mm. and—-he says— 
since he has high-flown ideas, hopes the other half of 
the unit will know something of the technical side to 
enable them to be put into practice. 
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The van carries much of the 
gear for ‘* Shane’' (reviewed 
on this page) and its roof 
provides a platform for the 
technicians. 


THIS PICTURE IS A 


LANDMARK 
IN FILM 
HISTORY 


AT YOUR 
CINEMA 


By LESLIE WOOD 


= 





The advent of big screens and 3-D is 
causing a revolution in technique comparable 
with that which marked the coming of 
sound. Watching Shane on the big screen 
in London’s Plaza one cannot fail to see 
what enormous possibilities it opens up 
and has already realised. Pictorial com- 
position takes on a new meaning for the 
cameraman. 

Hailed as one of the biggest attractions 
shown in America, Shane has claims to be 
regarded as one of the ten biggest pictures 
of all time! It ranks with The Birth of a 
Nation and Gone With the Wind as a cinematic 
landmark, not because of vast sets and huge 
crowds—indeed, its biggest settings are 
natural exteriors and its cast is compact— 
but because it shows the film as a medium 
for pictorial effects barely touched upon in 
the past. It sends packing several old 
wives’ tales about what one can, and cannot, 
do on a motion picture screen. 


Outdoor Drama 


It is an outdoor drama of the Wyoming of 
the 80’s. Shane, who works for a small 
homesteader, makes the homesteaders’ fight 
against a bearded old cattle man and his 
hired killer his own fight, and, having settled 
the dispute once and for all with his gun, 
rides away again as secretively as he came. 

Stated barely, it would appear to have 
familiar ingredients. This is no Western, 
however, but a story of a handful of hard 
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le struggling against tyranny. 
They foregather in each other’s kitchens and 
argue what is to be done. 

Nor is the cattle baron the “ heavy ’’ one 
has met before. He puts up a reasoned case 
for insisting that the country is natural cattle 
grazing land and that the homesteaders are 
much more than a nuisance—they are 
interfering with the natural order of things. 

Alan Ladd plays Shane with his usual 
tightlipped, humourless imperturbability. 
Van Heflin is his hard-up employer, Jean 
Arthur the latter’s wife—how good it is to 
see her again after such a long interval ! 
Brandon de Wilde is their nine-year old son, 
Shane’s hero-worshipping pal, a_ truly 
talented boy actor. 

Through a Boy’s Eyes 

Notable is the way in which most of the 
story is unfolded through the eyes of this 
boy. He is a watchful Greek Chorus to all 
that ethe adults do. Sometimes, their 
emotions brimming over, they indulge in 
some very violent acts. The boy still goes 
on watching, fascinated, sometimes amused, 
seldom horrified, always curious, 

Technicians can forget conventional 
methods when they are assigned to a George 
Stevens picture. He seems to delight in 
shooting from unconventional, though not 
freakish, angles. For example, a brawl in 
the bar behind a store is shot from under a 
staircase because that is how the boy sees it, 











It is said that, when Stevens ordered this, 
a gasp went up from the cameramen, yet 
somehow they managed it. Packing them- 
selves into the small cubby hole they got 
one of the most striking shots of two men 
fighting the screen has seen. 

The setting of the Wyoming “bottom 
lands’’ is dominated by the Grand Teton 
Mountains. According to the old wives, 
one should not allow big things like mountain 
ranges to obtrude too much because they 
will tend to overshadow the action. But 
Stevens lets them dominate the humans, 
arguing that they are an ever present reality 
to them. Further, the peaks echo with 
thunder, though thunder has nothing to do 
with the immediate story. It is a counter- 


point to the action, a diapason to the drama. 


Impressive Sequence 


One sequence—the burial of one of the 
homesteaders in the small prairie graveyard 
—is particularly impressive. A long shot 
shows the mourners in the foreground, the 
far off crossroads ‘‘town’’ and beyond that 
the mountains. The awesome loneliness, 
the fight against nature as well as against the 
cattlemen, the almost cemplete futility of 
the fight, are all told in that one long shot. 

Incidentally, notice how sound is used in a 
much more natural manner than is usual 
in Hollywood pictures. In one sequence we 
hear the far-off shouting of men whom we 
never see. When the film reaches its climax, 
with Ladd going at last to kill the killer, the 
sole musical accompaniment is three muffled 


drum beats, a bref interval, then three more 
drum beats, repeated again and again. 

In a fight sequence Jean Arthur runs from 
one window to another as the fight is heard 
going on all round the house. Then we are 
outside, and before us, in the foreground, 
is a horse which rears in fear. ‘Then we go 
to the panic-striken cattle which struggle to 
escape from their pens. Of such imaginative 
touches are great pictures made. 


Old Principles Challenged 


Two silver birches springing up to the sky 
show that big screen is no mere stunt. 
Graceful, towering as high as the top of the 
proscenium arch, their upright outlines a 
foil to the blue mountain range (the picture is 
in Technicolor) they make a striking pattern. 

With the advent of big screen it seems to 
me that many of the old principles of 
contrast, balance, texture and composition 
are likely to go overboard. Shane breaks 
nearly all the rules. It does not even follow 
the accepted convention that “‘faces must be 
balanced off’’ to eliminate jarring contrasts. 

Van Heflin has a ruddy face, the boy is 
pallid, Ladd is sunburned, and Jean Arthur 
has a lined make-up, while the cattle baron 
(admirably played by Emile Meyer) has a 
weather-beaten crimson countenance offset 
by a whitish beard. Yet on a big screen they 
appear quite realistic and do not demand 
the “‘balancing’’ which a small screen image 
would need. 

Remember all the excitement there was 
about the ‘forced focus’’ effects in Citizen 


Celebrating his 80th 
birthday and his 50th 
anniversary as a movie 
pioneer, Adolph Zukor, 
Chairman of _ the 
Board of Paramount 
Pictures, makes his 
film debut in 3-dimen- 
sion, appearing in a 
spécial trailer for 
Pine-Thomas’ ‘‘ San- 
garee ’’. In the trailer, 
Adolph Zukor briefly 
tells of his early career 
from 1903 when he 
showed his first 
picture on 14th St. in 
New York, 1913, when 
he brought his first 
feature picture to 
America, and the in- 
troduction of talking 
pictures in 1927. 








Kane a few years ago? Gregg Toland 
started a revolution with his camera work 
by showing objects both two feet and two 
hundred feet from the camera in the same 
hard focus. ‘Forced focus’’ enables a 
director to show both action and re-action 
in one shot without having to cut back and 
forth between two characters. 

Big screen mitigates against quick cutting. 
To have a huge close-up thrust before one 
without warning is quite a shock. ‘Forced 
focus’’ looks like becoming indispensable. 


Effortless Flow 


In Fort Ti, the depth of focus makes for 
an effortless flow from scene to scene, the 
eye ranging easily from one character to 
another. The lively story, set in the 
America of 1759, tells how George Mont- 
gomery, leader of Roger’s Rangers, marches 
his men North to protect the territory 
against raiding Indians, while the English 
gather their forces for an assault on the 
French-held fort of the title. 

We are not spared the customary fusilade 
of hardwear from the screen. This time 
one gets a tomahawk’ in the forehead, bats 
from a cave swarming into one’s hair, 
blazing arrows in the eye, and an ammunition 
waggon blowing up right in one’s face ! 

But Fort Ti is a much more practical test 
of 3-D than its forerunners. Filmed in 
Technicolor, it opens up deep screen vistas 
of woodland glades bathed in steely moon- 
light. Here, for the first time, characters 
really do appear to be walking towards 
one over a long distance. 


Realistic Fights 


The fights, too, appear much more real 
than they do in two dimensions. One 
really feels that one is in the thick of the 
scrap. My spies tell me that stars are 
having to do their own fighting. The third 
dimension makes it obvious, they say, when 
doubles are used. One favourite trick in 
fight scenes was to have the floor padded, 
but this won’t work with 3-D, for it makes 
the floor look like a pillow. 

There will have to be higher camera 
angles, too. In Fort Ti grass in the 
immediate foreground takes on a bristling 
starkness never noticed in actuality. 

Perhaps I am alone in this, but it seems 
to me that the old idea of starting a film with 
a strong situation will have to give way, in 
3-D pictures, to something much more 
restful. I always find that I miss the first 
few minutes of the plot of a deepie because 
I am too intent on looking at the picture, 
not as a story, but as a 3-D experiment. 

Though not as flexible as Fort Ji, the 
month’s other new 3-D, Sangaree, a story of 


post-Revolutionary Savannah, also contains 
a deal of new-style technique. 3-D cameras 
widen the apparent distance between 
characters and, at the same time, narrow 
down faces. Props, insignificant in their 
normal places, take on an exaggerated visual 
importance. 

To overcome this, Sangaree has been shot, 
in most instances, not dead on but at a 
slight angle in each scene to “‘control’’ the 
spacing between players. But 3-D film- 
makers have harder problems than this to 


George Stevens, producer-director of *‘ Shane’’, surveys 


the scene from beneath the camera. Stevens went to 
Hollywood in 1921, failed to catch on as a player and 
became instead assistant cameraman, then a second, then a 
top cinematographer. His thorough knowledge of the 
camera is evident in all his pictures. He switched to gag- 
writing, then became a director of 2-reel comedies in the 
custard pie days, and in 1933 directed his first feature, 
‘* The Cohens and the Kellys in Trouble"’. His hits have 
included ‘* Alice Williams "’, ‘‘! Remember Mama "’ and 
‘* A Place in the Sun”’. 


solve. There is, for example, ‘‘ the line of 
conversion’’. 

This is the spot where actor or object 
begins to come out of the picture and into 
the audience. It has to be measured and 
chalked on the floor, but it has to be carefully 
avoided most of the time. Used too often, 
its dramatic impact is lost. Further, too 
much movement can result in distortion, 
making the players appear flat. 

Sangaree seems slightly wooden to me, 
but that might perhaps be attributed to a 
rather tired script. 
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THE 9.5mm. REEL 


By CENTRE SPROCKET 


DON'T LETS BLOW UP OVER BLOW-UPS! 


So long as we have three film gauges, we 
shall probably never conclude the debate as 
to “which is best.’’ Recently, this con- 
troversy has taken a refreshingly new twist : 
how best to even out the differences between 
the gauges when showing them in public. 
I suggested in the July issue that, where a 
large screen—and hence an arc projector— 
are prerequisites, the smaller gauges should 
be blown-up to 16mm. 

Mr. Sansom defends the opposite pro- 
cedure. When he is showing 9.5mm. and 
16mm., he tells me, “‘ the size of the picture 
is governed by the 9.5mm. and: may be 5ft. 
wide on a glass beaded screen from my 
100-watt Pathe. If I am showing 16mm. 
silent, I use my Siemens and adjust the lamp 
brightness to the same intensity as the Pathe. 
Should I be screening 16mm. sound, I put 
a 300-watt lamp in my Danson which gives 
results comparable to the 100-watt Gem. 
Thus I ensure that a very acceptable picture 
is obtained with the smaller gauge, knowing 
that the larger gauge can easily be adjusted 
to suit.” 


Key to the Whole Business 


This, I think, is the key to the whole 
business, If the smaller gauge can give a 
sufficiently good account of itself under the 
circumstances, then by all means use it and 
match the 16mm. to it as far as possible. 
But if there is any doubt, do consider the 
poor audience first: surely it is better to 
raise the little fellow to the level of the big 
one rather than drag the whole standard of 
presentation down to the lowest level. 

I feel that a 5-foot picture is too much to 
expect from a Gem, even on a beaded screen. 
This projector is designed for use in the 
home and its light output is proportioned 
accordingly. When you get to 5-foot screens 
and over, you need something with more 
hair on its chest—something that would 
need a pale grey screen in the home! When 
the screen is 8ft. wide or more, you need an 
arc, and then you must use 16mm., either 
originals or blow-ups. 

Evidently Mr. Sansom puts a lot of 
thought into the preparation of his shows, 
not only from the technical, but from the 
artistic point of view. At present he is 
collecting a set of classics no longer in the 
9.5mm. catalogue. ‘‘ As soon as I obtain a 


film,’’ he writes, “‘ I try to set down a short 
history : where it was made, the company 
which make it, the date it was filmed, the 
location, and so on. Before I screen one of 
these classics to a public audience, I always 
try to give a short talk about the history of 
the film and I have found it adds considerably 
to the audience’s interest.”’ 

An excellent idea! Personally I would 


rather listén to a ten-minute talk of this 
kind than any number of miniature cinema 
organs. Gramophone societies nearly always 
adopt a similar course with the music they 
present—I have known a man speak for 
90 minutes about a work lasting half an 
hour, but please don’t go to that extreme ! 


HOW’S YOUR DEFINITION ? 


This controversy on equality of presentation 
has brought up another point. In the July 
issue, both Mr. Sansom and Mr. Burns 
asserted that the definition of the 9.5mm. 
picture can be practically indistinguishable 
from that of 16mm. _ This is readily explained 
on theoretical grounds, of course, since the 
9.5mm. frame is nearly as large as that of 
16mm. Nevertheless, it is not uncommon to 
see 9.5mm. giving the sort of results you 
might expect from 5.9mm. Why? 

I don’t think there is any simple answer. 
Some of the cheapest pre-war cameras and 
projectors had inferior lenses, of course, 
and simply could not do justice to the 
potentialities of the gauge. Even the most 
expensive equipment is at a disadvantage 
if the lens is dirty, however, or if the surface 
is spoilt by over-energetic cleaning. Mis- 
placed enthusiasm can do more damage 
than downright laziness. 


The Right Idea 

The thing to remember is that 9.5mm. 
can produce results just as good as 16mm. 
If your definition is below par, find out how 
to improve it before you go to the expense 
of re-equipping for another gauge. Sapper 
Sharp has the right idea. He writes from 
Hong Kong to ask me where the fault lies 
in a camera producing pictures which are 
“ slightly blurry.’’ This is what I told him : 

(1) The lens may be dirty or obscured by 
fungus—a common trouble in the tropics. 
(2) The lens may be focused incorrectly. 
(3) The shutter and claw actions may not be 
phased correctly. 
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Each defect can be recognised by its 
particular characteristics. 

(1) A dirty lens produces loss of contrast 
and definition. The dirt is easily seen if you 
set the lens to maximum aperture and look 
through it towards a bright surface. 


Test for Focus 


(2) Incorrect focusing affects foreground 
objects more than distant ones. ‘Test by 
taking a shot at the largest possible aperture 
facing along a straight path or road. Best 
definition should correspond to about 20ft. 
for a fixed-focus lens. If it is nearer, the 
lens is too far from the film, if further, the 
lens is too close to the film. 

(3) When the shutter does not cover the 
lens during the whole of the time the film is 
moving, ‘“‘ ghosting’’ will arise, i.e., the 
picture will be blurred in a vertical direction, 
but not horizontally. This defect could 
appear if the shutter slipped on its spindle, 
or if the mechanism was at some time 
re-assembled_ incorrectly. 

I am not suggesting that you should try 
to correct such faults yourself, but you should 
be able to spot them so that you can have 
them rectified by the makers. 


GATE TROUBLE 
Another correspondent, Mr. La Grue of 
Edmonton, sent me some detailed notes on 
camera gate misalignment. He evidently 
writes from considerable knowledge and 
experience and I can scarcely do better than 
quote him. 

“I have had considerable trouble with 
two 9.5mm. cameras, the gate plates of which 
were not square with the optical axis. Any 
fault of this kind is accentuated because of 
slight curvature of the lens field. Any 
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A combination not as familiar as 
it might be: a 9.5mm. camera 
on a tripod. if you always take 
shots in the hand you will find it 
difficult to realise what a marked 
improvement a steady support 
can give. Members of Belfast 
Y.M.C.A. Cine Society, here seen 
at work, know it well enough. 


falling off in definition should 
be the same in all corners of 
the picture, but an unsquare 
gate produces a result that is 
worse at one corner or at one 
side. This is not easy to 
detect, and one tends to blame 
the lens, but whatever other 
faults a lens may have, the optical centre is 
rarely out of true. 

‘“‘] think that gates stamped and pressed 
from stainless steel may be one source of 
trouble as they may distort in manufacture. 
You can often spot these distortions by 
studying the reflection of a light on the 
polished gate runner. I had a new gate 
fitted to one camera but found I still had to 
make final adjustments myself. But I can 


say I am amazed at the definition I now get 
even at wide aperture with my f/1.5 lens. 


Simple Solution 

‘* T have now found that, with my projector 
square on to the screen, I can focus left and 
right of the picture separately by a slight 
turn of the lens—the same old gate trouble 
here too! In this case it is easy—I shall 
remove two screws that hold the fixed runner, 
insert a strip of paper 1/16in. wide under 
one side and square up the gate.”’ 

Mr. La Grue has raised an important 
point. And since he evidently pays so much 
attention to picture quality, we cannot 
dismiss as “lens trouble’’ his complaint 
that present day pan film is inferior to 
pre-war pan and little better than pre-war 
ortho. Do other readers agree ? 


KEEP IT UP! 


You will notice that the “‘ Reel” this month 
is very much your reel. I have had a splendid 
response to my invitation for your own 
contributions to this column. ‘Time does 
not always permit me to reply individually 
(though I do so if a stamped envelope is 
enclosed) but please accept my thanks—and 
please keep it up! I want this feature to 
become a clearing ground for your ideas 
and opinions and I shall discuss more of your 
contributions next month. 





ODD 


SHOTS 


By GEORGE H. SEWELL, F.R.P.S. 


Cameo Competition. I wonder how 
some of you are getting on with your entries? 
It so happens that I, too, am faced with the 
problem of expressing character. In con- 
nection with a lecture I am giving I have to 
prepare a series of still pictures to make 
2?” square lantern slides, so that I can 
demonstrate to an audience how a character 
can be built up. I have chosen as my model 
an old man near to me who is a jobbing 
builder. 


Constant Readings. The reference in 
the A.C.W. review to the limitation to two 
apertures on the Pat camera lens and there- 
fore to two exposures, reminds me of a 
remark made many years ago by a friend 
of mine. He proposed to invent an exposure 
meter which collected on one instrument 
every cell, mirror, knob, wheel or other 
gadget that had ever been incorporated in 
any other exposure meter and to arrange that 
it always gave an exposure reading of 1/25th 
second at f/11. He said he thought it would 
probably raise the general standard of 
accuracy ! 

About that viewfinder. I have often 
wondered why, with viewfinders of the type 
described, the back portion does not 
consist of a solid plate with a central aperture. 
It would quite considerably reduce the degree 
of error due to eye-shift, as I have proved 
by experiment. 


Sidelight on Fireworks. One of the 
pleasantest things about writing Odd 
Shots is that so many nice people write to 
me about them. Following my remarks on 
filming fireworks, and the value of fore- 
ground objects to frame the picture, Charles 
Aldridge of Fourfold sent me a length of 
16mm. shot on Ilford H.P.3 negative stock, 
at 8 f.p.s. with a 1” f/1.5 lens, of the Coro- 
nation firework display in London. 

He says: “Although I was unable to 
secure a very good position, being behind 
some trees on the Victoria Embankment, 
this turned out to be a blessing in disguise, 
as the effect of the fireworks seen through 
the branches greatly added to the interest 
of the shots’’. And the film he sent bore 
this out. 

He mentioned also that really bright 
fireworks overexposed the picture, and that 
shots of the crowds came out well, while the 
speeding up produced by filming at 8 f.p.s. 
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seemed to add to the effect of the display 
without making it appear too fast. 


Professional Spots. I am _ always 
talking about the advantages of spot-lights, 
but I find that so many amateurs, when they 
consider them at all, always think in terms 
of 500 watt units. Did you know that you 
can get very efficient lens-type spotlights 
for 300 watts, and even 100 watts? They are 
made by Mole Richardson who for so 
many years have been making the complex 
range of lighting equipment used in the 
major film studios. 


The Biter Bit. I am always telling 
people about planning before they go on 
holiday, and having equipment lists and so 
on. This year I decided to take away a 
‘ still’ camera as well, so I changed my old 
model for something better, made a series of 
tests with it and the film I had decided 
upon, bought a lens hood and spent quite a 
long time at various dealers until I found 
the greenish-yellow filter with exactly the 
transmission I wanted. 

The first day after arrival at the sea I 
took out the camera and started to look for 
scenes. One of these cried out for a filter. . 
and not until then did I remember that mine 
still rested on a chest-of-drawers in a locked 
house in London. So now perhaps you will 
believe me when I enjoin you, more fervently 
than ever: always make a list and check 
your equipment against it at the last minute. 


Exposure Problems. As I know there 
are still quite a few amateurs who work 
without exposure meters, may I bring 
strongly to their attention the need for 
quite wide variations in exposure that can 
occur when you are on holiday? It is no 
good saying the exposure for such and such 
time of the day is about so-and-so, and 
blindly shooting off at everything at the 
same aperture setting. 

The townsman working in the country will 
find that the wide open scenes will require 
perhaps a quarter of the exposure he would 
need to give under the same conditions of 
lighting in the streets at home. At the 
seaside, the light can be even more powerful 
and the exposure correspondingly smaller. 

In any case, for summer exterior work, the 
cinematographer can get his best results 
with medium speed pan. If he has a 











A youthful George 
Sewell at the 
camera. This pro- 
duction still, a 
collector's piece dug 
up by Vanguard 
F.U. member, Harry 
Sheff (who is also in 
the picture), was 
taken in 1931 dur- 
ing the making of a 
film called ‘‘The 
Ghetto’’. The for- 
bidding - looking 
character standing 
nonchalantly second 
from right is Ben 
(‘* Marionettes °’) 
Carleton, of Ace 
Movies. Vanguard 
F.U., spurred on by 
a Four Star award in 
the 1952 Ten Best, 
are making great 
efforts with their 
9.5mm. comedy, 
“Six Feet in the 
Grave,’’ now nearly 
finished. A script is 
being prepared and 
tests made for yet 
another film. 


magazine camera he can keep a separate 
magazine loaded with Super XX or H.P.3 
for interior work or those shots in woods, 
sunken roads and caves that are so tempting 
but prove so disappointing on the screen if 
exposure has been insufficient. Dark 


scenes of this character, and very close-up 
portraits, can need as much as four times 
more exposure than our normal street scene. 


Natural Filters. Mr. Christopher Allen, 
whose letter about the importance of 
filters, appeared in A.C.W. recently, may be 
interested in the following extracts from a 
paper by J. Cloudsley - Thompson in 
*“Science News’’. “Flying squirrels are 
nocturnal and have colourless lenses (to the 
eyes), whereas true squirrels are diurnal and 
have yellow lenses . In diurnal eyes, 
intraocular oil droplets act in the same way 
as filters in photography. 

“The red droplets in birds are effective 
at sunrise, but as the day wears on, the 
yellow and colourless droplets are most 
effective; at sunset the red oil droplets 
again come into operation . . . Yellow filters 
cut out much of the violet light, and some 
blue. These are the colours responsible for 
most chromatic aberration. At the same 
time they enhance contrast and do not 
impede natural hues.’ 


Editing Sound. It is possible to ‘ read’ 
a track by pulling it through the sound gate 
of the projector, but that is somewhat 
inconvenient. An alternative is to make up a 
separate ‘track reader’ consisting of a 
photocell, gate and exciter lamp on a heavy 
base that can be conveniently placed on the 


bench, and the signals fed into the ‘ gramo- 
phone’ socket of the projector. 


‘Double Head’ Running. To check 
the sound track against the picture before 
ordering the final print, it is the practice in 
35mm. to run the visuals and sound through 
two separate heads in synchronism. ‘The 
16mm. worker does this by using both his 
spool arms 4s feed arms (disconnecting the 
take-up drive belt). The sound and visuals 
both pass over the continuous motion 
sprocket between picture and sound gates 
and take appropriate paths through the 
other mechanisms, finally being fed into 
bins. 

Mr. Douglas Fisher showed me a great 
improvement on this. He had*mounted two 
Bell-Howell take-up arms (of the type driven 
by a linen belt), facing to front and rear 
respectively, below his projector stand and 
drives them by a separately controlled 
fractional horse power motor. Once the 
films are threaded with the visuals and 
sound going to their respective take-up 
spindles, the auxiliary motor can be switched 
on and left on whether the main projector is 
running, stopped or going in reverse. The 
slip on the take-up drive precludes damage 
to the films, and the system provides an 
excellent method of finally checking film 
by projection. 


Wurlitzers ? I wonder why the chaps 
who make themselves posh home cinemas 
keep on putting in those organs. The 
things are so demode—out of date while not 
being archaic enough to be historic and 
appropriate to silent films. 
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Fig. 1 


The case is one which must be owned by 
many; that for the early models of the 
Bell and Howell, Filmo 70 (Fig. 1). There 
are two pockets at the back, each taking a 
100ft. reel of film. I cut a shaped piece of 
card for the right hand one, with a flap at the 
top and a narrow “‘lip.’? When folded over 
this makes a small case for accessories, 
including a 72” steel tape, gate brush, knob 
of Plasticine, P.V. filter, the “go and 
no go’’ gauge to test spool widths, which I 
described in the July issue and a neutral 
density filter in case. The contents may 
vary according to what I am doing. 

The gate brush is in a piece of tracing 
linen which has the advantage of being 
fluffless, although a metal tube container 
would be better. There is no point, after 
all, in picking up fluff on the brush and then 
putting it on to the gate of the camera. 


Several Uses 

The Plasticine has several uses: for 
example, with my neutral density filter 
(Fig. 2). I picked it up for next to nothing 
—it is for a Cine-Kodak lens. There is a 
recess just inside the outer edge of the 
mount, which I filled with Plasticine and 
pressed flat. This pushes on to the front of 
a f/1.5 Cinar (illustrated by the dotted line), 
and is held firm by the adhesion of the 
Plasticine to the front rim of the lens. It is 
sometimes quite obstinate to remove. 

This filter requires the lens to be opened 
up two stops and is useful in avoiding over- 
exposure when shooting with Super XX in 
bright light and when making fades in the 
camera. If the smallest stop on the lens is 
f/16 you cannot get much of a fade if shooting 
at f/11, i.e., closing from f/11 to f/16, but 
with the 4x filter you can shoot at about f/5 
and fade out by closing to f/16—an additional 
two stops. 

The P.V. (photographic vision) filter is a 
specially made blue filter for viewing the 
scene and, to the eye, it reduces the tones 
to a monochrome, very much as_ the 


GADGET CORNER 


By HARRY WALDEN 
Plasticine 


Cine 
Hold-All 


panchromatic film will see them. It is useful 
if in doubt as to how the tone values will 
reproduce in black and white. 

On the subject of bits and pieces ; there is 
a space at A in which one can lay a spare 
one inch lens and a moderately sized tele- 
photo. The lenses are wrapped in pieces 
of washleather, which, in fact, started life 
as a pair of washleather insoles for a lady’s 
shoes. The lens drops into the pocket made 
for the toes and when fully rolled up the 
lens is well protected. 

On the flap of the cardboard are stuck 
some small cardboard tubes. These hold 
lens hoods, sometimes with a filter. The 
tube is made to size by rolling and sticking a 
piece of postcard. If it is made a little too 
small you can add a layer or two of adhesive 
medical tape, which brings it to correct size 
and gives the lens hood a good grip on the 
tube. 


A Well Filled Diary 

The lid has a velvet lining. I cut two 
short slits in this near the hinge and with the 
blade of a small knife separated the velvet 
from the backing to which it was glued for an 
inch or so in. I then slipped one side of a 
‘* Mannequin”’ clip (Fig. 1) through the 
slot into each recess. ‘These two spring 
clips hold a small diary, in the pages of which 
there are spare gelatine filters in clips, a flat 
card which serves as a rangefinder, of which 
more anon, and printed data on the film in 
use. 

I sometimes use these clips, to hold a spare 
gelatine filter, which I have not had time to 
prepare, in a piece of folded paper. My 
** Mannequin”’ clips came from Wool- 
worth’s, but they can be obtained from most 
hairdressers. Both outer edges of the clip 
lie flat and I have given them a number of 
uses. 

Finally, my illustration shows, attached 
to the camera straps, a focus finder and 
range finder. I mention the latter because, 
although it is now common practice to 
attach an exposure meter or similar accessory 
to the strap, I find that users do not realise 
how easy it is to adapt any small case for 
carrying in this way. Just cut a pair of slots 
near each end of the case and then slip the 
camera strap through as shown. 


‘ 
‘ 
‘ 
‘ 


‘ 

‘ 

‘ 

' 
‘ 


ens 


‘ 
iN 
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Let’s See It Working, They 
Said 


Feed sprocket 


It is always interesting to meet an old friend 
in a new guise, and when our club members 
heard that we had the opportunity of 
examining the new B.T.H. projector, quite 
a number turned up to inspect it for them- 
selves. 

After extricating it from an enormous 
packing case full of wood straw, we con- 
nected it up and switched on. A bright shaft 
of light poured on to the screen. 

“* Seems a lot of light there,’’ said someone. 
“Pity we can’t measure it.” 

** But we can,”’ I said, taking a foot candle 
meter from my pocket. ‘‘ This meter is 
calibrated in foot candles but, unlike a 
normal exposure meter, has the receiving 
window on the same side as the dial, Now, 
if someone will adjust the picture size to 
three feet wide, we can compare the readings 
with those of other projectors.” 


Reading Them a Lecture 


Ken produced a flexible rule to measure 
the width of the picture, while John, some- 
what doubtfully, started to push the projector 
nearer the screen. I erupted then, and read 
them a lecture about never moving a 
projector with the lamp on. White hot 
tungsten will put up with a lot, but un- 
necessary vibration shortens its life. 

Chastened, John switched off the lamp 
and motor, and got someone to help him 
move the projector stand towards the screen. 
At last he and Ken produced a picture 
3 feet wide. I then showed them how to 
take five readings with the meter, so as to 
get an average reading of the screen 
illumination. 
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Lens swings down 


for gate cleaning 


Exciter lamp 


Single knob controls 
raising and lowering 


Damping roller 


Here, in response to a number of requests, is a new 

kind of equtpment review for the man who has not 

yet got film technique and practice at his fi 

tips ; it does, not, | , replace our familiar 
equipment reviews. 


By A. H. UPTON 


“Why do you take five readings?” 
John asked. ‘“‘ Why not just hold the meter 
in the middle of the screen and take one 
direct reading ?” 

““ Come here and watch!’’ I moved the 
meter across the screen from one side to the 
other. The reading was lowest at the edges 
and highest in the centre. 

“You see,’”’ I went on, “ the designer of 
a 16mm. projector has a difficult problem to 
solve. He has to collect as much light as 
possible from the filament of his lamp, 
concentrate it so that it all passes through a 
rectangle 10.5mm. x 7.6mm. and then 
spread this light out evenly to fill a screen. 

“* If we take five readings—one 6” in from 
each corner, one in the centre—and then 
take an average, we get a fair value for the 
overall illumination as well as being able to 
judge how well the designer has solved this 
particular problem.” 

The results of our test showed there was 
not much to complain of: 30 in the left 
hand top corner, 31 in each of the other 
corners and 32 in the centre—in other 
words, a difference of only 2 ft. candles 
between the highest and the lowest reading. 
Average: 31 ft. candles. 

Ken had been studying the mains trans- 
former. In this projector the mains trans- 
former includes the amplifier-transformer 





and rectifier valve. This saves space and 
weight in the projector itself. 

“How about the mains voltage?’ he 
enquired. ‘This transformer is set for 
239 volts, but judging by the light in this 
room, I doubt if the mains are 230 tonight ! ”’ 
He got the multi-range meter from the 
cupboard, and took a reading on the A.C. 
range. ‘‘ 217 volts,’’ he read. 

But B.T.H. has thoughtfully provided 
test sockets on the transformer. ‘“‘ Try it 
on load,’’ I suggested. ‘‘ There is bound 
to be more voltage drop then. Ken switched 
on motor and lamp and read “ 215 volts.’’ 


Better to Underrun 


“‘ Set the transformer to 220 volts. That 
will slightly underrun the lamp, which is 
much better than overrunning it.’’ So 
another set of readings was taken; this 
time the average reading was 36 ft. candles. 

“* How do they get so much light on the 
screen ?’’ asked Harry, for this reading was 
50% better than we had obtained from any 
previous projector we had examined at the 
club. For answer I removed a small metal 
cover from the side of the projector, to reveal 
the shutter mechanism and_ condensers. 

“The 750 watt lamp is mounted to one 
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Left : B.T.H. 40 projector with single blade shutter (24 

f.p.s.) for projection of sound films. Right: projector set 

for silent films ; additional sector makes two-bladed shutter 
(16f.p.s.). 


side, the light is collected by a large con- 
denser, reflected by a mirror at 45° and then 
passed to two further condensers before 
reaching the gate. Now for normal sound 
films projected at 24 f.p.s., the single bladed 
shutter is used. ‘This runs at twice film 
speed, so giving two obscurations per 


frame—or 48 per second. ‘This, coupled 
with a rapid pull-down ratio allows a lot of 
light to reach the film.” 


** What’s that ?”’ said a voice behind me, 
“‘__rapid-pull-down-ratio ? ”’ 


Shutter Cut-Off 

“It’s to do with the claws,’’ Ken answered 
loftily. ‘‘ When a sound film is moved 
through the projector, each frame has 
1/24th of a second to get itself shown on the 
screen and be jerked on out of sight. The 
more rapid the jerk, the longer the picture 
can remain stationary in the gate.” 

I thought it was time I came into the 
picture. ‘‘ Right enough,’’ I said only a 
little less loftily, “‘ the shutter has to cut off 
the light while the film is moved down, so a 
rapid pull down movement needs only a 
small sector shutter and consequently gives 
more light on the screen. This ratio between 
the time the film is stationary, and the time 
it takes to move, is called the ‘pull-down 
ratio.’ 

“The projector runs pretty silently, 
doesn’t it? A fabric belt is used for the 
main drive from the motor, and by changing 
this belt to another pulley, the speed is 
changed to 16 f.p.s.””» And I moved over 
the speed control lever and switched on. 
There was a most noticeable “‘flicker’’ on 
the screen. 


2 


— 





“There is one snag of a brightly illumin- 
ated picture,’’ I pointed out. ‘‘ With most 
projectors, all that is necessary to change 
from sound to silent films is to change the 
speed from 24 to 16 f.p.s. But you see the 
result of that in this case. With so much 
light, thirty-two obscurations per second 
is not sufficient to deceive the eye. The 
contrast between light and dark is so great 
that at this speed the eye still retains the 
memory of the previous 1/32nd of a second. 
So the shutter has been fitted with another 
blade which must be swung out to make it 
into a two-bladed shutter. As this is still 
running at twice film speed, we get 64 
obscurations a second, for silent films.’’ 


Optical Framing 


I adjusted the shutter and we took another 
series of meter readings. This time the 
average was half that obtained before— 
18 ft. candles. Even so, the light still 
compared favourably with most other 
projectors. (The projection lens, by the 
way, has an aperture of f/1.5.) 

At this point Bill came up and waved the 
instruction book under my nose. ‘‘ What 
does this mean about ‘optical framing’ ? ”’ 
he demanded, “‘I should have thought all 
framing was optical.” 

“‘ In some projectors,’’ I told him, “ only 
the back aperture plate slides up and down. 
This. displaces the picture considerably on 
the screen (and frequently off it) and entails 
readjusting the tilting device on the projector 
after framing. A much better idea is to 
move the whole gate and lens assembly in 
respect to the film so that the picture stays 
on the screen. And that is “ optical 
framing,’’? by which the picture is moved a 
very small amount within its own frame 
area. 


John takes the last measurement for the five readings. 

Since.it is the light falling on the meter (not reflected light) 

that is being measured, the colour of the screen surface is 
immaterial for this test. 
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I just caught a sigh and a plaintive voice 
asking: “‘Isn’t he ever going to make it 
work ?’’ John leapt into action, swinging 
the lens forward, and thoroughly cleaning the 
gate with a stiff brush before lacing up a 
16mm. sound film. I took this opportunity 
of pointing out that the large sound drum 
is projector, as well as film, driven. A 
hydraulic coupling is used to rotate the 
sound drum so that the film does not have 
the whole strain of rotating the heavy 
flywheel. 

The loud speaker had been placed by the 
screen on the floor. I asked John to put it on 
a table facing us so that at least some of the 
sound would be absorbed by the audience. 
We were in a bare room with brick walls 
and polished wood tables—a most difficult 
room from an accoustics point of view. 


Improving Sound Reproduction 


‘“* We'll leave the back of the speaker on 
—it’ll help reproduction. You see, when 
sound waves from the back of the speaker 
cone travel to a wall behind the screen, and 
are reflected forward again, they will reach 
the audience a fraction of a second after 
those that have travelled direct. These 
echoes and reverberations are the cause of 
much indistinct sound. They can be 
reduced if we absorb the sound waves from 
behind the speaker as much as possible, 
so it helps to keep the back of the speaker 
on.”’ 

We then switched on, and made the 
necessary running adjustments. The club 
members commented on the quiet efficient 
manner with which the machine ran, giving 
sharp, bright pictures, and crisp clear sound, 
with very little mechanical noise. John, 
however, complained that the controls were 
scattered all over the machine, and not 
grouped as in some projectors, while Ken 
thought that changing shutters for silent 
and sound films was a nuisance, but we all 
agreed that the 401 was an outstanding 
machine. And it’s British, too—one of the 
very few projectors designed and made 
entirely in this country. 





Why Not Try for One Yourself? 


I am tremendously impressed with the dignified 


simplicity of the plaque. It far and away out- 
shines any of the other trophies I have. Many 
thanks for your co-operation in the competition 
and for the return of the film in perfect condition. 
I am always looking forward to the next copy 
of A.C.W. It is extraordinary how many times 
features are given tn the current issue on subjects 
which are engaging my immediate interest. 


Johannesburg. B. T. Smith. 














A Great Night 
for 8mm. 


H ERE’S a frame from a film the screening of which 
has caused much jubilation. It’s a shot from ‘‘ Two 
Lives We Live’’, one of the 1952 Ten Best, but not 
included in the programme now beg ng its aut 
season. When applying for tickets for these shows— 
remittances should be sent to the clubs presenting them, 
not to A.C.W.—please remember to enclose a stamp 
addressed envelope. M concensus of opinion 





Gener 
(with due on or to the 8mm. enthusiast) is that the 
show as a whole is one of the most entertaining yet. 


Our screening of the 1952 Ten Best was the most 
satisfactory of the three Ten Best shows this club has 
presented because we achieved so many successes of 
an unusual nature. First, we attempted a two night 
showing of amateur films in a suburban area at a most 
unseasonable period. Unfortunately owing to only 
three days prior publicity in A.C.W., our audiences 
were lower than expected, but nevertheless amounted 
to 160 or so at each performance, which can be 
considered satisfactory under the circumstances. 
This club does try to present the Ten Best with some 
display of showmanship, including a stage set-piece. 
Large panels in front of the curtains were illuminated 
by ultra-violet light, producing a vivid glow that was 
intensified as the house-lights went down. When the 
curtains were opened, the panels formed a vari- 
coloured frame to the screen. After the main titles 
appeared, the ultra-violet lights were switched off 
from the projector position, and the display faded out. 
The big moment of the evening was the showing of 
the 8mm. film, Two Lives We Live. A 7’ 6” picture of 
good brilliance and exceptional clarity was obtained 
with a Specto 500 with 14° lens. The excellent 
illumination from this projector, even in comparison 
with far more expensive models, was hard to believe, 
and only when demonstrated under show conditions 
in the actual hall would we accept as a fact what we had 
already proved by smaller scale tests and light meters. 
The projector was positioned alongside that used for 
16mm. in a balcony 65ft. from the screen. If anyone 
in future talks of difficulties or complications in this 
of mixed projection, it will be obvious that they 
p a know what they are talking about. 
There is no doubt that Two Lives We Live was the 
film of the evening. The applause which greeted it 
was many times greater than for any other film. Even 


History of Walton came a poor second. Allowing for 
the greater interest of a locally made film, this was 
still obviously the one which was most generally 
enjoyed. Proof of this has been in several letters 
received from people with no local bias. To quote 
from one letter from the West London Film Unit, 
**,.. of all the films, that is the one I would most 
like to see again, and if it were not for the fact that 
sound is only available on 16mm., I would change 
over to 8mm. myself on the strength of that one film 
alone.” It was certainly a great night for 8mm. 


Marathon Session 


And now for the most surprising part. To screen 
Two Lives plus the full programme meant a show of 
3% hours duration. ‘‘ Much too long!’ said the 
committee but we decided that the whale programme 
would be shown while any audience remained. At 
about 10.30 p.m. we made an announcement about 
catching buses or trains, but to our intense amazement 
an appreciative audience of some 60 people were still 
in the hall when the show finished on Friday night 
at 11.45 p.m.! And on Saturday a similar number 
were present at the conclusion at 11.30 p.m. After 
a marathon of amateur films—a 3} hour session 
—surely this must be a record for a public show ! 
And what a demonstration of the interest in the 
movement in general and the show in particular ! 

With the exception of misting over the lens on the 
8mm. machine at one performance, necessitating a 
re-start, both presentations went perfectly smoothly. 
Singled out for special mention should be club 
member J. E. Thompson, who synchronised and 
arranged the exceptionally fine musical accompani- 
ment for the whole show, and who was on his feet 
during the long evening playing the records on his 
specially built twin turntable set. 

Ap Astra CINE CLUB, J. D. Burns, 
CARSHALTON, Hon. SEc. 


Though we think 3} hours is too long for any show of 

t films, howe entertaining, this was certainly a 
memorable presentation. ‘‘ Two Lives We Live’’ was 
included because the producer was a local man, but it 
should be noted that the Ten Best are circulated as a balanced 
programme complete in itself and that variations should not 
be made in it except by prior arrangement. We are, of 
~_— very happy to agree to modifications in cases such 
as this, 





I am a lone worker, and heartily detest the stupid 
snobbery over the film gauges and such derogatory 
remarks as ‘hootlace boys’ for 8mm. workers. 
8mm. can compete with 16mm. very satisfactorily on 
an 8ft. screen. So let us stop acting like school kids. 
We have all seen some suhdl wipe on 16mm. 

I was particularly pleased to see the 8mm. Ten 
Best winner, Two Lives We Live presented by the 
Ad Astra C.C. recently. There is no doubt whatever 
that this is the best film of the year, and it justifiably 
received far more applause than any of the other films. 
It was projected with ample light and wonderful 
clarity —better, in fact, than some of the 16mm. 

jes. 

do not agree with your criticism that it is far too 
long. It just wants a few superfluous shots removed 
and one or two sections condensed. Has anyone dared 
to do such a character study before ? 

The producer should endeavour to obtain copies of 
his film for circulation (vide ‘‘ For the 8mm. Fan,” 
Aug.) so that the ridiculous tale that 8mm. cannot be 
used for serious filming is squashed for once and for 

his very fine and intensely interesting picture 
should dissipate some of the prevalent smugness 
noticeable among the top notchers of our hobby. 

The Carshalton presentation was a real live show 
with an impact. I would like to see less complacency 
in the top liners. When small clubs can put on a 
better show than the London premiere, and lone 
workers make better films than old established clubs, 
there is something wrong somewhere. 

Regarding the rest of the programme I would put 
the films in the following order: History of Walton— 
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In a class of its own, and top of its class. Sidetracked— 
Excellent, but why make ter ~ cong Fe 
Grubb’s Last Case—a smooth little piece, was 
Handle For Scandal. Fishers All.—Well nenited. 
Illusion—Like Farewell To Childhood, a good idea 
gone wrong. Travel Logged—The make-weight in a 
box of chocolates. 

Lonpon, S.W.16. J. Wuure. 


We are delighted that 8mm. should have proved itself 
so spectacularly. ‘' Two Lives We Live’’ deserves its 
success. As we said in our review, ‘‘ 8mm... here blossoms 
into full flower with a tale which shows understanding of 
human nature as well as of film making '’. And of course 
it’s silly to be snobbish about any gauge and to act ‘ like 
school kids’, but come! Mr. White! Is the cause of 
amity served by references to 16mm. ‘ tripe’ and * smug- 
ness"? Let's be content that each gauge has its virtue 
and that good films are the monopoly of none. 


I appears I am in a minority, for my views are, I 
fear, almost entirely opposite to those already = 
lished, for of the last three Ten Best programmes I 
find this year’s the worst. However, in general, 
exposure, composition, and titling are much better 
than in previous years, but treatment and editing are 
far worse. 

Travel Logged. The stor vy is slight but gets just the 
right treatment, although entirely conventional. 
Colour is excellent and length is just right. Ha 
For Scandal. Much too slow. <A good idea with 
many excellent touches, but spoilt by being 200ft. 
too long. History of Walton. My biggest dis- 
appointment of the evening after the great publicity 
given to it. What little animation there was was 
extremely crude and below standard, and there was 


a justification of three years’ work. On the 
her hand, it was efficient within. its scope and the 
pon mb had been used intelligently. John Daborn is 
evidently pt tse | a technique of his own, and 
pres professi or amateur his future work 
lhould be of great interest. 4 

ooo. Again I was disappointed. I was expecting 
something new and erent. However, it was 
interes’ and there was some good camera work. 
But this was also too long. P.C. Grubb’s Last 
Case. The slowest film of the evening. A good idea 
ee ag yd Ce gm If it had been cut to half its 
po it would have been more than long enough. 
Fishers All. Rather slow. Quite a pleasant series of 
shots, but it made absolutely no impression on me, 
and even a gay? rede idyll (whatever that may be) 
should do that An entirely competent 
film, although a little - oe and did not succeed in 
ae up sufficient interest and tension. Personally 
: I do not think these short thrillers are ever satis- 
factory. 

Two Lives We Live. A triumph for “ big screen” 
8mm. (and the Specto 500). The mon ie was 
extremely good, while the colour definition was 
reasonable. The film was too long, but it had quite a 
goad idea—although not outstanding—and an attempt 

id been made to treat the subject sympathetically. 
But the colour balance! It was certainly the worst I 
have ever seen, I did not like the mixture of 
colour and wnat AR, ; aS 

Despite my rather destructive criticism I must say 
that I am extremely grateful to A.C.W. for giving me 
the ovpecrunsy of seeing this cross-section of amateur 

, and also for the stimulus to my own feeble 
attempts at film making. Long may both magazine 
and competition prosper—and may we see a speedy 
return of the ill-fated Intermediate Competition ! 
CARSHALTON BEECHES. A. W. Rocers. 


Where to See the 1952 Ten Best 





| Date of Show | Theatre 


Time 


Presented by Tickets 








| Sept. 2, 3 
BLACKPOOL ea | tan Chagch, Lytham 


| South Shore Unitar- |7.30 p.m.|Blackpool Ama-| 1s. ane jo gt ool ae 


teur Cine Club) G. 
ackpool. 


pth South Shore, 





C.P.A. Minor Hall, 


| Sept. 
BELFAST | s 47 Howard Street 


8 p.m. 


Admission free, Tickets from Wm. 


C.P.A. Cine 
Orr, 47 Howard Street, Belfast, 


Society 





ABERDEEN Union Street 


. Hendersons Ltd., 
Dealers, Union 
berdeen. 


from 
Cine Photogr 


District 
Club Street, 





BRIGHTON “Sept. ahs a. 





7.30 p.m. ye 


Sept. [Botoes Music Hall\7.30 p.m.|Aberdeen —_and| 2s 


Cine} 2s. from H. W. Patching, c/o 16 
Preston Street, Brightcn. 
one Chib ee) 





Sept. |Leigh Parish Church! | 
| Institute, aa 


Street 


LEIGH 


17.30 p.m. 


Leigh and 2s. from JF. A. eg De = 
District Cine | Henrietta Street, Leigh, Lance: 
Society 





THORNTON Sept. 


HEATH 


munity Centre, 
London Road, The 
| Pond 





|West Thornton Com-|7.30 p.m.|West 


Thornton\ 2s. Posen H. Fanconi, 13 
Penshurst Road,Thornton Heath, 


Community 
Surrey. 


Association 











~ |Central Hall, 


Sept. 
treet 


SLOUGH 


High'|7.30 p.m.| Slough Film 
Society 


2s. from Miss wey 3 Weedon, 11 
College A lough, Bucks. 





Arts Centre 


swinn0n = |: Sept. 30 


ee p.m. 


Swindon Film | 1s. 6d. from V. H. Gardiner, 16 
Unit Bampton Grove, Swindon, Wilts. 


| 





| Sept. 30, | News Theatre, 
NEWCASTLE | Oct. 1,2 Private Cinema, 
| 
} 
j 
| 


| | Pilgrim Street 





7.30 p.m.|Newcastle and} 2s 





. from George Cummin, 143 
|District Amateur| Bayswater Road, Newcastle- 
iCinemato- on-Tyne, 2. 
graphers | 

Association 








479 





What the Societies Are Doing 


Albany Productions F.U. With the lighter 
evenings, two mid-week meetings have been spent in 
shooting exteriors for Harbourside. One member is 
trying to find a method of reducing under-exposed 
Kodachrome. Early results have been partially 
successful but at the expense of colour balance. 


Amateur Cine Club, Johannesburg. Members 
of the club took all the prizes in the recent Transvaal 
Chamber of Mines competition. The films were for 
screening to native mine workers and the prizes 
remarkably generous. D. Reucassel took the first 
award of £250 with Wild Life Sanctuary and Dr. A. J. 
Broughton gained both second and third places with 
Shingwedzi (£150) and Kalahari (£100). ive special 
prizes of £20 were also awarded. 


Astral C.C. Only titling remains to be done on 
Lambeth Rejoices. The final version runs to 400ft.— 
less than half the total of H.P.3 and Pan F exposed. 
Two versions are being prepared—silent for the 
Lambeth Borough Council and sound-on-tape for 
the club. Faced with bad weather on a trip to Box 
Hill to shoot July Sunday (200ft. colour) the club 
re-wrote the script on the spot and used 50ft. of Pan F 
found in one of the cars. The story is based on 
the adventures of a motorist whose car catches fire 
and who spends the day trying to repair it. With so 
little film to play with, the club shot in sequence to 
obviate cutting and used plenty of silver reflectors to 
lighten shadows. 


Australian A.C.S. To help them in choosing 
equipment, a special meeting is to be held when 
members will bring along their cameras, tripods, etc., 
and tell exactly why they selected them. 


Birmingham Cine Arts Society. ‘The club’s 
first 8mm. film is almost complete. It lasts ten 
minutes and is the first to be made under their new 
speeded-up production methods. Shooting was 
completed in two nights. The Diary, the current 
16mm. production, is being made in three parts— 
each a complete film in itself. ‘The idea is to avoid 
film wastage should production snags be met with at 
a later stage. 


Blackpool A.C.C. The club is busy on The Cross 
and the Crescent directed by J. Holland. Nearby 
Bispham’s Gala was filmed in Kodachrome recently. 
The Rose Queen had earlier taken part in the club 
screen tests. Member Alan Thompson wryly claims a 
record: he has just received a charger of 9.5mm. 
colour stock sent for processing in August, 1952. 
The film had been processed and delivered in error to 
a duck farm of all places, in Ashford, Kent. There ‘t 
was handed to the local police who finally traced the 
owner through a car registration number shown in the 
film. Smart work! G. F. Bradley, the hon. treasurer, 
has presented a silver cup for the best 100ft. un-edited 
film in an annual competition. 

Bristol A.C.S. The society wishes to exchange 
copies of their newly completed °53/54 syllabus with 
other clubs. New members are welcomed and should 
write to the Hon. Sec., E. J. Worsell at 39 Footshill 
Road, Hanham, Bristol. 


Canterbury A.C.S. Camera crews are being 
assigned and positions worked out for the unit’s 16mm. 
film of Kent Yachting Week. It is hoped to use three 
cameras. ‘The speaker unit made by the sound section 
is complete and gives excellent reproduction. They 
are working on a mixing panel for tape, mike and gram. 
Other members are helping with the dark rooms and 
cutting rooms ; an air filter unit is to be installed to 
cut down dust. The committee hopes to invite other 
clubs to visit the cinema during winter. 

Cardiff A.C.S. With films in all gauges complete, 


the summer shooting season has closed. The winter 
session opens at the Royal Hotel on Sept. 23. ‘Technical 
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Reports for our next issue should reach us not later than 

August 20th. Club stills are always welcome: they should 

preferably be half-plate glossy prints. If they feature 

equipment, please give details of it and anything else of 
interest. (Address on page 429.) 


nights are still held at 51, Charles Street, on alternate 
Wednesdays. 


Cameo 9.5mm. C.C._ Instead of an official record 
of the club outing members are to surrender shots 
from their own footage for combining in a composite 
ae, the whole to be rounded off with continuity 
shots. 


City Films K.S. The screening of the 1952 
Ten Best during June brought several new members 
to the club and 8mm. and 9.5mm. units have been 
formed. Shots for Situation Vacant were taken on 
railway sites with the permission of British Railways. 
A new member, Norman Nicholson, has constructed 
a tracking dolly for the club. 


Doncaster Cine Guild. Through an arrangement 
with the further Education Department of Doncaster 
Corporation, excellent club facilities have been made 
available at Elmfield House. 


Edinburgh C.S. A large number of applications 
for membership followed the free shows given in 
Waverley market during the Aquarium Society week. 
Improvements to the club rooms at 23, Fettes Row, 
however, mean that membership can be still further 
increased ; enquiries should be addressed to the 
Hon. Sec. ., W. S. Dobson, 20 Barnshott Road, 
Edinburgh 13. 


Enfield C.C. Additional premises have been 
acquired and are to be converted into a studio. 
Editing has begun on the club’s publicity film, 
Let’s Get Moving to be screened at the “ Enfield 
Show ” in September. 


Erimus Research Group. Some sequences in 
the group’s newsreel have been re-edited ; modifica- 
tions to their amplifier have resulted in improved 
quality. When 50 yards of twin flex was required, 
several members rallied round and twisted two 
separate lengths. Saving after an hour’s work: 
nearly £1. Cost: sore knees and tired eyes. 

Free'ance F.U. The unit’s experimental film is in 
the last stages of production, and jobs have already 
been allocated for the next. Membership is increasing 
but newcomers are welcome. 

Hounslow P.S. Cine Section. The club’s 
screening sessions of prizewinning films have been 
completed. Included in the programme were rushes 
of members’ Coronation and Spithead Review films 
and a member’s travel picture. Dr. Mandiwall 
demonstrated various types of lighting. A club outing 
was held at a member’s weekend bungalow at 
Shepperton. 


Johannesburg Photographic and Cine Society. 
An audience of 500 saw a programme of award 
winners from the XVII South African Salon. Value 
of equipment loaned by members, including reserve 
Spa my in case of emergency, totalled over £2,000. 

order to help newcomers, the club are holding a 
number of “‘beginners-only” nights with two or three 
experienced members on hand to answer queries. 

Leicester C.S. At a recent meeting, a short script 
was broken into four parts and each handled by a 
separate director. The idea was to give members a 
readily assimilable idea of the work involved in 
preparing a story film. The experiment proved 
particularly successful with newcomers and is to be 
repeated. Films from the F.C.S. library made 20 


(Continued on page 479) 








OTHER NEW RELEASES IN 16 mm. 
available in August 


OUTCAST OF THE ISLANDS 
(a Carol Reed Production) 
Ralph Richardson : Trevor Howard 
Robert Morley , : Wendy Hiller 
(British Lion Release) 


FLESH AND FURY 
Tony Curtis Jan Sterling 
Mona Freeman Wallace Ford 
(G.F.D. Release) 


available in September 


YOU NEVER KNOW 
Peggy Dow Dick Powell 
(G.F.D. Release) 

MR. DENNING DRIVES NORTH 
(London Films) 

John Mills Phyllis Calvert 
(British Lion Release) 


G.B.-Bell & Howell Model ‘621’ 

AN —the world’s finest 

Ny) 16 mm. sound pro- 

lV jector with Taylor- 

= Hobson lens. Write 

r) for illustrated leaf- 

§| let to Dept. ACW/ 

‘| 9/53, G.B. Equip- 

ments Lid., 

rtimer House, 37-41 

Mortimer Street, London, W.1. 
MUSeum 5432, 


The 1953 G.B. Catalogue 


gives full details of 
over 2,000 16 mm. 
films. Write for copy 
(price 2/6) from G.B. 
Film Division, Dept. 
ACW/9/53, Aintree 
Rd., Perivale, Green- 
ford, Middlesex. 
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for ever 
: Y type 
Projector * gett : 
*9 


5 mm., FS mm., 
Sound or silent 


also for Fil 
; m Sli 
Film Strip Prenat 


precision-built for accurate focusing 


MAZDA Projector Lamps are world-famous for their 
accuracy and reliability. They are the product of many 
years of scientific research and experience in the design 
and manufacture of lamps for the film industry. To 
avoid disappointment to your audience, always keep a 
spare, and make sure it’s a MAZDA! 











Ve Mazda LAMPS STAY BRIGHTER LONGER 
and the BTH 16 mm. cine film projector ts 
the finest in the world. 
THE BRITISH THOMSON-HOUSTON COMPANY, LIMITED 
Crown House, Aldwych, London, W.C.2. (Member of the A.B.I. Group of Companies) 
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Saving the Chairman’s Legs 

Eccles Amateur 

Cine Group had a 
bright idea. Their 
chairman was also 
projectionist at one 
of their public shows, 
but a chairman is 
expected to make a 
short speech from the 
stage. So they made 
a lantern slide of a 
silhouette of him 
Speaking into a 
microphone and 
threw it on to the 
screen while he spoke 
in comfort from_the 
projection box. Thus 
they were able to 
start the show bang 
on time, avoided the 
ungainly spectacle of 
a chairman dashing 
madly to the back of 
the hall after the con- 
clusion of his speech, 
and gave the present- 

ation a flip. 





years ago were screened recently—Refuge, Gaiety of 
Nations, Harvest Moon and Extinction. 

Leigh and District C.S. Three shooting sessions 
have been held for the current film, as yet unnamed. 
Rather than use inexperienced technicians as actors, 
the society has recruited local amateur dramatic 
players. Location is some miles from the Clubrooms 

7 members’ cars have had to be used to transport 
cast, crew and props. With three new 9.5mm. 
members in the club, another section has been formed. 
The society is also anxious to start 2n 8mm. unit, 
and workers in this gauge would be welcomed. 
The Hon. Sec. is J. A. Smith, 22 Henrietta Street, 
Leigh, Lancs. 

Lincoln C.C. Cine Section. The composite 
film of local Coronation celebrations did not entirely 
match expectations, and a certain amount of material 
has had to be discarded. Home-made equipment has 
increased both in variety and ingenuity; demon- 
strations of members’ own gadgets will form part of 
the winter programme. 

Manchester C.S. High Wycombe’s Paper Boat— 
a 1949 Ten Best winner—and Nothing to Fear were 
screened at recent meetings together with members’ 
colour films. A number of sound documentaries 
were shown at another meeting: Alpine Steeplechase, 
At Your Service, Mr. Wilson and Story of Achievement. 
Shooting has begun on a film for the Salford Associa- 
tion for the Prevention of \fome Accidents. 

Newcastle A.C.A. The recently compiled club 
programme features a variety of talks and discussions 
and the screening of a wide range of films, from Four 
Horsemen of the Apocalypse to Between Two Worlds— 
the Oxford University Group’s experimental film. 

Norwich C.S. A selection of films from Aberdeen 
C.S. has been screened, together with a greetings 
message on ta The society recorded its own 
comments on them for forwarding to the producers. 
Filming on the 9.5mm. script by Ken Smith will begin 
in early August. An outing to Flatford Mills is 
planned, when exteriors for a member’s 16mm. film 
will be shot. 

Nuneaton P.S. Cine Section. This newly 
formed Group meets on alternate Fridays, and a 
programme is in preparation for the next session which 
commences on September 11. New members are 
welcome; they should write to the Hon. Sec. 
T. Williams, 281 Lutterworth Road, Nuneaton. 

Pinner C.S. Editing is in progress on 1,400ft. of 
film of local Coronation celebrations. A private 
showing will be given in September and a public 
screening on October 3, when members’ films will 
also be shown. 


Club News 


(Continued from page 476) 


Potters Bar C.S. The club’s 16mm. Kodachrome 
Coronation film, produced for the local Urban District 
Council, is to be publicly screened towards the end of 

August. A light truck owned by a member rushed the 
camera crew ahead of the procession to secure favour- 
able vantage points. Editor of the club’s 
magazine, is to edit the Federation’ s ‘* Cineclub.”” 

Pretoria C.C. At a recent meeting, Dr. B. Smit 
screened his 16mm. colour film, Termite Studies in 
South Africa, which shows how the Harvester termite, 
by stripping the veld of grass, was largely responsible 
for soil erosion in Zululand and other parts of South 
Afriea. George Wallis spoke on using Plasticine for 
titling letters, and Dr. Broughton illustrated a lecture 
on backgrounds with one of his own films. 

Sevenoaks C.S. Shooting has begun on a 400ft. 
monochrome farce, provisionally titled Winner Takes 
All, chosen from six scripts submitted by members. 
Exteriors will be shot in the streets of the town and 
Knole Park, and permission has been given to take 
shots in a local cinema. ‘To give the stalwarts a rest, 
the film will be produced by a new team of actors and 
technicians, 

Stanhope F.U. The unit has started work again 
after a year’s inactivity and two films have been 
completed since June—a documentary on Northolt 
and a record of the Stanhope schools’ speech day. 
Five cameras were used at the school, the operators 
wearing headphones for keeping in touch with the 
producer. Discs are to be cut from the tape recording 
made at the time. A Bolex with stereo attachment 
was loaned to the unit recently and it has been decided 
to produce an 800ft. feature, The Third Dimension. 

A cast of fifty ie visualised. 

Surbiton Film Players (Circle 8). Several 
location shots have been successfully completed for 
Sea Fever. This may be the club’s last silent film— 


YOUTH AT THE HELM 
Readers often tell us—and right glad we are to hear 
from them—of how they were bitten by the cine bug just 
about the time they were first inoculated against 
diphtheria. And to go right to the other end of the scale, 
we publish with great pleasure in this issue a letter from 
= 80-year old reader who has just started on his first 





‘m. 
With these extremes you might think we'd be stumped 
for subjects for other, similar, records, but surely you 
know us better than that? So now we blandly ask who 
is the youngest officer of an adult club—not a school cine 
club because we're quite prepared to believe that some- 
where there is some masterful infant directii 4 


destinies of a youthful camera team. (T 

there again, tf said tafe can write as well as produc 
pictures, we should be delighted to hear from him.) 
We put up as contestant for club honours the hon. 
secretary of the Mansfield Cine Society. Call Tony 
Blythe! At the age of 16 he has been elected to serve 
as scribe for the third successive year. The club meets 
every Friday throughout the 

year, has a _ comfortable 

miniature theatre, makes 

its own films, gives a 

monthly show in the Mans- 

field Museum Lecture Hall, 

which seats 300 and is 

usually filled to capacity, 

and runs shows for local 

organisations. And Tony 

sees all these affairs through. 

He’s still at school, taking 

his Higher, with the inten- 

tion of eventually getting a 

science degree. ‘“‘We caught 

him before he knew ,any- 

thing about the job,” ex- 

plains one of the older 

members, but he certainly is 

on top of it now. 
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Nn a sync tape system. Would- 
be members should write to Charles Beckett, 53 
Cranes Park Avenue, Surbiton, Surrey. 

Sutton Coldfield C.S. The production unit is 
working on a new feature film which should be ready 
for screening this winter: Recent activities have 
included a motor-treasure hunt which concluded with 
tea at Lichfield. Visits to other societies are a feature 
of the recently prepared programme. 

Swansea A.C.C. J. Cooke, who specialises in 
sound recording, spoke to the club recently on both 
tape and disc and showed some of his fine collection of 
apparatus. Work on No Illusions has been temporarily 
suspended owing to members’ holidays, but it is 
hoped to begin again shortly. 

Swindon F.U. ‘Three films are in production: 
a comedy, a documentary with sound accompaniment, 
and a short record of local events. The unit hopes to 
complete them this year for showing at the Swindon 
Art Centre. Three films made by members have 
appeared in T.V’s Cine Club—H. Catton’s 

irtue wie eg and C. F. R. Simpson’s Table Top 
Ballet and Time Flower 

Wallasey A.C.C. After a programme of members’ 
films had been screened during Coronation week, a 
local branch of the Cancer League asked for them to be 
shown at their English Rose Fair. Films included 
The Little People, club production on puppetry, 
Glorious yeaa col a film of local interest and 
Stratford on Avon, by | . Lear, the chairman, who 
is also dimctine this see club film. There are a 
number of vacancies for members with or without 
equipment. The Hon. Sec. is Miss Kay Barlow, 
19 Elgin Drive, Wallasey 

Warrington C.S. The society are making a 100ft. 
8mm. monochrome publicity film which it is hoped to 
screen at a forthcoming demonstration of equipment 
at a local cinema. ‘This will make the society’s third 
film this year—they have also completed a fourth, held 


over from last year. : 
F.U. Production of A Pair of 


West London as 
Shoes has been abandoned but another script is ready, 


members are working 





THINKING OF CHANGING FROM 
16 to 8mm. ? OR FROM 8mm. to 
16mm. — OR TO 9.5mm. ? 


If so, perhaps we may quote you for 
your old camera against a new outfit. 
We stock and recommend the well- 
known Paillard-Bolex, G.B.-Bell Howell 
range of 8 and I6mm. cameras, also the 
Pathe ‘Pat’, besides carefully chosen 
and guaranteed second-hand equipment. 
TITLES. You can make your movies 
into really professional looking produc- 
tions by the addition of just one or two 
titles. Send S.A.E. for our comprehen- 
sive title leaflet, which gives full details. 
VISITORS. We have welcomed several 
A.C.W. readers to Southend and West- 
cliff this year. Why not pay us a visit 
when in the district? You will be 
cordially welcomed. 


Charles W. Bruce 


7 WEST ROAD 
WESTCLIFF-ON-SEA ESSEX 
(opp. Plough, and Palace Theatre) 
Phone : Southend 3676 
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and filming, on 16mm. neg.-pos., will begin shortly. 
The unit hopes to form an 8mm. section ; interested 
workers are invited to contact the Hon. Sec., A. F. 
Shave, 77a Adelaide Grove, Shepherds Bush, W.12. 

Whitehall C.S. Members have been asked to 
produce one or more short films—maximum length 
two minutes—illustrating a proverb. Later in the 
year the films will be screened and the audience 
invited to guess the proverb represented. Reels will 
then be prepared in each gauge to make Christmas 
party guessing games. 

Wimbledon C.S. A programme of films by George 
C. Archer showed some of the shots taken during his 
recent trip to New Zealand and Honolulu. Charles 
Watkins, former chairman of the club and a member 
since its inception 22 years ago, gave his farewell show 
during July. ‘The club’s next production will 
probably be a documentary on amateur cine work. 
New members should contact the Hon. Sec.: 
Miss D. M. Sheppard, at 35 Denmark Avenue, 
Wimbledon, S.W.19. 


A Club for Night Workers ? 

If you’re a night worker and live in the Boston, 
Lincs., district, you might like to join Mr. Peter Jones 
Blakey in forming a cine club. He points out that 
no opposition is intended to the existing cine club 
there ‘who are doing really fine work’, but he just 
can’t attend meetings like other folk who work in the 
daytime. Filming could be done any day and it 
should not be necessary to wait for week-ends for 
shooting. He has considerable experience with acting 
and directing for both amateur stage and cine groups, 
being particularly interested in scripting and directing. 

Sounds a good idea to us—it must be very irksome 
to be denied the opportunity of meeting fellow 
enthusiasts—and we hope the club gets going. So 
far as we know there are no cine clubs for people 
placed as Mr. Blakey is, and, of course, the field is a 
very narrow one, but our hobby is bounding ahead 
and we have long since ceased to be surprised by the 
ee accomplishment of the highly watbay. 





PROJECTOR 
PHOTOGRAPHIC 


THORN ELECTRICAL — INDUSTRIES 
233 SHAFTESBURY AVE., LONDON, W.C.2, 


LTD., LIGHTING DIVISION 
Telephone Temple Bar 1596 
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Pe phate 


AW UNBEATABLE Kx 
COMBINATION! | \<S 


VICTOR 


16 mm. 
PROJECTOR PRICE £239 § 


: 
i 


Already dominating the 16mm sound projector market, the 
Victor is well known for its dependability, simplicity of 
operation, outstanding picture brilliance and generous 
value-for-money. 


Now comes the EKCO-‘Sound’ Magnetic Adaptor, using 
professional studio practice, to give Victor users the facility 
of dubbing their own films! The EKCO-‘Sound’ Adaptor 
is a recording and mixing unit specially designed by Ekco to 
enable British and American Victor Projectors to record and 
reproduce magnetic sound-tracks on oxide-striped 16mm 

film. Sound-tracks can be erased 
AND THIS and re-recorded any number of 


EKCO -SOUND’ pose will last as long as the 


MAGNETIC ADAPTOR Conversion is effected simply by 


replacing the standard Victor optical 
sound drum with a magnetic head — 
PRICE COMPLETE, 55 GNS. a 10-second operation. Sound fidelity 
sai ee with the Victor/Ekco-‘Sound’ 
combination is superior to cur- 

rent 16mm optical recordings. 

Adequate monitoring and 2-way 

mixing facilities are included. 

Full details available on request. 


(available early autumn) 


E. K. COLE LTD. 
(BRITISH VICTOR DIVISION) 


> ViGa STREET: 
LONDON, W.I 


(We use and recommend the Pyral process of film striping) 
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LAST LOOK THROUGH THE VIEWER 
(Continued from page 459) 


be 27, 26, 28, 29. The last three shots 
provide the necessary cross-cutting, and 
this arrangement would satisfy those readers 
who considered the extract too corny to 
warrant much film being wasted on it. 
They may be right. 


Question 6 


Below are three scenes from the rushes, and they are easy 
to assemble. However, you are requested to shorten as 
much as possible the time between the arrival of the 
verger at the altar and his looking around at the organ. 
How could you do it without making the action look 
hurried? Study the illustrations. 


30. High shot. 
Camera pans with 
the verger as he 
carries two vases 
of flowers and 
places them on 
the altar. 


31. Verger places 
vases on altar 
and then arranges 
both groups of 
flowers to look 
their best, start- 
ing with the vase 
furthest from 
camera. 


32. Verger 
arranges both 
groups of flowers, 


matching the | 


action of the 
previous shot. 
While he is arr- 
anging the nearer 
vase the organ 
(off screen) starts 
to play. The 
verger stops and 
turns to look up 
at the organ. 


As several competitors said, this problem 
seemed simple at first reading, but was seen 
to be more difficult on closer study. Only 
abouf half a dozen entrants spotted the clue 
that made the solution possible. 

We were surprised to find that rather a 
large group of readers said that to satisfy the 
requirement it was only necessary to avoid 
the repetition of action that occurred in the 
three shots. A suggested scheme: in shot 
30 let the scene run until the verger is almost 
at the altar; in shot 31 the verger places 
the vases on the altar, arranges the flowers 








Kinesame 5 





KINESCOPE MAGNETIC SOUNDHEAD 
FOR THE SPECTO iémm. PROJECTOR 
PRICE £2500 


Kimescope 


SERVICE LTD 


74b ALFRETON ROAD 
Telephone 77169 




















wa — 
NOTTINGHAM .- 































































































REFLECTORS 
RESILVERED 
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returned in 2—3 days 
Projector glass reflectors resilvered by 
special heat resisting process. 


GOWLLANDS LTD 


MORLAND RD * CROYDON * SURREY 
Manufacturers to the Trade 
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£1 100 PER REEL ALLOWANCE for YOUR 
9.5mm. SOUND FILMS 

In part exchange for new or used copies selected 
from the whole of the PATHESCOPE CATA- 
LOGUE. Used copies of all films listed in catalogue 
available at £2 20 per reel. 
£166 PER REEL ALLOWANCE for YOUR 

95mm. SILENT FILMS 
in part exchange for new or used films selected 
from the whole of the Pathescope Catalogue. 
Used copies of all 300ft. films available at 32/6d. 
per reel, 200fc. films 21/- per reel. 
£20 0 PER REEL ALLOWANCE for YOUR 

8mm. FILM 

in part exchange for new or used films selected 
from Peak, Walton or Moviepak Film Catalogues. 
New films £3 10 0, used films £2 10 0. 
£3 100 PER REEL ALLOWANCE for YOUR 

lémm. SILENT FILMS 
in part exchange for new or used films selected 
from Walton, Peak Moviepak and similar package 
film distributors lists. Unlimited selection. Used 
prints available at £4 per reel. 
£440 PER REEL ALLOWANCE for YOUR 

l6mm. SOUND FILMS 
in part exchange for new or used films. With few 
exceptions, we can supply new or used copies of 
any film in print in exchange for yours. Select 
films you want from Peak, Walton, Moviepak lists 
etc. All used copies available at £5 per reel. Here 
are a few titles selected at random from stock— 
see also last advertisement :— 
DRAMA. ‘‘A Dogged Hero ”’ (2), ‘‘ A Dogged 
Fighter '’ (2). Both of these good thrillers for 
juvenile audience. ‘* Bar 20 Rides Again ’’ (1), 
**Western Honour ’’ ‘‘ Lawless Frontier ’’ (1). 
CARTOONS. ‘Robin Hood,"’ ‘Puss in 
Boots,’’ ‘‘ Rasslin’ Around,’’ ‘‘A Royal Good 
Time,’’ ‘* Playball,’’ ‘* Pals,"’ ‘*Old Mother 
Hubbard ”’. 
COMEDY. ‘‘Arabian Tights’’ (2), ‘Air 
Parade '"’ (2), ‘‘ Dime a Dance’’ (2), ‘* Hi, Ho 
Hollywood "’ (2), ‘* Playboy No. | '’ (2) ‘* Sign 
Please ’’ (2), ‘ "Whispering Whoopee ”’ (2), ‘* No 
Indians Please "’ (1). 
MUSICAL. “ Cedric Sharpe & Sextette °° (2), 
** Eugene Pini "’ (2), ‘‘ Harry Parry °’ (2), ‘* Musical 
Cocktail ’’ (2) ‘*‘ Melodies of the Moment "’ (2), 
“Reg. King *’ (2), ‘* Stephan Graphelly *’ (2), 
** Swingonometry "’ (2), ‘‘ Tunes of the Times "’ 
(2), ** Piano Reflections (1), ‘* River Folk *’ (1). 
GENERAL INTEREST & TRAVEL. “' Atlantic 
Queen *’ (2), ‘‘ All Star Boxing '’ (2), ‘* China 
Clay (2), *‘ Fire Fighters ’’ (2) (story of London 
Fire Brigade), ‘‘ Funeral of King George V"’, 
‘*Four Legged wage eng (2), ‘“*The Holy 
Year ’’ (2), ‘‘ It Takes the iscuit " * (2), ** Lovely 
Devon *’ (2), ‘* Orkney Saga "’ (2), ‘* Royal Silver 
Wedding Film ’’ (2), ‘‘ Smart Footwork "’ (2), 
** Song of the Sax '’ (2), ‘* The [3th Instant *’ (2), 
Animals. ‘‘ Ride ‘em Cowboy”’ (1), ‘‘ Royal 
Tour of Canada (1), ‘* Royal Wedding (1), ‘‘Putting 
on the Dog’’ (1), for Dog Lovers. ‘* Poets of 
England '’, ‘* Paradise Isle ’’ (1). Pathe Picettes 
No. | to 6. (Magazine films). 
EXTENSIVE FILM LIBRARIES. 16mm. 
SOUND FILM CATALOGUE I/-, l6mm. SILENT 
FILM CATALOGUE I/-, 9.5mm. Sound and Silent 
Pathescope Film Catalogue 2/-. 8mm. Film 
lists etc. I/-. 
SPECIAL OFFER. G.B. Model L5I6 Ié6mm. 
Sound Film Projector Price £85. Three months 
written guarantee and free demonstration and 
delivery. This machine is in really tip-top con- 
dition and can be thoroughly recommended. 

If you would like a new |6mm. Sound Projector 
ask for particulars of the DURNOS. Uses 750w. 
or 1,000w. lamp. !2w. sound output yet costs 
only £175. Good allowance for your present 
equipment in part exchange. 


KIRKHAM FILM SERVICE LTD. 
11-1IS WINWICK ROAD, WARRINGTON 
Specialists in Motion Picture Equipment and Films 

















FOUNTAIN PRESS == 


The only comprehensive work of its 





type in the English Language 


MANUAL OF 
NARROW GAUGE 
CINEMATOGRAPHY 


Edited by 
Arthur Pereira, F.R.P.S., M.B.K.S. 


This big 500 page volume 

quickly sold out its first edition 

and the new, completely 

revised version now available 

is a veritable goldmine of 

information for the amateur 
cine worker. 





Here are a few reviews : 

“* ... glad to recommend it... 

this new edition remains an 

impressive achievement.” 
—Amateur Cine World. 


. . the book is packed with 
good and solid information ; in- 
teresting to read and a valuable 
source for future reference ... 
For the amateur who desires to 
make real progress with his hobby 
and to grow in understanding from 
simple to more intricate aspects 
of the subject, this manual will 
serve as a most admirable guide 
and teacher.”’ 

—British Journal of Photography. 


73” x 5” 509 pages Cloth Bound 
27/6 (post 9d). 


Send for illustrated catalogue of books on 
photography and cinematography 


sé 


46 7 CHANCERY LANE 
LONDON-WC.2 
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LAST LOOK THROUGH THE VIEWER 


(¢ inued from page 482) 


in the further vase and moves towards the 
nearer vase ; in shot 32 the verger reaches 
the nearer vase, arranges the flowers and, 
when interrupted by the organ, stops and 
turns to look. 

That would not do at all, for it is nothing 
more than the normal process of editing. 
Repetition occurs frequently in all film 
production—it is the accepted way of 
shooting because it is the safest. The editor 
cuts it out as a matter of course, almost 
without thinking. 

No, the problem was to shorten as much 
as possible the time between the arrival of 
the verger at the altar and his looking 
around at the organ. Nearly all entrants, 
whether they put it into words or not, were 
agreed that one could not trim the shots to 
speed up the editing generally. The 
action must stay leisurely to be in keeping 
with the subject. 

There is therefore only one thing that 
could be done—the removal of a chunk of 
action. And what chunk could be removed ? 
The answer was obvious to a good number 
of competitors: the arranging of one vase 
of flowers. And having got that far they 
went off the track—they chose the wrong 
vase. ‘They said take out the arranging of 
the further vase. 

Let us think this one out. We want to 
remove one vase. Which is the shot that 
shows the arranging to its best advantage ? 
It is 31; because 30 has no arranging in it 
and in 32 the flowers are off-screen. 31 is 
the shot that must be used, and the verger 
starts with the further vase, so we are 
compelled to let him start at that end. 

A number of competitors disagreed. 
They said: let the verger place the vases 
on the altar in shot 31, and before he makes 
a move to the further vase, cut to shot 32 at 
a point where he is moving from the further 
to the nearer vase, matching the action so 
that it seems as if he arranges the nearer vase 
first. 

This was a cunning idea but it had two 
grave objections. It would make shot 31 
much too short, even if we started it before 
the verger entered the set-up. And in 32 
the flowers are off-screen so that the 
audience would not see any arranging of 
flowers at all! Part of the charm of the 
sequence is due to the flowers. 

Therefore in shot 31 we are committed 
to showing the arranging of the further vase, 
and somehow we must lose the second vase. 
Somehow we must make it look as if the 
verger hears the organ start while he is by 
his first vase. ‘There is one factor that 

(Continue i on page 486) 





SPECIAL OFFER 


B.T.H. Model S.R.B. Talkie Preemie complete 

and overhauled, each . £5 0 0 

Ditto Sound and Silent . £70 0 0 

Exchanges or part-exchanges on any cine or still 
equipment invited. 





16mm. SPOOLS AND CANS 


The following spools and cans are used and 
are well-known makes offered at a fraction 
of manufacturers cost. To clear. 


LIMITED QUANTITY ONLY 


1,600ft. 16mm. Spools with Cans, 3 for él, 
P. and P. 2/3. 

800fc. 16mm. ditto, 3 for 15/-, P. and P. 2/- 

400ft. l6mm. ditto, 3 for 6/-, P. and P. 1/6. 

New Cecol Spools and Cans at nearly half 
list price. 

1,600ft. 16mm. Spools with Cans £1 each, 
P. and P, 1/6. 

800ft. 16mm. ditto, 10/- each, P. and P 1/6. 

400ft. 16mm. ditto, 4/- each, P. and P. I/-. 








Projector Clearance 
l6mm. Ensign silent, 500w. or 250w. £20 0 0 
Pathe 9.5 Gem with soundhead, sdk speaker, 
etc. . £40 0 0 
16mm. G.B. Model G Talkie . £40 0 0 
Kodak I6mm. de Luxe Magazine Leading, f/I. 9 
coated lens, sic passniie with fitted case, mint 
condition fon ‘ ... £65 0 0 
12 lengths 25ft. in aes Tength Ortho film, ideal 
for making Titles . 12 6 
60mm. Lenses for — Pathe, B.LF. 16mm. 
machines, each . 4210 0 
50mm. Lenses for Vietor, new , 2:39 
We have a few L516 Spares to offer. 


New Projection Lamps 
at Reduced Prices 


Osram, Mazda, Siemens, Philips, Atlas. 
200w. I1Sv. ASCC for 8mm. Kodak, Agfa, etc., 
12/6 each ; 300w. 110v. Ditto, 15/- each ; 300w. 
100v. Prefocus for B.T.H., Kodak I6mm., 15/- 
each ; 250w. 230v. Prefocus Lamps, 12/6 each ; 
500w. 110v. Lamps for L.516 16mm., 27/6 each ; 
750w. 1 10v. Prefocus for Victor, Ampro, Carpenter, 
B.T.H., etc., 27/6 each ; 500w. 110v. Special Cap 
for Bell Howell, 27/6 each ; 750w. 110v. Ditto, 
30/- each ; 750w. !10v. Lamps for Debrie, B.1.F., 
Pathe lémm., 27/6 each; 1,000w. 110v. Lamps 
G.E.S. for 35mm. G.B. N.,. or 230v. Simplex Kalee 
machines, 10/6 each ; E.S. Lamp Holders, 2/6 each. 
Prefocus ‘Lamp Holders 4/6. New Ensign |6mm. 
1,600ft. Rewind Arms, complete on Baseboard £2. 


Fibre Transit Cases to hold 2 1,600fc. —s 
and Cans, new, each ous 8 


Fibre Transit Cases to hold 2 e00K. ‘Spools ie 
Cans,each.... 0 


Ditto for 3 Spools and Bids, wath ee 46 


S.A.E. for Lists to : 
HARRINGAY PHOTOGRAPHIC 
AND ELECTRICAL SUPPLIES LTD. 
423 Green Lanes, London, N.4. MOU 2054 
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The novel construction of the Lumaplak Light- Picture 

weight Screen enables erection to be performed in Size 

a few seconds. It stands on its own feet on table 32” x 24” 
or may be suspended from picture rail or hook. 32° 32” 
When not in use the stretchers fold behind top 
batten, roller clips to front of top batten and the 
feet fold parallel to top batten. Screen may be 
stored in its cardboard box. 


FROM ALL GOOD CINE & PHOTO DEALERS 
NEVILLE BROWN & COMPANY LTD.,LONDON,W.I. 
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SPECIALISTS in PHOTOGRAPHY ano APPARATUS 


Colmore Row Dale End Queen Street 
Tel. : Cen. 6055 Tel. : Cen. 6729 Tel. : 26303 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON 


NEWS FOR 8MM. USERS KODACHROME Iémm. 50ft. SPOOLS 











A NEW MODEL B8 PAILLARD TURRET 
CAMERA IS COMING 

An up to the minute pocket size Cine Camera 
ficced with Twin Lens Turret. Filming speeds 
are adjustable, 8, 16, 32, 48, 64 F.P.S. Wide 
angle, Standard and Telephoto lenses are 
available and the B8 takes standard Double 
Run 8mm. film. Approx. price, fitted with 
13mm. f/1.9 Kern Yvar lens . . £86 2 

MAY WE SEND YOU DETAILS. ORDERS 
NOW BEING BOOKED FOR DELIVERY IN 

ROTATION 








THE NEW ZEISS ‘MOVIKON’ 8MM. 
CAMERA 


Fitted with the wonderful Zeiss Movitar f/1.9 
10mm. hard coated lens giving superb definition 
on our Test Film. Focusing from 8” to infinity 
without close-up lenses, and uses standard 
8mm. Double run black and white or colour 
film. 

Movikon 8 complete with Movitar f/1.9 lens 

£66 | 8 


Easy Payments. Deposit £2200. I! monthly 
payments £4 | 4. | monthly payment of £4 2 |. 











New stock Daylight type £2 | 10d. Three rolls 
or more post free. 








COMPLETE OUTFIT IN PERFECT 
CONDITION 
Used only twelve times, available as follows :~- 
B.T.H. Model 301 I6mm. Sound Projector 
in case 52 x 40 screen. 20 reels sound film. 
Rewind board and spare lamp. 
Complete outfit £200 0 0 











Kodak Model K, 16mm. Camera with 25mm. {/1.9 
lens and f/2.7 5mm. Wide Angle Lens. Complete 
in fitted case £80 0 0 


Kodak Model 8-60, 8mm. camera ffl. 9 lens 
£30 0 


Paillard G916, |6mm. projector £67 10 0 
Kodak Modei E, |6mm. projector ‘and screen 
£25 0 0 
Cine Kodak Ii6mm. Magazine camera {/!.9 — 
in case £70 0 
Bell Howell 129 l6mm. projector 750w. 1600" 
reels and 3” lens £70 0 0 
Dekko 9.5mm. Cine Camera |” ‘fff. 9, ‘lens in case 
£17 10 0 
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LAST LOOK THROUGH THE VIEWER 
(Continued from page 484) 


enables this to be done. Did you spot it? 

Here is the solution. In shot 32, because 
the flowers are hardly visible, it is not easy to 
tell which vase of flowers the verger is 
handling. Therefore, although he is actually 
arranging the nearer vase when the organ 
starts, no one could tell that it was not the 
further vase. 

So we can let him almost finish arranging 
the further vase in shot 31 and then cut to 
shot 32, matching the positions of his hands 
as nearly as possible; about two seconds 
after the cut the off-screen organ will start 
and the verger will stop to turn and listen. 
The next shot will obviously be the organ 
seen from his position, but that is outside 
the province of the editing problem as 
presented. 

Another type of solution that turned up 
among the test papers was the suggestion of 
dissolving from shot to shot, allowing the 
choice of the best sections of each scene. It 
is certainly a possible treatment but whether 
or not it would fit in with the rest of the 
sequence one could not say without investiga- 
tion. The general effect would not be as 
neat and unobtrusive as solution of the 
problem by direct cutting, and dissolves” do 
not compare favourably in the matter of cost 
when cutting does the job perfectly satis- 
factorily. 


A BEGINNER STARTED IT ALL 
(Continued from page 457) 


(designed and executed by Will Loft) were 
all in the can before any of the scenes were 
taken. We’re quite proud of those titles. 
When their production was originally 
discussed, Edgar said blandly, ‘‘ Oh, leave 
that to Will! He’ll see to them for us.” 
Politely agreeing, yet knowing nothing of 
Will’s capabilities, we awaited the results 
with some trepidation, determined to be 
polite but firm if need be. But Will hand- 
somely delivered the goods, Whiting having 
omitted to mention his father-in-law’s forty 
years’ experience with that sort of work ! 

Few technical difficulties were experienced. 
Every sequence but one was an interior, 
locations being the lounge, where most of 
the action takes place, a bedroom and the 
entrance hall. 

We found that it helped the actors to 
film a considerable amount of action in single 
takes. One (Jane’s dressing down of George) 
lasted 32 seconds, but was eventually cut into 
six scenes. When only one character was 
being filmed, the other actors continued to 
play their parts outside the camera’s field 

(Continued on page 488) 
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6mm. FILMS 





Hire your films at the most economical 


rentals. 


TWO LARGE LIBRARIES—Silent & 


Sound. 


details. Silent 2/-. 


Send for catalogues and full 
Sound 1/6. 


6mm. Silent Films for Sale 
Build your private collection at little 
cost. Send stamped addressed envelope 


for details. 


FOR SALE—As NEW Bell & Howell 601 
Sound Projector, complete ...€170 0 0 


Demonstration by appointment. 


Large quantity Spools and Cans all sizes 
(16mm.) for sale. Send for price details. 


VAUXHALL FILM HIRE LIMITED 


36 Vauxhall Bridge Road, 
ViCtoria 5743. 


S.W.I. Tel.: 


London, 











ON THE BEST OF TERMS 


1/5th deposit—balance 12, 18, 24 months 
(Our Family Business Gives Personal Service) 


The New BOLEX L8 offers the 
double advantage of fine perform- 
ance and pocket-size design. It 
can be slipped into a coat pocket 


or lady's handbag. 
cash deposit, and 


£ii 0 0 
18 monthly 


payments of £2 16 0. 


The New BOLEX MB8R Pro- 
jector's scientifically-designed 
optical equipment produces 
clear brilliant pictures; im- ¥ 
portant when showing colour 
films. £13 0 O cash deposit, 
and I8 monthly payments of 
43 8 6. 


We will take your present outfit in part 
exchange and make you a generous allowance, 
leaving balance on easy monthly payments. 

Leaflets and new Brochure post free 


HOLDINGS FIDELITY FILMS 
39-41 Mincing Lane, Blackburn 


Tel. 44915 


BLACKBURN 














WONDERFUL 
VALUE ! 


There are many reasons why this excellent little 
camera will be an instant success, and here are but a 
few of its distinctive features :— 


%& It has an F/1.9 coated lens of 10mm. focal length. 
This means better depth of focus, and gets more in the 
picture than the usual 124mm. lenses—very useful in 
confined spaces. ye It uses 33ft. single run cassettes 
(plenty of film available), and that means no edge 
fogging and no irritating waiting while the leader is 
run off—the camera is ready for use as soon as the film 
is loaded. ye No threading. Running cost about 8mm. “ BLAUPUNKT ” 
the same as spool loading. + Titling and close-ups £31.8.5 
without supplementary lenses. ia! pecial parallax sceeet 
compensation for titling at ten inches. ye Brilliant viewfinder. ye Single frame release. 
%& The BLAUPUNKT is beautifully finished, is small and thin. It is easily carried in the 
pocket or handbag, without the slightest inconvenience—and the price is by no means its 
smallest point, just £31 8 5,or£7 8 5 deposit and balance monthly. 


SIMMONDS oxronp sracer. nannocaTE 


TELEPHONE 5433 














POST YOUR CINE ENQUIRIES A NEW CATALOGUE 


TO 
A. P. MANNERS LTD of 


3”f/4 coated Movikoniens ... _... £47 10 16mm. SOUND FILMS 


16mm. Ferquin Viewer animated ... £17 10 
4” Dallmeyer projectoriens ... acai aa For hire, including this year’s new 


Bell Howell 70DA turrethead |”, 2” and ‘ 
3° lenses with carrying ne. ATs titles is now being prepared. 


Blendux ci puety. Obdeus ete), 
endux cine meter Copies will be posted to all 


8mm. Keystone Cine Camera f/2.8 ... £22 10 
G3 750w. Paillard projector with case £105 0 Library Members by the first week 
in September. 


8mm. Sportster Cine camera f/2.8 ... £42 10 





“ery If you wish to have a copy, send 
free poh sagt yd ol ORDER YOUR your name and address now to: 


Library list. Available} CORONATION FILMS 


ly October. 
early October. | WITH CONFIDENCE 

%e WALTON 100ft. !6mm. Films ARE 

EXCELLENT, £6 10 © in colour, 33/- 


B. & W. AVAILABLE NOW FROM STOCK. 
A. P. MANNERS LTD CINE SERVICES LTD 
6 BOLD PLACE . LIVERPOOL ! 


Photographic and Cine Specialists 
11 WESTOVER ROAD, BOURNEMOUTH Tel. : Royal 3006 
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The cine fan ends his conversation with his fiancee in the 

appropriate time-honoured way—Frame enlargement from 

** Travel Logged "’, prizewinning remake of a beginner's 
film. 


A BEGINNER STARTED IT ALL 
(Continued from page 486) 
This 


and 


helped the smooth flow of 
kept- everybody interested 


of view. 
the action 
and active. 

The police were also interested and active ! 
For the sequence which shows Jane on her 
way to visit George, the scene was set in 
front of a local cinema, the light source being 
from the canopy lighting. As Jane moves 
out of frame she glances at an illuminated 
clock in the background, and it was our 
intention to dissolve from this clock to a 
clock in the lounge, showing the time to be 
several minutes later. We needed this to 
indicate time lapse and provide a continuity 
link. 

But first we had to have a close-up of the 
illuminated clock, and the time shown in 
this close-up would clearly need to be very 
little different from what it was in the long 
shot. We could, of course, have filmed it 
another night, but time was precious. So 
as soon as Jane moved out of frame, the 
tripod with camera attached was whipped 
up and director and cameraman scooted 
with it a hundred yards across one of the 
busiest squares in the city. 

They had breathlessly set up the tripod 
again and were ready to shoot when a deep 
voice behind them asked: ‘“‘ And what do 
you think you up to?’’ No doubt 
scenting dirty work, a plain clothes policeman 
had joined in the chase! We filmed first 
and explained afterwards. 

The most interesting scene, to us, was 
the telephone conversation between George 
and Jane, for none of us had any experience of 
split screen. ‘The camera was set up on the 
tripod with a Vebo titler and a mask (see 
photograph) fitted into the title card holder. 
Half the mask was placed in position about 
18in. from the front of the lens and then 
George was taken in C.U. speaking into his 
telephone. 


are 


(Continued on page 490) 
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OF THE 


from 


WHITE 
TERROR 


JUNGLE 


(8 reels—Cert. U—75 minutes) 
EXCLUSIVE — NEW 
16mm. September Release 


GOLDEN FILMS 


s.r 
5a Dryden Chambers 


119 Oxford Street, London, W.|I. 
Telephone GERrard 512! 





Write for our complete 16mm. Sound Film 
Catalogue 1/- post free. 











COSSOFIES . . 


storage-cum- 


Ciniac-Reelstore, steel 
transit cabinet— 
11-8mm. 200ft. 
10-9.5mm. 400ft. reels 
10-8mm. 400ft. reels 
10-l6mm. 400ft. reels 
Ciniac-Bolex Filter Holder, screw-in 
fitting 
Ciniac-Bolex L8 Hood, screw-in ) fitting 
Screw-in filters for Bell-Howell, Dekko 
or Miller Cameras : 


reels 


Ciniac-Leica Cine Adaptor... 

The Wakefield Animated Editor 8mm. 
9.5mm. £15 15 6mm. 

The Vebo Combination Titler 

Vebo Supplementary Lenses for all 
cameras with fixed of focusing 
lenses, to work at distances of 23”, 
20”, 15”, 10’, or 7”, in box with 
tables 

Vebo Lighting ‘Unit, 
flex, less bulbs bits oe 

Vebo lens Levers for fades, etc. ... 

Seri-Craft Titling letters (Home movie 
outfit) 

Extension Arms for Specto Projectors 

Base to allow Magazine Cine Kodak to 
be opened when used on a tripod 

Circular Camera Stand for use on a 


table, etc. .. eet te 
(LONDON) 


‘complete with 


CINIAC 





£2 19 
43 5 
43 5 
43 «5 


15 


£1 15 
7 


£3 3 
14 


£1 10 
12 


LTD. 
84 WARDOUR STREET, LONDON, W.! 
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SALANSON LTD 


‘sBEST IN THE WEST”’ 


NEW CAMERAS 


Bolex, model HI6, f/1.5 Switar, with Malor case 
£200 13 4 


Bolex, model L8, f/2.5, in zip pouch ... £55 13 0 
G.B./Bell Howell Sportster, f/2, with case 
£52 0 


G.LC., 8mm., f/2.5 oe . £36 19 
Miller, 8mm., f/2.5, variable epente, etc. £34 10 


USED CAMERAS 
Bell & Howell model 70DA with |” f/1.5 T.T.H. 
Cooke ; 2” f/1.9 Dallmeyer, 3” " akar eat a 
complete in Mayfair case £147 10 O 
Dekko, 8mm., f/2.5, with case . 32 10 0 
Dekko, 9.5mm., f/2.5 (metal body) ... £24 15 0 
Magazine Cine Kodak, f/1.9, with case £62 10 0 
Bolex HI6, £/1.9 |” T.T.H. Cooke, f/4 3” Kodak 
telephoto, {/2.8 I5mm. Wide angie. frame 
counter, etc. ... £145 0 0 
Model ‘‘B"’ Cine Kodak, £/6. 5 tons ... £19 10 0 





ACCESSORIES 
Fade Glasses (including postage) ¥en 5 6 
Queen Trailers, 9.5mm. Silent 2/3 ; 9.5mm. Sound 
6/3; \i6mm. Sound, Black and White, 20/- ; 
16mm. Sound Technicolor ... ig ae 


Moviscop Viewer 8mm. = i. a 4 

os vA 16mm. a: ... £38 15 
Coronation Films, 8mm., 9.5mm., |6mm., from 
ae Boe 
A limited number of slightly shop soiled Pathescope 
“‘Ace"’ projectors, complete with transformer. 
Usual price £6/10/- (Plus 2/6 postage and 
packing) Ae Re Re . Gis 6 


0 
Lens Levers pa? at si oe 7 6 
0 
0 


Second-hand Bolsey Fader, complete in original 
box with instructions 47 15 0 


Carriage or postage extra, unless otherwise stated 


"PHONE 


17-18-19 CASTLE MILL STREET, BRISTOL I 26188/6 
Also at OPTIC HOUSE I19 Queen Street, Cardiff ‘Phone 26030 




















4 D+ 
THE *45’—it's 
the Tape Recorder 
everybody can 
afford!  eportasie 


@2 COLOUR 
| LIZARD SKIN 
| OSE 


45Gns. @ TWIN TRACK 


includes micro- | @ 3 SYNCHRON- 
phone and one | US_MOTORS 
spool of tape, | @ TWIN HEADS 


FRANK E. JESSOP 


FILM HOUSE 4. OXFORD ST. LEICESTER 





Attractive price 
































EQUIPMENT ON H.P. 


SPECTO Educational 9.5/16, 250w., 

as new . 37 10 
KODASCOPE Model ‘L’ 1omm. 1,600’ 

arms, 750w., . £37 10 
AMPRO STYLIST" yy ag sound, com- 

plete, perfect . .. £148 10 
BOLEX G9I6 500w., 800’ arms, resis- 

tance, case £52 10 
SPECTO I6mm. Standard, 100w., good 

condition "3 £25 
PATHE GEM 9.5mm. 12v. 100w., as new £32 
KODASCOPE ‘A’ i6mm. 50v. 200w. 

perfect £27 
KODASCOPE 8mm. ‘A.G.’ 200w. case 

good order . £20 

PROJECTION LAMPS 

115v. 100w. pre-focus 
115v. 100w. A.S.C.C. 
100v. 100w. S.B.C. ne 
CELFIX —_— 9. 5/16mm. 500w., case P 


good o 
KEYSTONE RS ‘8mm. 110v. 500w. 1” 
lens, transformer £7 10 0 extra, new 
BOLEX parallax correctors for L8, full 
correction at |’ & 2’, new with inst. 
BOLEX cable releases for sth, 6 7 or L8, 
new 


HAYHURSTS 
NORTHERN CAMERA EXCHANGE U7 


56 MANCHESTER ROAD, NELSON, LANCS 
"Phone: NELSON 1652 


ee 2 © 8S @00 9 8S @©So&se ore CO 














A BEGINNER STARTED IT ALL 
(Continued from page 488) 

To make it a little more interesting, some 
of the dialogue was to be superimposed as 
running titles on the picture. Action and 
dialogue were checked with a stop watch 
and had to be rehearsed many times before 
they fitted the length of take we wanted. 
the Director ‘cueing’ the players by calling 
out the seconds, and at the appropriate 
second each started their piece. The full 
scene was shot with George, and the film 
rewound ; the mask was reversed and then 
Jane’s scene was taken. 

The film was rewound again and the 
running titles shot, the stop watch being 


Fernando Lamas in a bold medium close-up from ‘*Sangaree"’, 

3-D Technicolor film which illustrates the new style technique, 

reviewed in this issue. In most shots the camera has been 

angled to minimise the distortion which is one of 3-D's 

drawbacks. The film also stars Arlene Dahl and. Patricia 
Medina. Director ; Edward Ludwig. 


used again to ensure correct timing. The 
frame counter on the Bolex was invaluable 
for this part of the work. 

When all the scenes had been taken, both 
reels were despatched for processing, with an 
optimistic note informing the laboratory 
that additional copies might be needed (per 
A.C.W. advice) for this was a colour film. 
At the first screening we were horrified to 
discover how poorly the scenes taken with 
the wide angle lens compared with those 
taken with the normal 1” lens,the colour values 
being widely different. Some twelve scenes 
were quite unacceptable and had to be 
reshot with the one-inch through an open 
window on a cold winter’s day. 

_ Since the titles had already been made, 
it was possible to edit the film within a very 
short time of its return ; indeed it was ready 
a month before the Ten Best closing date. 
One thing at least Travel Logged has shown 
us. Individuals can be successfully welded 
into a team if the time taken in the making 
of a film is reasonably short so that active 
interest is readily maintained throughout. 











P.j. 
EQUIPMENTS LTD. 


announce the introduction of the 


P.J. CINE-LEAK AMPLIFIER 


A Booster/Standby Amplifier Unit for 
use with Sound Film Projectors, incor- 
rating the World Famous Leak 
*POINT-ONE”’ Quality Amplifier. The 
Unit may also be used for the — 
adio, 


reproduction of Gramophone, 
Mike, Tape, etc. 
The P.J. Cine-Leak can be adapted to suit most 
makes of projector. May we send you details 
and arrange a persona! demonstration ? 


P.j. 
EQUIPMENTS 
LIMITED 
3 Onslow Street 
GUILDFORD 
SURREY 
Telephone : 

{Guildford - 4801 

















GB L516 SOUND 
PROJECTORS 


GUARANTEED SIX MONTHS 


OUR PRICE STILL 
£89 


£29 13 4 Deposit and 12 months at £5 13 9 
18 at £4 09 
weekly 


or ” 
Hire Sound Programme at 30/- 


Silent Film Service 
9.5mm. 1/6 three nights 
16mm. 2/6 three nights 
l6mm. Colour from 5/- 

Send 6d. in stamps for list 


BTH-301 Sound Projectors 
only two years of age 


£99 10 0 cash 


Terms : £33 10 0 deposit 
and what a Bargain 


LAUREL CINE EXCHANGE 
624 Bath Road, Cranford, Middlesex 
*Phone : HAYES 0742 
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“Scotch Boy” 
now introduces 
magnetically coated 
film for crisper, 
clearer, high-fidelity 
sound reproduction. 





35mm. FILM 





This is available in 
35mm., fully coated 

or stripe coated. 

In addition, a new 
service has been 
established for coating 
or striping 16mm. film 
and enquiries for 
details are invited. 


35mm. FILM 


STRIPEJCOATED 


16mm. FILM 
FULL WIDTH 
COATING DOUBLE 








16mm. FILM 
STRIPE COATED 


For all makes of tape recorders, 

“Scotch Boy’’ Magnetic Record- ‘SCOTCH _BOY 

ing Tape is still producing the 

best results. Medium coercivity, 

plastic backed, “Scotch Boy” FOR S71LL BETTER SOUND. REPROOUCTION 
gives faithful reproduction at all 

running speeds. Now available ANOTHER €& PRODUCT 

in 6 sizes of reel from 300ft. to 

1,000 metres. 


SS SS ca <u Guu Geek Gees Gees Genes ou ie 
“ 


Minnesota Mining & Manufacturing Co. Ltd, 167 Strand, London,W.C.2, Tel: TEMple Bar 6363 
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ON GOING TO SLEEP 
(Continued from page 432) 


staying to see the film had produced a spate 
of grumbling protestations: nice to be 
some people to sit down and rest, etc., etc. 
But she stayed, and when the opening shots 
of her asleep appeared on the screen, a shout 
of laughter and a pointed comment from 
unrepentant son lit the spark for a ribald 
reception of the entire film. 

To proceed, father is shown reading. 
Take him in medium shot, followed by 
medium close-up. Cut to mother in the 
kitchen. She is making tea. She pours out 
acup. Back view of father. Mother appears 
m door with cup in hand and stops. Front 
view of father asleep. Follow on with 
holiday scenes. 

This simple treatment also suggests an 


idea for a running gag. After the film proper | 


has got under way, cut to mother taking the 
cup back and every now and then interpolate 
scenes of her busily at work. But if these are 
to get over, you must also cut back occasion- 
ally to father happily asleep because the 
audience will forget that he is supposed to be 


dreaming, and it will therefore appear that | 


she is working during the holiday. 

Well, it seems we’ve got our characters 
asleep all right, but was it necessary to 
do so? Did it really help your holiday film 
in any way? Were your audience honest 
with you, they would tell you that these 
preliminaries bored them. But they won’t 
tell you because they will sense that you 
have gone to a lot of trouble to introduce 
your picture. 

A proper beginning every film must have, 
but it need not be a beginning in time. That 
is to say, the film doesn’t have to open with 
the family planning the holiday or dreaming 
about it or even piling the luggage into the 
car. It can quite well open at your hotel or 
boarding house or on the beach. 

You could have a long shot of the hotel (if 
it is not hemmed in by other buildings) and 
then come closer to show the family coming 
out. You could open with general views of 
the beach and then pan or tilt to the family 
group. You could open with a big close-up 
of railway tickets (bought some time before 
the holiday, of course) on a gramophone 
turntable which then rapidly revolves and 
dissolves into a general view of the resort 
visited. 

Or there could be a close-up of a pen 
tracing the end of a message on a picture 
postcard. A hand turns the card over. A 
shot of the actual scene. Medium close-up 
of the writer, showing some of the same 
scene; and then on from there as fancy 
dictates. But beware of letting it dictate 
such fancy business as unconvincing dreams. 





| Sales and Service Agents for :— 





CARLTON 


‘CINE SERVICE 





8mm. & 16mm. 
SOUND and SILENT 
FILM LIBRARY 


Catalogues : Sound 2/6. Silent 1/- 


AUTUMN 

and darker nights will soon be here. Let 
us supply you with films, etc. for your 
entertainment. 








SIMPLEX—AMPRO 
DEBRIE - GB - ALDIS 
SPECTO — KODAK 


A COMPLETE SERVICE 


340, CARLTON HILL 
NOTTINGHAM 


Tel. : Carlton 57364 

















‘BAKER & HYMAN’ 
LTD. 


16mm. Sound Films : 


Two Comedies : ‘WOMEN AREN’T 
ANGELS’ and ‘BANANA RIDGE’ 
both starring: Alfred Drayton and 
Robertson Hare. 


Bonar Colleano in: ‘WHILE THE 


SUN SHINES’ 


Two Outstanding Musical films : 
‘SWING PARADE?’ and 
‘SUNBONNET SUE’ 
both starring: Gail Storm and Phil 
Regan. 

Send for Catalogue of Feature Films and 

full details of hire. 


Agents for DEBRIE, B.T.H. and VICTOR 
SOUND MACHINES. 


FILM DEPT. 
Portland Crescent, LEEDS, |! 
Phones - LEEDS 32366 (4 lines) 
*Grams . BAKMAN, LEEDS 
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Take the Grundig with you and 
add to your holidays! 


Become a sound technician as well as a cine technician, and discover 
a whole new world of excitement in moviemaking with the Grundig 
7OOL Tape Recorder. You can take it anywhere—it’s as compact 
and portable as a suitcase ! 


OPERATIONAL PERFORMANCE 


The 1,200 feet of tape gives you two hours of perfect speech 
recording and playback or one hour of high fidelity music recording 
and play back. The same tape can be used repeatedly, each new 
recording automatically erasing the previous one, or recordings 
can be kept indefinitely. High speed rewind mechanism returns 
you to any part of the two hour tape in two minutes. Condenser 
microphone—as sensitive as the human ear ; push button control ; 
magic eye tuning ; bass/treble control. Sound Frequency range, 


50-10,000 c/s. 
THE 


700L TWO- SPEED TAPE RECORDER 


Not only a revelation but a_ revolution 
in tape recording ! 
WRITE FOR ILLUSTRATED FOLDER TO DEPT. A.C. 
GRUNDIG (Great Britain) LIMITED - KIDBROOKE PARK RD - LONDON © S.E. 


Price 80 gns. 
H.P. Terms Available 











rr 
| PAILLARDS 

| BELL-HOWELL 
| PATHE rat « h) 
| 

| 





CAMPKINS of CAMBRIDGE | 


CAMERAS | 
8mm. G.I.C. £/2.8 (New)... . £4422 8 0 
ee Viceroy, /2.5, critical focusing 
w) .. ss ... £67 8 

8mm. Dekko, {/2.5 (New) ") 33 0 0 | 
8mm. Eight-55 Kodak, f/2.7 (New) ics oe ee | 
8mm. Paillard L8 Bolex, £/2.8 beri . £46 10 
8mm. Bolex L8, S/H, f/2.8 ... Ms 
| 9.5mm. Pathe ‘Pat’, (New) . £13 
9.5mm. Pathe ‘H’ Motocamera (New) £26 
16mm. Bell and Howell Autoload ie 

(New) Pe . £90 
16mm. G.I.C. (New) .. £5 
6mm. Bolex H.16 (Turret) (New) sai 
CAMERAS (Secondhand) 
8mm. Brownie, f/2.7 coated 
8mm. Kodak, f/1.9, focusing ... 
16mm. Kodak B, £/3.5, I/case ... 


16mm. Kodak Model K, {/1.9 focusing IN FACT, THE FINEST DISPLAY IN THE 
l6mm. Siemens Magazine, f/2.8, case 


and cassette | MIDLANDS OF :— 


3 

0 

0 

0 

3 

6 

0 

0 

0 

0 

0 

0 

0 

ak 0 

l6mm. Agfa Movex, 50 or 100ft. spools £50 0 
pth aa CINE CAMERAS 
8mm. Specto, 500w. £39 : 

0 1 

0 

0 

6 

0 

0 

0 

0 

0 

0 

N 





KODAK 
MOVIKON zeiss) 


8mm. Bell & Howell Model 606, 400w. £63 
9.5mm. Standard Specto, |00w. ie PROJ ECTORS 


9.5mm, Specto, 500w. ... ; ... £48 
IS AT 


9.5mm. Noris, 100w. ... ast ica, 

9.5mm. Ace _... ae — | 
HEATHCOTE, [he Camera Shop 
300/302 Radford Rd., Nottingham 








l6mm. Specto, 500w. . ... £48 
16mm. Danson, Silent and Sound .. £145 
PROJECTORS (Secondhand) 

9.5mm. Pathe ‘Gem’ wos: ae 
lémm. Zeiss Ikon Kinox Portable ... £35 
16mm, Kodascope, 100 watt ... ‘ o 
l6mm., Agfa Record 


ALL NEW GOODS 


CAMPKINS CAMERA SHOPS 
I and II Rose Crescent, Cambridge. Tei. 2999 | 





10 0} 
PART EXCHANGES — HIRE PURCHASE ° | 
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THERE’S FUN IN USING SOUND 
(Continued from page 437) 
same words we heard previously, we now see 
the devastated forests, the overcropped land, 
the abandoned farms, the gullied soil, the 
mounting floods. 

The effect is devastating. ‘There is more 
than just the contrapuntal use of sound in 
this; the whole effect has been used 
dramatically to bring out a change of 
emphasis, a conflict. ‘The audience are 
shaken out of their complacency. 

To do this well in a documentary demands 
a most careful study of the subject. A good 
professional producer will take great pains 
to master all the facts about his topic, in 
order to catch the “‘ atmosphere.’’ If this 
is done, it is surprising what useful little 
episodes can be unearthed. 

In a previous article on the documentary 
film, I suggested that if we had the unlikely 
task of making a film about a roadsweeper, 
one method of treatment would be to show a 
roadsweeper working, and then dissolve to 
scenes in other lands or in past history 
where the streets run with filth and epidemics 
are rife. By associating epidemic with street 
refuse, and street refuse with the man who 
combats it, the roadsweeper, we could build 
up an effective little film in which the 
audience would come to “‘ see’’ the impor- 
tance of roadsweepers. 

Now if we can find some sort of symbol 
which would epitomise this struggle against 
disease, we could use it to give a more vivid 
impact to this film. We have already seen 
that natural symbols—those inherent in the 
plot—are far more successful than those 
artificially created for the occasion. So 
we would probably go to a public library and 
read up as much as we could about road- 
sweeping, past plagues, refuse clearance, etc. 

And among the titbits of information, we 
might discover, for example, that the 
nursery rhyme “Ring, a ring of roses, a 

etful of posies, atishoo! atishoo! we 
all fall down!’ is a gruesome relic of the 
Great Plague. The “ Ring, a ring of roses,” 
and the “ pocketful of posies ’’ represent the 
nosegays people carried to ward off infection. 
The ‘“atishoos’’ are the dread sign of 
infection ; and the “ we all fall down’”’ is 
expressive enough of the victim’s fate. 

What a gift for the sound accompaniment 
and symbol to our roadsweeper film! 
Can you imagine it? A street scene, 
children singing the rhyme and dancing 
in the roadway. Presently, a roadsweeper 
comes into the frame, patiently brushing 
the gutter. 

The camera begins to pick him out as the 
main feature in the scene, and slowly the 
nursery rhyme fades out, to be followed by 

(Continued on page 496) 





E. G. TURNER 


SCREEN MAKER 


CATALOGUE ON APPLICATION 


43-9 HIGHAM STREET 


WALTHAMSTOW, E.17 
Tel. LARKSwood 1061/2 











CINEPHOTO EQUIPMENT LTD. 
The new VICTOR ‘‘Greyline’’ I6mm. Sound 
Projector, Mark Il—available from stock 
%& FILMSAFETY + SOUND FIDELITY 

PICTURE BRILLIANCE 
Also the new EKCO-“‘SSOUND” magnetic adaptor 
for all VICTOR I6mm. projectors. Complete with 
mixer, microphone, visual volume indicator and 
headset for aural monitoring. Price 55 gns. 
172, CHAPEL STREET, SALFORD, 3, 
MANCHESTER. BLAckfriars 6287 














THE MIDLAND FILM LIBRARY 


New Releases—Now Available 
Assassin for Hire. Broken Blossoms. Caged Fury. 
Bridge. of San Luis Rey. Tornado. Striptease 
Lady. Man Called Sullivan. Under the Red 
Robe. Action for Slander, etc., etc. 

Double Feature Programmes from 25/-. 
lé6mm. Silent and 9.5mm. Sound and Silent 

Films for Hire. 
SEND TODAY for Current Catalogue: 

9.5mm. 6d.; l6mm. I/-. 

A. H. TURNER 
137 Vicarage Road, Langley, Oldbury, Nr. 
Birmingham. "Phone : Broadwell 1214, 











The Readers Market for BUYING, SELLING and EXCHANGING Cine equipment 
ALL ADVERTISEMENTS FOR OCTOBER 1953 ISSUE MUST BE RECEIVED BY 3ist AUGUST 


Rate 7d. per word (minimum 7/]-). 


Address for all correspondence (including Box. No. replies) : 


Box No. 1/- extra. 
A.C.W., 46-47 Chancery Lane, London, W.C.2 


Make Cheques and Orders payable to Amateur Cine World. 


FOR SALE 


Films and Film Libraries 


2 nights. Easy 
* Film 


ayment 


9.5mm. sound, 1/9 reel, 
Service,” 


scheme. Cine Books Hire (free). 
76 Kilburn Lane, Dewsbury. 
16mm. films, sound and silent. State eee 
BM/Glitter, Monomark House, London, W 

16mm. Sound shorts for sale. New free bum; per 
list ready early Autumn. Send your film for exchanges 
now. Sarson, 5 Brampton Avenue, Leicester. ’Phcne 
87164 


16mm. Sound Films for hire, sale, exchange or | 


Top value 


purchased—in perfect condition only. 
*Phone 


assured. Cinehire Film Service, Liss, Hants. 

2310 

16mm. Silent Films for sale—Comedies, Dramas, 
S.A.E. Ivey, 2 Dryburgh Road, Putney, 


Collection of modern 16mm. 
your requirements. 
Are there 20 people using Pax, ‘‘Son’”’ Vox projectors 
that would like 20 weeks programmes, one of their 
own choice, from Pathescope catalogue for the 
coming winter. Write for particulars. 5S.A.E. 
Wellstead & Son (L. S. Francis), Main Road, Colden 
Common, Winchester. 
9.5mm. Silent/Sound sale/exchange, highest allow- 
ances. S.A.E. lists or call, Kay Films, 40 Leicester 
Road, Salford, Lancs. Broughton 2628 
Free’ catalogue of 16mm. and 8mm. silent films— 
comedy, drama, nature, travel and educational. The 
Carlin Enterprise, 206 Caversham Road, Reading. 
16mm. Sound Films—Clearance Sale ! ! — 
“Cupid Takes a Holiday’, “Playboy No. 1”, ‘‘Hi-Ho 
Hollywood’’, ““Swing-Onometry’ ’—all two reels, each 
title £5-10-0 complete. ‘‘Insultin’ the Sultan’, “Pals”, 
“Dustbin Parade”—Spliced On 800’ Reel—£8-10- 6 
complete; ‘‘Salisbury Cathedral”—-One Reel— 
eda 10- at “This is the Life’’—1,600’ excerpt starring 
O’C onnor and Peggy Ryan—£15-0-0 ; 
‘Sentinel Louey”’, “Art for Art’s Sake’, “A Dizzy 
Day”, “Marching Along’ "—All Cartoons spliced on 
one 1,600’ Reel—10-0-0 ; ‘“The Bashful Buckaroo” 
(2 Reels), **Aladdin and the Wonderful Lamp”, 
‘Vulcan Entertains’’, ‘Reducing Creme’’—all spliced 
on 1,600’ Reel—£12-10-0 apenas J. & J. Studios, 
High Street, ee Tydfil. 
9.5mm. Sound H 2/- per reel two nights or 
week-end. Pax, Vox, Son, users only. Stamp for 
catalogue. Sale ‘bargains—T/9697, fi; 7/9115, £3; 
T/9351, £5; SB/742, £2; SB/745, £5. Satisfaction 
or cash . Numerous others. 9, } ds 
, Worcester Park, Surrey. 


silent films. 
Box 


State 
179. 








Cameras and Lenses 


Siemens 16mm. Type B Cine Camera, f/2.8 lens, 
leather case; also three loaded cassettes. Bell & 
Howell Character Titler. Stableford Rear Projection 
Unit, complete with stand. All of these _— are in 
good condition. What offers? Apply K. G. Jerrard, 
4 Regent Street, S.W.1. 

70DA Bell & Howell 16mm. Cine Camera, complete 
with 3 lenses and carrying case, filters, etc. Recent 
check over at B. & H. Cost £260, will accept £155, 
Whiteley, 269 Church Street, Blackpool. 

Paillard Bolex 8mm. Cine Dallmeyer Anastigmat 
f/1.9 Telephoto f/4, fitted leather case, excellent con- 
dition, £90 or exchange 16mm. good make. Prosser, 
17 Higher West Cross, Swansea, 

Paillard Bolex H.16 (as new) f/1.5 Cooke Kinie. 
Wide angle Yvar f/2.8, eye level focus, Dekko projector, 
No. 1 Selfix Screen. All for £225 or reasonable offer. 
Telephone : Mason Reed. Monarch 2041. 
Paillard Bolex H16 f/1.5 Switar. Latest model, as 


new. Sloman, 31 Ashford Road, Bearstead, Maidstone. 


70DA Bell & Howell 16mm. Cine Camera, complete 
with 3 lenses and carrying case. Guarant perfect 
condition. £169. Fylde Bacto Mart, 24 Coronation 
Street, Blackpool. 

Dekko 9.5 camera. Latest 2.5 T.T.H. lens, inter., 
— condition, £12. ag" ee vy tripod, Pan 
ead, take heaviest camera, 0. View after 
6 p.m. Burton, 81 Boe wo Roed West, Feltham, 


Middx. 

Keystone 16mm. ra? 3.5 lens. 17. S, 
loading. Bargain, £18 10 0. 

1950 Paillard-Bolex Cine Camera H8, PE av f/1 5 
12.5mm. lens, fand case. 4 filters a lete with 
holder. Also antinuous release cable. in good 
condition. Very little used. What fers ? ? Roberts, 
29 Shirley Avenue, Leicester. 

Bolex H.8, fitted 4” & 14” £/1.9 chromed sneae, 
solid leather case, lovely condition. a > 


Cine Kodak Special (Mark 2) 1”, 1}’, e “a 6” 
Lenses. Set of filters. Set of Kodak masks. 100ft. 
and 200ft. chambers in two leather cai 
Five 200ft. reels Kodachrome and two 00K Sane Super 
<. Spare Reels, etc. Carefully used by amateur and 
in immaculate condition Price £725. Also offered 
optionally : New Bolex Titler, and new Microscope 
adapted for above camera, £135—or best offer. 
Box 191, 
9.5mm. Dekko camera, f/2.5, Specto projector, 
perfect, £30. 261 Shaftesbury Avenue. Harrow. 
Magazine Kodak, f/1.9 coated lens, perfect, ar 
iSmm. f/2.7 Kodak with adapter for ag 5. 
2° £/1.6 £30. 3” £/4.5 £25. 37. 
Bolex » £/2.8 Yvar, fi i mount, PERC. 
excellent condition, £40. Cullingford,” 62 West 
Avenue, Pinner, 


495 





THERE’S FUN IN USING SOUND 
(Continued from page 494) 


the beginning of the commentary as the 
brush moves up the gutter in close-up: 
“ Fifty million (or whatever it is we have 
looked up in the encyclopaedia) miles of 
roads to be swept each year...’ and off 
we go into main body of the film. 
The audience have forgotten all about 
“Ring, a ring of roses’’—it was just a 
pleasant little opening scene. 

_ Presently, in the shots of old pictures of 
the Great Plague, we bring back just the 
music of the rhyme once more, and the 
commentator explains its meaning in a 
casual, intimate, way. Then, when we arrive 
at our climax : . the lives of ourselves 
and of our children depend in part upon the 
humble roadsweeper . . .,’’ we can really 
bring our singing children and their rhyme 
roaring back into the soundtrack. The 
audience will suddenly perceive the signifi- 
cance of roadsweepers, and the apparently 
familiar rhyme will be seen in a new light 
as the symbol of the roadsweepers’ share in 
the struggle for public health. 

The same device lends itself admirably 
to the amateur story film. ‘The very short- 
ness and compactness of most amateur 
features—often condemned by the pro- 
fessional—is something which can be turned 
to our advantage by the climactic use of a 
similar sound symbol, perkaps a little 
catchphrase uttered casually and brought 
back at the end of the film in full dramatic 
significance. But I have emphasized the 
documentary aspect because lip-sync is 
still difficult, whereas in a documentary 
we can get by on a more loosely running 
commentary. Yes, there’s fun in using 
sound ! 


the 


A scene from “Fort Ti’, reviewed in this issue. This 
vigorous film is a much more practical test of 3-D than its 
forerunners, says Leslie Wood, shots of woodland glades 
bathed in steely moonlight being particularly impressive 
in their depth. And the characters do really appear to be 
walking towards one over a long distance. 


| 











RECONDITIONING 


ARE Dissatisfied with your definition ? 
Showing veiled and flat Pictures ? 
Spreading high lights into shadows ? 
YOU Uncertain of your focusing ? 
All these problems are due to lens condition 
and the scratches, abrasions, weathering, con- 
densation, and incorrect register, can all be 
corrected by highly skilled optical specialists. 
COATING, POLISHING, DUMARISING 
Consult Alec Pearlman, F.I.B.P., F.R.P.S. at 


HARROW PHOTO CENTRE 
24 ST. ANN’S RD., HARROW, MIDDLESEX 








€ 











OFFER THE CHEAPEST EASY TERMS 
for any item of Home Cine Equipment. 
1S% deposit and only 5% interest on a 
12 months’ purchase. 

An example of an 18 months’ purchase :— 
Cine — or projector 

CASH P . £45 0 0 
Less aba of 3/- in€ (15% 


0 

Plus interest for 18 months (74%) ve 13 0 

£41 3 0 

Making 18 monthly payments of £2 5 9 
Paymerts may be made into any loca! bank. 
—Write for leaflet containing full details to : 
A. G. EGGINTON & SON LTD. 
83 Washway Road, Sale, Cheshire 

Tel. : Sale 3352 




















BURGESS LANE & CO. 


We can now offer a completely new service to the 
discriminating camera user, hitherto only available 
to the trade. We dismantle your camera, check, 
clean and lubricate it, clean lenses and take a film 
test, carrying out minor repairs at the same time, 
at the following inclusive rates: 8mm. 38/-, 
9.5mm. 35/-, 16mm. 47/6. 

Sunleigh Works, Sunleigh Road, Wembley 

Tel. : 2378 





DONT 


Bother to draw the Cartan 

Bother with a projector 

Bother to erect a screen 

Bother to plug into the mains ~ 

Just buy a POCKET ANIMATED VIEWER for seeing your 

own movies. Price £2 10 0 for 16mm, 9.5mm. & 8mm. 
Orders _ pyres only 


SEAWAYS, ST. anv ROAD,  BURNHAM-ON-SEA, sont. 














x CINEMA T.V. = 3 
he Cinesmith Telecine T.V. Receiver/projector 
at 8ft. 6ins. from the screen shows a brilliant 
picture 4ft. x 3ft. Frame steadiness and sound 
superior to professional 35mm. Cine. Walnut 
Cabinet. Demonstrations at works any evening. 
Stamp please for complete 90 Price (tax 
free) 127 gns. Manufactured b 
CINESMITH PRODUCTS 
ritannic Works, Barnsley. "Phone 444 
(Manufacturers after sales service available) 


























—MID-CHES 
Film Library 


Coronation Films For Hire All Sizes 
16mm. Sound 2 Reels 12/-. 16mm. Silent 
1 Reel 2/6. 8mm. 1/6 one day. 9.5mm. 
1/6 two days. 
Cine Camera Film (dated May, 1953) at 
reduced prices — 16mm. 50ft. spool 
Bauchet 12/6 
8mm. 25ft. spool Kodak Pan & = 
i err ‘ . 15/- 


40 HIGH STREET, Tel.: 
NORTHWICH, CHES. 2506 


CROOKES souno SERVICES 


l6mm. SOUND FILM LIBRARY 


Distributors for Scarborough Corporation 
Holiday Film—al! Colour/Sound—On Free Loan 


FILM HIRE RENTAL down to: 

2/6 per reel for all normal stock. 

3/6 per reel for all Major Features and New 

Releases, 

upon payment of £10 for future film hire—taking 
films as and when required. Lists 24d. stamp. 
ALL FIRST CLASS FILMS FROM LARGEST 
LIBRARY IN N.E. ENGLAND AND ESTAB- 
LISHED PHOTOGRAPHIC AND CINE DEALERS 
Suppliers of all Photo/Cine Equipments. 
Cash or Easy Terms. Dealers for Debrie, etc. 


10 and 11 QUEENS TERRACE, Scarborough 
Telephone 3189 (2 lines) 




















16MM. 4 FILMS 4 16MM. 
% SALES AND EXCHANGE ~ 


Immediate cash paid if you post us your 
unwanted films. The sending of your 
films places you under no obligation to 
conclude a sale. Send for our latest 
Lists of Films for Sale. 


PINEDENE FILMS 


76 Belmont Road, Portswood, 
- Southampton Tel. : 57709 























SELLING ? 
THE BEST CASH BUYERS 
CAMERAS PROJECTORS _ FILMS 
AND ALL CINE APPARATUS 


PENROSE (CINE) LTD 


69 STREATHAM HILL, LONDON, S.W.2. 
Phones: Tulse Hill 5602/3 








| £7/10/-. 





| (£15 


| 


16mm. Cine bargain, Bell & Howell 70D, in good 
condition. 6 T.T.H. Cooke lenses lin., 2in., 4in., 
and 6in. focusing and 15mm. W/A and lin. non- 
focusing lenses, 4 filters, Vignette, etc., fitted hide 
case; £120 (Essex). Box 192. 
Kodak Special, 16mm., f/1.9, choice 100ft. or 200ft. 
magazine, perfect, £200. Box 199. 
8mm. Magazine Kodak, f/1.9 interchangeable, four 
speeds, case, Kodachrome, near mint, £45. Adapter 
and extra lenses available. ox . 
Cine Camera, 16mm. G.I.C., as new, 50ft. loading, 
f/1.9 lens, focus 2ft. to infinity, leather case, all 
perfect condition, £39. Benn, New Imperial Hotel, 
ist Avenue, Hove. 
Miller 9.5mm., f/1.9 Dallmeyer, focusing, variable 
speeds, single shot, good condition, 18 gns. Box 204. 
Cine Kodak 8mm. modél 25 f/2.7, £22/10/-. Good 
condition. Case Box 187. 
9.5mm. Coronet ‘‘B"’ £/3.9 cine camera for sale, 
< Gerald Cusworth, 39 Watson Road, Borksop, 
Notts. 
Fine Siemens 16mm. camera model F 1.5 Speed and 
3” Telephoto. 3 cassettes, case, excellent condition. 
£40. 5 Jewry Street, Winchester. 
Woollons Cine Service—offers of 8mm. Cine 
Cameras. We specialize in part exchange, hire 
purchase terms available, individual attention. 
Cine- Kodak 8-20, £/3.5, £20 10 0; Eumig C.4, 
, £1410 0;  Paillard L8, £/2.8, case, 
Sportster, f/2.5, case £40; Cinemaster 
5, case, £25; Cine »-Kodak 8/ 55, f/2.7, new, 
5 Paillard L8, f/2.8, focusing case, new, 
3 0; Specto 88, f/2.5, new, £37 0 0, with 
f/1.9 new, £43 0 0. Send for details. 256 Hendon 
Way, London, N.W.4. HENdon 3341 (3 lines). 
For sale. Ensign 16mm. with 1” f/1.9 Ross and 
3}” f/3.3 Wollensak, complete with leather case, £35. 
B. Noble, c/o Prospect Manufacturing Co. Ltd., 
Walter Street, Blackburn. 
8mm. G.B. Sportster, £/2.5 
8mm. Kodascope 8-46 projector, £26. 
G.B. L516, 500 watt lighting, £70. 
Grange, Edenfield, Manchester. 
H 16mm. Paillard Bolex, recently purchased, 
complete Berthiot 1” f/2.5 telephoto, Multiscopic 
viewfinder, eye-level focuser, counter, turret handle, 
lens covers, leather case with strap and tripod, £215. 
39 Sedley Rise, Loughton, Essex. 


leather case, £43. 
16mm. sound 
Heyworth, 


Lenses 


Focusing wide angle (£25) 3” 
mao Cine Kodak. Also 


Kodak 15mm. lens £25 ; 2” £25; 3° £25. 
of these, £4. Offers. 


Telephoto (£20) for 
Focusing Magnifier 
Box 177 


Suniel 
adapters for any Wanted : 
Kodak 6” lens. Box 189. 
2” f/2.5 Xenon lens, suitable for standard 16mm. type 
‘C’ mounting. £7 10 0. Box 182. 
Kern 1” f/1.9 lens, coated, two caps, box, new, 
£17/10/0. Box 198. 
3” Cooke Speed Panchro f/2, £25 ; 15mm. Kern Yvar 
£/2.8 £13, or £35 the two. Both in very good condition 
and with standard thread for 16mm. cameras. 

Box 208. 


Complete Outfits 


or exchange for Pathe Son or 


16mm. Outfit £55, 
Box 174. 


similar talkie. 
Complete 16mm. Outfit: Kodak BB. f/1.9 
focusing, Rangefinder, Cine Camera, “‘“GB L516” 
sound/silen+ Projector. Both overhauled and perfect ; 
splicer, rewinder, silver 6’ screen, sound cartoons, 
newsreels, feature, lamps, etc. Offers near £150 or 
Ford or Morris 8-10 Exchange. Box 175. 
16mm. movie talkie projector, screen, Kodak movie 
camera and all accessories, cost £340, offered £200 
0.n.0. Box 181, 
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MAKING A TRAILER 
(Continued from page 434) 

Then came a close-up of the cover of 
the programme, revealing the name of the 
society, followed by interesting items from 
the programme itself. These linked with 
publicity in the foyer, where some of the big 
events were detailed on blackboards. 

Back to the puppy. We see him still 
waiting hopefully for the bone. At last he 
gets it, rushes off out of the picture, and 
settles down to enjoy it. Big C-U of pup 
and bone. Then sub- title, ‘‘ We welcome 
you to any meeting,’’ followed by C-U of 
the application for membership form which 
is bound in the programme. 

Finally we have a C-U of the puppy’s tail 
wagging in enjoyment, the mystic letters 
* B.A.C.S.”’ again, and in biggest possible 
lettering the words, ‘‘ Bristol Amateur Cine 
Society.” 

The film lasts just two minutes and was 
accompanied by the rippling music of the 
scherzo from Litolff’s Concerto Sym- 
phonique. 

As we were using home-processed film, 
the whole thing was done in a fortnight, 
even though the linking shots of the puppy 
racing towards the bone and the final shot 
of the wagging tail had to be taken specially. 
And have you ever tried to get a shot of a 
puppy racing towards you? ‘Time and 
time again he ran off to the side, or whizzed 
past so fast that the shut lasted only two 
seconds, or less. But by getting him to run 
up a hill from the cover of an orchard at the 
bottom, we got one shot lasting four seconds, 
and this, joined to two of the shorter bits, 
gave the effect of a long run. 

Whether the trailer was responsible, or 
the Chairman’s opening speech, or just the 
high quality of the Ten Best themselves, I 
don’t know, but we had a very satisfactory 
response to the invitation to ask for a 
programme. 

Next year? We are becoming more and 
more interested in tape recording, and I have 
an idea we shall attempt something with 
fanfares and pep-talk to supplement pictures 
of the things we do and have done. 


Hasn’t Your Film Come Back Yet? 


Pathescope Ltd. report that they have received a 
large number of films for processing from customers 
who have omitted to give their name and address, and 
that many films are still unclaimed. If yours is among 
them, you should write them at North Circular Road, 
Cricklewood, London, N.W.2, stating date and lace 
of posting, type of film sent (i.e., SS, VF or Koda- 
chrome), subject matter, if, in the case of more than 
one film, they were despatched as separate items, and 
any special package markings which might assist in 
identification. With something like 2,000 films 
arriving every day for processing, it’s no use merely 
pag ‘Some weeks ago I sent you a film. When 

ely to expect it?’ And please note that it’s 
not advisable to send queries with the films you 
forward to Pathescope. It will only delay their return. 











° CELSONIC ° 


High Quality Tape Recorders and 
Synchronising Unit for linking 
Recorder to Cine Projectors 


SEE OUR STAND 


ava? CEL SIND SERIES 


HOAECRAFTS es 


AND HOBBIES 


EXHIBITION 


NORWOOD WORKS, SHIPLEY 
Telephone SHIPLEY 51291 (Yorks) 





The Merseyside Cine Centre—— 
CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 


in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONES—— 


122 SOUTH ROAD, WATERLOO 


LIVERPOOL 22 
Telephone - - + + = Waterloo 3/23 and 3904 











8mm TITLES 


1-8 words 3/-, additional words 3d. each, 
Tinting 6d. per title extra. Delivery 5-10 days. 
Choice of style. 

Send for illustrated price list for further details 


MOVIE TITLES "LONDON, Well 














BRUN UNIVERSAL TITLER 


A.C.W. says: ‘*‘ The Brun is a good example 
of simplicity being essence of good design .. . 
Can be recommended as an excellent ‘straight’ 
Titler.” 

Titler complete with coloured i Sogieees and 
centring card ne es 4615 0 


CINE CAMERA EFFECTS BOX 
With the simplest of cine cameras you can 
with a Brun Effects Box put fades, wipes and 
many other effects in your personal movies. 
Provides sun shade, filter holder nd dia. and 
2” x 2”. Fits any camera .. 4413 4 


S$. = E. for lists 


x A, 
BRUN EDUCATIONAL FILMS LTD., 
1S Prestwich Street, Burnley, Lancashire 
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Cine outfit, i6mm., consisting of Bell Howell 613 
silent projector and Bell Howell magazine camera, 
f/1.9 lens, camera never used, projector run only 
twice. Cost £185, will accept £145. Box 195. 
8mm. Outfit. Bolex L8 f/2.8 focusing Yvar, Bell- 
Howell 606 projector, 400 watt spare lamp, mint, £92 
or separate. Craig, 7 Laurence Drive, Bearsden, 
Glasgow. 


Projectors 


Paillard Bolex—G 16mm. 1953 model, new, sell 
20% below list. Accessories included free. Box 185. 
For sale. B.T.H. 16mm. sound projectors, Model 
S.R.B. guaranteed for three months, deposit £6 and 
eight monthly payments of.balance. C.P. £61 10 0. 
Siemens 16mm. camera, 1/5 lens, deposit of £5 and 
eight monthly payments of £5. Also Midget cameras 
in leather case, 16mm., price 22/6 each. 1/1 plate 
field cameras, £5 down and 6 monthly payments of 
5. Carriage on all items extra. Gerrard Trading 
‘o. (A.C.Wi), 21 Bateman Street, W.1. GER. 1123/4. 
G.B. L.516. Reconditioned, immaculate, £73 (worth 
90). Richards, Dunkeld, Carvoza Road, Truro, 
ornwall. ‘Phone 2832. 
Ensign 16mm. Educational model, good order, £10. 
Bargain, Pathe 17.5mm. sound complete. ‘Trans- 
formers, films, less amplifier, £7. a Eastfield 
Road, Bordesley Green, Birming 
Pathe Son mint offers, exchange og Dual 9.5/16 
ex or Specto 500. Also 2,500ft. film. Box 176. 
B.T.H. 301, perfect condition, reels and screen, £125. 
1 The Glen, Norwood Green, Southall, Middx. 
Phone Southall 2625. 
Bell Howell 613 Projector, purchased 1952, new 
condition, £65. Box 186. 
Pathe Gem with Ace soundhead, 9.5, complete in 
ood condition, £45. Spares. Pascoe, Bore Street, 
min, Cornwall 
Pathe Son, as new, best offer or would part exchange 
for 200B, also 40 reels 9.5 sound film, 25/- reel. 
Norton, 44 Warwick Street, Leicester. 
Bell Howell Filmosound 156, 1,000 watts, spares, 
transformer, perfect. £110. Box 
Kodascope Model L and. resistance, 200/250 ae 
750 watt lamy Excellent condition. £50. Alcock, 
12 Stamford Road. West Bridgford, Nottingham. 
G.B. L516 16mm. sound projector, tilting stand, 
8ft. x 6ft. portable silver screen, spare lamps, ready 
to operate, £65. Pathe Gem 9.5mm. projector, as 
new, £22. ual 9.5/16mm. Specto Plus Ace/Specto 
9.5 sound unit, complete, £42/10/0. Box 203. 
G.B. L516 machines, spares and films bought, sold, 
exchanged. Greenwood, 91 Morant Road, Colchester. 
8mm. GB/Bell- Howell Screenmaster 606 projec- 
tor. De luxe fitted case, spare unused lamp. Cost £72. 
Whole in mint condition, very little used since new. 
£55. Also }#” Dallmeyer short throw lens for same 
(unused—cost £6), £3. Will sell se arately. Oswald, 
86 Shakespeare Drive, Cheadle, C Cheshi hire. 
Ampro Stylist 16mm. 750 watt sound projector, 2” 
and 2}” lenses, Interlink transformer adjustable while 
projecting, in case. £145. Beaded Traveller tripod 
screen, 50” x 40", £10. Three- speed Record Player, 
15. Allin immaculate condition. Sussex. Box 206. 
anson 16mm. Sound Projector, complete, little used, 
perfect, latest. £119. Fairbairn, 181 High Street, 


Pathe 
Gems 16mm. complete. £20. Bankru a, - oo 2 
Dye, 39 Warley Avenue, Hayes, Middlesex. 

bm. Super projector. Pathe “‘S”, perfect condi- 
tion, spare lamps, transformer, strong ‘polished wood 
case. Constant speed 16 or 24 ft. per sec. Very quiet. 
200 watt lamp, f/1.6 lens. 900ft. capacity. Bargain 
"eee Marsh, Woolston, Oswestry. Tel.: Knockin 


Ayr. 
Look ! Brand new projectors for half price, 


New 9.5mm. Pathescope Gem Projector, bargain, 
Box 212. 


a Sale. Bell & Howell Model 601 projector. Two 
screens, rewinder, record player and accessories. 
Perfect condition. Demonstration any ret 
Offers around £175. 





| Recorders 


Quality amplifiers, tape deck, record unit, in one 
cabinet ; ker. 8 gns. 50 Green Lane, 


Sound-Mirror table “model, mahogany, 12 reels 
tape, no further use, £40. Box 196, 


Mobile Units 


Mobile Unit discontinuing. Equipment, van, films, 
onary available. Richardson, Mount Pleasant, 
itchin. 


Accessories 


Ex-Government Surplus. Reels (1,600ft.) 12/6; 
Cans 2/6 ; Reels (400ft.) 2/6. Postage extra. Midland 
Film Library, 137 Vicarage Road, ley, Oidbury, 
Nr. Birmingham. ’Phone: Broadwell 1214. 
GB/Bell-Howell ‘Belmont’ high level projector 
stand. Latest model. List £16-16-0. Crackle finish 
scratched otherwise perfect. £10. Also Bell-Howell 
Crystal Hand Microphone for 601, 621, etc. Cost 
£6-17-6. Mint unused £3-5-0. Oswald, 86 Shakespeare 
Drive, Cheadle, Cheshire. 
Projector lamps. New and wrapped. Bell & 
Howell 750 watt 25/-. Victor, Auer etc. Prefocus 
Base 750 watt, aay ss for £6-10-0. Cash with order. 
34” Bloomed T.T.H. B. & H. lens, £7-10-0. B.T.H. 
301 amplifier complete, £15. Spares for B. & H., 
G.B. L516, Victor 40, etc. Windsor Cine Supplied. 
105 High St., Eton, Bucks. 
8mm. Positive Film~for Titles. Brand new 
Gevaert 8mm. positive stock on 25 foot camera reels 
pre meng A for splitting, 8/7d. per reel, postage an 
ackin; Don Briggs Kinescope Service Ltd. 
4BA 4d Road, Nottingha.n. 
Title cards and ‘cels’ printed to your requirements. 
The Carlin Enterprise, 206 Caversham Road, Reading. 
Pathe Ace owners. Have your } amp. resistance 
model converted to 25 watt lighting. Write for 
quotation. 58 Denmark Road, Northampton. 
Reward | Personal ‘‘Medici’” 16mm. titles from 
8d. 9. —_ ag Announcements. ‘“‘Censor Certifi- 
cates” Box 194, 
Write for ale of discount scheme on all goods 
purchased. Cine Service, Gunnislake, Cornwall. 
For sale. Philip’s rectifier type, 1255 prim. 220/380 
volts, 50 cycles sec., 75/92 volts 2 x 25 am 8, with 
suitable resistance, excellent condition. /ant 
New or second-hand pair 3” lenses immediately, 
Cinema, Clydach Vale, ‘Tonypandy. 


WANTED 


Cameras and Lenses 


Wanted : Kodak 6” lens. Have 15mm., 2” and 3” 
for sale. Box 188. 
16mm. Cine-Kodak BB Jun., 50ft. spool load, with 
£/1.9 wanted. Please state condition and price to 
37 Frith Court, London, N.W.7. 

Wanted. 35mm. Cine Camera, secondhand, suitable 
indoor work. Box 193. 
9.5 Argus Turrethead Camera, with or without 
lenses. Must be in good working order. Might 
consider Bolex H9. Winser, 67 High Street, Addle- 
stone, Surrey. Weybridge 1374. 

Wanted for Cash or Exchange. 8mm., 9.5mm., 
16mm. Cine equipment. Films, Binoculars, etc. 
S.A.E. Hayes, 37 Warden Avenue, Romford, Essex. 
16mm. Camera, 100ft. spool loading, also Dual 
9.5/16 projector at reasonable prices. Box 202 (Yorks). 
Siemens 16mm. Model “‘D’’, three-lens sliding 
head, magazine camera wanted. Mason, 6 Highbury 
Road, Streetly, Birmingham. 
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SOUTH AFRICAN LOG BOOK DmINiATURE CAMERA Worp 


(Continued from page 442) 


| 
L....: photographic technique 


| 
the job, backed the miniature set with black | N... equipment reviewed 
velvet, and built up a small platform out of 
blue card. Lighting was supplied by two | RES ne a oe 
No. 2 photofloods (reflector type) at different | 


distances, and these were placed so that A h h 
maximum illumination would be reached mateur photographer 


at a point about one foot from the lens. T 

The platform, carrying the ‘‘actors’’, had opical articles and 

to slide from four feet six inches to within 

one foot, and as we were using a large U, to the moment views 

stop, focus had to be pulled. 
_The set-up, together with rehearsals, took Recut: monthly competition 

ninety minutes, and at the end of that time ; 

we considered that we had everything well E E ; 

taped. Unfortunately, we had an immediate veryone’s guide to the 

interruption which put us off our balance, 


with the result that Bill turned to me just MINIATURE 


as the camera stopped and _ whispered 
hoarsely that we had forgotten to wind up CAMERA WORLD 
the mechanical doll ! 
The ‘“‘take’”’ had used up the remaining published monthly price ls. 3d. 
seven feet of film, so there was nothing for 
it but to re-load, this time with fresh stock, PHOTOGRAPHIC BULLETIN LTD. 
and shoot the whole thing again. 46-47 CHANCERY LANE 
The next attempt was about as perfect LONDON, W.C.2. 
as we could wish, but when we shot the 
second scene, another snag caught us. The 
scene was simply a small, metal triangle 
being struck by an even smaller striker. 
— was “ns effect the revenge ome omg etd ———————— ee 
the simplicity of the thing detracted from 
his ability to aim. He missed completely ! CAMERAS FO R THE 
The next “take”? was O.K. | 
28th February. "Tonight marked the first pe ie) L : D A Y Ay 
time the real characters were shot, and since 
they were all “stage” wallahs, progress was @ GI.C. 16mm. f/1.9 Cinar £28 
rather slow. ‘The scenes were the actors’ @ Kodak Model “B’’ l6mm. £25 
and actresses’ introductions, and we @ Kodak Model B.B. Junior f/1.9 £48 
purposely selected these first, so that our | @ Pathe “Pat” 9.5mm. {/7.7 £13 18 3 
“stars”? would feel more at home with the ; ays 
new medium when it came to shooting the All the latest new Cine apparatus in stock 
action proper. On the whole, they did HIRE PURCHASE TERMS 
better than any of us expected, and the 


director eventually got exactly what he MIDLAND CAMERA co. LTD 


wanted. ; ’ : | 106, GRANBY STREET, LEICESTER 
After the main shooting was finished, the Ph 65351 “i 

camera crew stayed behind to superimpose | — Rens 21 mca 

the characters’ names and, calamity again, 

another error crept in. We don’t take 

responsibility for it, but that doesn’t help ! 


The continuity girl left with the actors, CINE TITLING 
and when we came to read her notes, it | A complete and auth- 
5 iy! ritative manual on 
was not too clear as to how many trames | SIMPLIFIED tiling eohbalning det- 
had been shot for each of the “takes’’, with | gy HAROLD B. ABBOTT 2s of the lacest titling 


the result that we superimposed the same equipment. Rich in 
See . . ractical data an les. i j 
credit title over the frames portraying the | °"*“" and tables. Price 3s. 9d. post paid. 


ai oie ‘characters. AMATEUR CINE WORLD 


Well, it’s all in the game, but we hope a. 
for better things next month? | 46/47 Chancery Lane :: London, W.C.2 
500 























Wanted. Two 3” lenses for G.B. L516, also record 
player for G.B. L516. For sale—Over 150§ ” plastic 
titling letters, backgrounds and a. 12/6. 
16mm. sound 100’ extracts, 6/-. Box 207. 
3” Telephoto lens to suit Zeiss Movikon 16mm. 
camera. Box 209. 
Wanted. Any 8mm. outfit. Exchange for ae 
Minimotor, as new, plus cash adjustment. Putney 
3848 or Box 213. 


Projectors 


8mm. or 8mm./16mm. Paillard or Bell Howell 
Projector wanted by private buyer. Please send 
details of condition and price to J. B. Crawford, 
* Oxclose,” Long Hanborough, Oxford. 

Wanted. 8mm. Projector for home use in very good 
condition. Cheap. Box 178. 


se 
Films 
Wanted. 16mm. Sound Films. Interesting, 
Sporting and Comedy one and two reel films in good 
condition required for Library use. Movie-paks not 
wanted. Box 151. 
Urgently wanted. 16mm. and 9.5mm. Sound and 
Silent films in good condition. Top prices paid. 
Films for Sale or Exchange. Midland Film Library, 
137 Vicarage Road, Langley, Oldbury, Nr. Birming- 
ham. ’Phone: Broadwell 1214. 
Screen required. Good condition, preferably 
beaded 9ft. x 12ft. Self supporting or roll-up. 
Box 173. 
16mm. sound films in good condition, travel, 
cartoon. 400 feet lengths, Kodachrome. Also sound 
striping service for own films, good business, not less 
than 500 feet per month. Reply Joseph Hassan, 
P.O. Box 400, Accra, Gold Coast. 





WANTED 
WANTED URGENTLY. COLOUR 16mm. 
FILMS. SILENT OR SOUND OF TREES. 
TREES OF ALL KINDS AND AT ALL 
SEASONS. Box 180. 








Wanted to Hire fora weekend only: 16mm. multi- 
frequency sound test film. Boswell, Crawley Grange, 
Newport Pagnell, Bucks. 

Wanted to buy or hire: old time films dating 
back to 1900 onwards, such as ‘““The Life of Charlie 
Peace,”’ and ‘“The Great Train Robbery,” or similar. 
Also sets of Old Time illustrated song slides, any 
subject. Information where the above can be obtained 
would be appreci: ated. Burton Lester, 89 Walm Lane, 
London, 

Wanted. 9. cen. sound cartoons, 
for cash or exchange silent and sound films. 


MISCELLANEOUS 


also No Limit 
Box 214. 


Business Opportunities 


Business Urgently Wanted—Photographic and 
Cine Equipment well established in principal town. 


High price offered—or would consider sound partner- 
ship in retail or wholesale .photographic concern. 
Box 183. 


Situations 


All advertisements under this heading are, where 
applicable, subject to the notification of Vacancies 
Order 1952 with particular reference to Article 3 thereof. 
16mm. editor wanted with own equipment for 
occasional professional work. Box 211. 


| Personal 


| 
| 








Shooting pains may be hard to cure, but shooting 
= on FERRANIA film guarantees you the best 
results. 


Equipment Lost 


Brown leather case containing 1 B. & H. Viceroy 
camera No. T659—with f/2.5 lens. 1 Ikophot exposure 
meter, 2 reels Kodachrome, lost July 21 on 8.39 a.m. 
train Gloucester to Birmingham. Box 205. 


Processing 


Microfilms Ltd., St. Andrews’ Street, Dundee. We 
have been processing films now for 19 years and are 
at your service. Particulars of our Voucher scheme 
on request. 

Reversal Film Processing. All makes and sizes 
monochrome (camera film, 30ft. 9.5mm. 6/3), pro- 
cessing 3/6 extra. Camera & Projector repairs. ist 
free. Howell’s, 23 Holtwhite Avenue, Enfield, Middx., 
ENField 5665. 


Books and Magazines 


a ag magazines. 
35/-; Home Movies 35/- ; 
pher 28/6; U.S. Camera 32 
35/-. Specimen copies > i 
others. Willen Ltd. (Dept. 
London, E.C.4. 


One year Movie Makers 
American Cinematogra- 
; (Popular) Photography 

Free booklet quoting 
18). 101 Fleet Street, 


ORDER FORM 


Cit WORD 


The demand for AMATEUR CINE 
WORLD is increasing—make sure of 
your copy every month by filling in the 
form below. 


Please deliver AMATEUR CINE 
WORLD each month to the following 
address commencing with the 
issue ;— 


(Hand this form to your newsagent or post to 
the Subscription Manager, AMATEUR CINE 
WORLD, 46-47 Chancery Lane, London, W.C.2.) 


N.B.—1ls. Od. monthly or i4s. Od. per annum, 
post paid. (Overseas ISs. or $2.50) 
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British Thomson - Houston 
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“PORTA” 8mm. BLIMPED 


This delightful projector, 

which we illustrate, is a 

miracle of simplicity: 

SIMPLE in its attractive 

appearance, which is at first 

glance reminiscent of a high- 

grade portable radio: SIMPLE 

in its film threading, which 

involves the very minimum 

of movements and maximum 

speed of spool changing : 

SIMPLE in its operation, with 

all controls situated in 

recesses on the outside of the 

‘blimp’, that reduces to near- 

inaudibility the already 

quietly-operating mechanism: 

SIMPLE in its storage and 

portability, the compact . 

shape and mere I3lb. weight Price £29 19 6 
presenting no problems of H.P. TERMS : £7 19 6 deposit 

transportation. IX payments of £2 0 4 


BARGAINS FOR THE CINE 


SECOND-HAND 8mm. CINE CAMERAS 


Bell & Howell Sportster, f/2.5 Mytal 

Camex GS, f/1.9 Berthiot, backwind 

Christen 8, f/2.5 Berthiot lens 

Cinemaster ll, {/2.5 Anastigmat 

Ditmar 8, f/2. 5 Berthior, — electric cell 

Eumig Electric, f/2.5 lens 

G.1.C. Berthiot lens, f/2.5 

Paillard Bolex H8, f/1.9 Pizar, rear focuser, ‘combination case 
Revere 88, f/2.8 Anastigmat lens a oe a 
Revere Ranger, f/2.5 Mytal 

Keystone f/3.5 lens 


SECOND-HAND 9.5mm. CINE CAMERA 
Pathe H, f/2.5 Pathex 


SECOND-HAND i6mm. CINE CAMERAS 


Bell & Howell 70DA, f/1.5 lens 

Bell & Howell Turret (Spider Model), ffl. “8 

Bell & Howell, 100ft. loading (Ladies Model), f/3.5 

Cine Kodak Magazine, /1.9 ‘ 

Cine Kodak Royal Magazine, f/l. 9 

Ensign Kinekam, f/2.7 Cooke ... 

Ensign Kinekam, {/1.5 Dallmeyer 

Kodak BB, f/3.5 lens... 

Paillard Bolex HI6 (latest model) as new. F/I. 4 Leitz Hector lens 


SECOND-HAND EDITING OUTFITS 


Haynor F.i Animated editor, 8mm. 

Haynor F.! Animated editor, |[6mm. 

Kodascope 8mm., Non-animated editor 

Meopta 8mm. Editor, complete with splicer rewind arms, counter, etc. 


Meopta l6mm. Editor, complete with rs rewind arms |,600ft., counter, ete. 


Spectal Universal Viewer 
Wakefield 9.5mm. Editor 
Yade !6mm. Editor 


PROJECTOR 


The lens fitted to this paragon 
of movie projectors is a 
bloomed {f/1.4 Dralotar : 
such an extremely fast ob- 
jective in conjunction with 
an exceptionally cleverly de- 
signed lighting and con- 
densing system results in a 
screen image that has to be 
seen to be believed—some- 
thing resembling far more 
the performance of a big 
semi-professional |6mm. pro- 
jector than the average 8mm. 
instrument, 


To buy an 8mm. projector 
without first seeing the 
‘*Porta’’ is an unwise step : 
to see the ‘‘Porta’’ if you are 
quite content with your 
existing projector may be 
even more unwise ! 


ENTHUSIAST 
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AMATEUR CINE WORLD 


Single-8 mm. 
Double-8 mm. 


9°5 mm. 


Obtainable from all 


photographic dealers 


Ask for ‘Gave-Art’ 


Gevaert Limited 
London, N.W.10 


SEPTEMBER, 1953 


L 
CINE FILMS 


Sold inclusive of processing. Safety base. Anti-haio 
layer between base and emulsion which disappears in 


reversal processing. 


GEVAPAN MICRO 23 REVERSAL 
Practically without grain. Yields crisp brilliant positives 
for projection. Perfect panchromatic rendering of all 
colour values. 


GEVAPAN SUPER 26 REVERSAL 


Extreme speed, wide exposure latitude, fine gradation, 
very fine grain and perfectly anti-halo. Panchromatic 
Suitable for indoor as well as exterior work. 


GEVAPAN ULTRA 32 REVERSAL 


Panchromatic and specially coated for filming by 
artificial light. Its enormous speed (4 times faster than 
Gevapan Super 26) opens up new filming possibilities. 


PACKINGS (Sold inclusive of processing) 


l6mm. 5O0ft. and 100ft. daylight loading spools. 

8mm. 25ft. daylight loading spools of double-8 film. 
Chargers containing 33ft. single-8 fitting Movex, Nizo, 
etc. cameras. 

9.5mm. 30ft. (approx.) rolls in tins of 3 rolls for 
darkrcom loading into chargers.  50ft. and 100ft. 


daylight loading spools. 





